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would be like in November, 1977? While men were 

planning for space flight, they were still relatively 
earthbound and only the most imaginative and visionary could 
think of man orbiting the earth, flying through space, walking 
on the moon. 

Back in 1954, gasoline was 32¢ per gallon; it cost 3¢ to mail a 
first class letter and you could still buy a nickel candy bar. 

The changes that have taken place in less than a quarter of a 
century have led government and industry leaders to realize that 
they cannot take a wait-and-see stand on the future. Things are 
moving too rapidly. Planning must begin now. With this in 
mind, leaders have for years maintained “think tanks,” pro- 
jecting on what is now known to try to guess what things will 
be in the years to come. Those who are knowledgeable in such 
matters say that in the year 2000 we will see a population 
increase of 80 percent. In general terms, if this results in 
population growth equally throughout the world, the head 
count in the United States alone would jump from slightly over 
200 million in 1977 to 360 million in just the next 23 years. 
Gasoline may rise to $2.00 per gallon and who can guess what 
will happen to food prices. 

There is a bright side. Those studying the future say that with 
continued advancements in automation the work week of the 
average individual may be 20 hours or less. This will mean an 
abundance of leisure time for Mr. Average Citizen to pursue his 
Own interests; to be more involved in study, recreation and 
hobbies. 

Translating all of this to square dancing — where will this 
activity be in 23 years? If left alone it certainly may continue. 
If, on the other hand, we make plans for the future based on 
the knowledge we have gained in just the past quarter century 


W HO COULD HAVE IMAGINED back in 1954 what our world 


and look for ways to make square dancing available for thee =e , 
increasing numbers who may want it, we may discover bright - Sak 
new directions. One thing we do know is that the future of this “y= 


activity begins now. The planning for square dancing in the year 


2000 starts today! 
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November, 1977 
If it is to be, 
It is up to me. 
William H. Johnsen 


i (epee OF US who have come to accept 
Square dancing as a major part of our lives, 
who are stimulated by the activity and warmed 
by the friendships, must realize that the future 
of square dancing rests in our hands. What will 
it be like ten, fifteen, twenty years from now? 
What will it be in just 23 years, in the year 
2000” 

There are several directions the square dance 
activity can take. It can continue on in its 
present path. It can fade away because of lack 
of proper leadership, or it can thrive and 
become the recreation for many in the years to 
come. 

The past 23 years have seen numerous 
changes for the activity. We have experimented 
and tested. We have gained dancers and lost 
dancers. We have made progress and we have 
had our problems, but from it all we hopefully 
have learned a great deal. We stand at a point 
today where we can assess what has gone on 
before and make our plans for the future. 
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HOW ARE YOU AT GUESSING? 

This month we begin something that 
should have been started long ago. We are 
setting up a “think tank” operation in 
planning toward the future. On the follow- 
ing pages youll see the results of some 
questioning we have been doing. Many 
quotes may seem repetitive, but we have 
included them because of the way they have 
been stated. We hope you will read through 
the concerns and hopes of these leaders and 
then add your own positive thinking relative 
to square dancing’s future . .. E.D. Ettinger 
a top planner for recreational needs, sees 
changes coming for two reasons, “The 
changing tastes of Americans regarding 
leisure and recreation, especially a desire to 
participate actively. The persisting energy 
crisis. The opportunity in recreation, then, is 
at close-to-home facilities with ways to 
participate — done with flair, imagination 
and a touch of class.” ...... OUR COVER 
shows an “oldie” Triple Duck, to tie in with 
our look at the past. 
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Here is a start. For the past year and a half 
we ve been busy interviewing dancers, callers 
and leaders. We’ve asked their views on the way 
things are and the direction they feel square 
dancing is taking. We think you'll be interested 
in our findings. 
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Join us in our 


B* MEANS OF A questionnaire, we have re- 
cruited a number of interested, involved 
square dancers and asked them three questions 
relative to “where we’ve been,” “where we are 
now’ and “where we appear to be heading.” 
Don’t be alarmed if some of the statements 
seem hard and critical. We've asked everyone to 
be frank, knowing that this is our best way to 
assess the program. Through all of the answers 
lie clues to future directions. 

Our pollsters came from 13 states, Canada 


QUESTION 


ONE 
Square Dancing 
as we see it today— 


® The first question we asked everybody was: 
“IN YOUR OPINION is square dancing today 
heading in a healthy direction?” As one might 
expect, the answers were varied. From Mike 
Seastrom — caller “....It is headed in a 
healthy direction, but very possibly at too slow 
a pace.... Elmer Elias — _ instructor 
“.... International standardization of figures 
and uniform designation of dance levels is a 
major accomplishment ....”’ 

Even with the more optimistic responses 
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“Think Tank” 


and New Zealand. They are dancers, callers and 
teachers. They include the first as well as the 
most recent National Convention general chair- 
men, officers of both LEGACY and CALLER- 
LAB, and reflect the full strata of square 
dancing. Each person answered on the basis of 
the square dance activity in his own area and 
what he had an opportunity to see of other 
areas. The sampling of quotes from the ques- 
tionnaire is not slanted to depict just one 
theory, but it does reflect a good cross section. 


came some skepticism. Bob McNutt — dancer 
“.... We are trying to go too far too 
..... Angus McMorran — Canadian caller 
.... The ‘vocal minority’ seems to be di- 
recting us toward increasing the complexity of 
dancing. It becomes increasingly difficult for 
new dancers to stay in the activity. We are 
losing more dancers than we recruit each 
yeuy.....° 

It became apparent early in analyzing the 
questionnaire where many of those responding 
felt the problem lay. Osa Mathews — caller 
“.... Too much new material....” Carl 
Anderson — founder of the National Square 
Dance Convention “....In 30 years of danc- 
ing, we have seen the activity grow and then 
lose members due to callers using these numer- 
ous new figures....” Fred Staeben — caller 
“....It frightens me to look in a square dance 
encyclopedia and see 2633 movements 
listed....°° Ray Orme — caller “‘....The 
abundance of workshop groups is discouraging 
club activity and promotes interest in new, 
unused, untried figures as it discourages a 
complete, thorough understanding of our tried 
and true basics....”’ 

Emphasis Questioned | 

Some responses questioned the emphasis 
being placed on advanced dancing. John Kalten- 
thaler — CALLERLAB Executive Secretary 


“<...We see an alarming trend emphasizing 
‘beyond Mainstream’ clubs. Why is it bet- 
ter?....” Staeben “.... As long as we control 


the number of figures through CALLERLAB as 
the backbone of our activity, | think we will be 
in good shape....” Jay Metcalf — singles 
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leader “....CALLERLAB has helped, but 
more control is needed....” Bill Johnston — 
caller *“*.... Square dancing is going into orbit 


largely due to a subconscious collision between 
a relative few vociferous dancers who insist 
upon constant challenge and a large segment of 
callers who yield to those pressures....” 
Staeben “....We should realize that the bulk 
of our dancers will be at Mainstream or 
below. ...” John/Lorraine Melrose — dancers 
“.,.. There is nothing wrong in looking for 
challenge dancing, but if the caller would spend 
more time working with the first 75 basics, 
teaching All Position Dancing, a lot of these 
people would have ‘challenging’ dancing... .”’ 
Important Values Missing 

Quite a few expressed deficiencies in the 
present system. Anderson “....The dancers 
today are so busy learning and keeping up with 
new figures that they have no time for injecting 
rhythm, smoothness and styling into the dance. 
In too many instances it has become grim, 
competitive and oft times frustrating. ...” Jay/ 
Helen Orem — dancers “....So many of the 
standard basics are being dealt with loosely. 
We see the ladies chain done differently. Even 
the swing and promenade have myriad varia- 
tions....”’ Melrose “....Much of our 
problem can be traced back to 12-15 weeks 
basics lessons... .”’ 

Some of the answers touched on other 
“missing links.” Kaltenthaler “....There is 
not enough emphasis on dancing for fun and 
comfort....”’ Bill/Mary Jenkins — dancers 
** ... Dancers and callers must get back to the 
social and recreational aspects of square 
dancing... .” 

The crux of these deficiencies became evi- 
dent with the following responses. Harold 
Bausch — caller “....CALLERLAB'S work 
with screening new calls is a big help, but so 
much depends upon the good judgment of the 
callers....” Art Shepherd — New Zealand 
caller “.... There is a tendency in some areas 
to disregard the leadership and guidance avail- 
able and to ‘bash on regardless’... .”” Mathews 
““....New callers do not prepare themselves to 
teach properly....” Jenkins “.... Too many 
inexperienced callers starting clubs with un- 
trained dancers....”’ Kaltenthaler “....1l am 
disturbed when I see so many new callers 
obsessed with the idea that ‘sight calling’ is the 
only way and who feel that memorized routines 
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are bad.... Too many callers are making the 
dancers work too hard so that they tend to 
burn themselves out... .”’ 

What other needs seemed to exist? Steve/ 
Dorothy Mustal — Chairmen 26th National 
Square Dance Convention “....Square 
dancers in general are becoming more aware of 
the fact that we must effect some common 
sense guidelines in order to promote and 
preserve our national pastime....” Staeben 
“.,..It is discouraging when a visiting caller 
calls for a Mainstream club and introduces a 
new figure not included on the Mainstream list. 
If we are to have a successful future a// callers 
must see the advantage in abiding by the 
rules,... °° 

Signs of our times showed up as the financial 
and costume problems facing square dancing. 
Metcalf “....Something needs to be done 
about the price callers are asking or most 
smaller groups can no longer exist. Schools and 
halls are becoming very expensive. ...” Orme 
“....omall clubs discouraged by high callers 
fees. Callers have money as an _ objec- 
tive instead of placing the emphasis on 
what they can contribute to the activity....” 
Melrose **....We are concerned with a devia- 
tion from square dance costuming, ladies in 
pantsuits,etc....” 

A Splintered Activity 
On the subject of clubs and the general 


structure of the activity. Orme “....I deplore 
the attitude of division among dancers, i.e., 
squares, rounds, high level, etc....’ Jenkins 


cé 


.... Too many arguments, cliques, pressure 
eroups dissatisfied with level of dancing....” 
Steve Stephens — dancer“... .There is too much 
organization. Roberts Rules of Order has ruined 
many good clubs and causes much dissention 
between members....” Jenkins “....Club 
officers are elected who have very little ex- 
perience or knowledge of the activity....” 
Orem “....Seldom do Associations limit 
themselves to the one excuse (reason) for their 
existence, i.e. to work on needed projects that 
help the clubs which cannot be done by the 
individual clubs working independently. ...”’ 
WW Ww 

Conclusions — The responses to question one 
would lead us to believe that there are a 
number of detours in the present road of square 
dancing. How do these same people feel about 
the future? You'll see on the next page. 
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QUESTION 
TWO 
How does the 
future look? 


@ The second question we asked was: “IF 
YOU HAD a crystal ball and on the basis of the 
way square dancing is in your area at the 
present time, what form do you see it taking by 
the year 2000 — just 23 years from now?” 
There was both optimism and skepticism in this 
section. Many of those replying felt that square 
dancing showed definite steps toward a positive 
future. Ken Croft — round dancer “.... By 
the year 2000, the square dance population 
could probably double, triple or quad- 
ruple....” Metcalf“... .1If we can keep some 
control on the number of new calls a person is 
expected to know — there is no end to the 
bright future of square dancing. ...” 

Others felt that unless something is done 
soon the activity will lose its impact and 
attraction. Mathews “ . With so much new 
material being added, in 23 years only the 
retired people will have the time and money to 
keep up....”” Walt Cole — caller “.... More 
people will be involved in more and different 
phases of square dancing. The greatest growth 
will be among the retired and senior citizen 
eroups....° Musial “.... We will see an 
increase of nearly 100% of dancers in the 55 to 
70 age bracket. These semi-retired and retired 
people will want no responsibility nor will they 
want to be involved. They will dance in 
caller-run clubs, attend caller-run festivals and 
will be influenced by what the callers will tell 
them. Dancer leadership will be nil... .” 

The big IF in many of the responses had to 
do with leadership development. Jeanne Moody 
Briscoe — caller“ .... The activity will only 
head in a healthy direction if we callers permit 
it....°° Melrose “.... We see square dancers 
demanding a better grade of calling and we see 
the caller/teacher performing to meet the 
dancers requirements not vice-versa. ...”’ Orem 
“ .... Dependence upon the few professional 
callers to pass along their knowledge to promis- 
ing, thoughtful callers as a means of maintain- 
ing a level keel....” Jimmy Carney — dancer 
“.... Calling will become more professional 
and as a result it will be better.... On the 
negative side, I foresee a high rate of drop outs 


as long as the leaders keep insisting on inun- 
dating the Mainstream with movements, com- 
plications, over-organization and accelerated 
learning demands... .”’ 

Following through on their answers to the 
first question, many felt that the future greatly 
depends upon how we would handle the influx 
of new movements. Briscoe “ . As long as 
new movements flow unchecked we are in for a 
ereater separation (of dancers related to ability) 
in the future....’° McNutt “.... I foresee a 
learning period of not less than 75 lessons just 
to learn the basic skills needed to be able to 
dance at what will then pass as club level... .” 

Orme “* . We are heading toward a highly 
competitive atmosphere with dancers being able 
to dance only with the group they belong 
to....° McNutt “.... In no way will the 
twice a month dancer have a place to go unless 
proper planning is started now. ” Johnston 

. There will be a wide span of the activity 
with no middle sround. Those who wish to 
devote the time and effort to a full-time 
‘hobby’ will have to be dedicated and will be 
resigned to two years of classes... .”” 

A Bright Future . if. 

A response from one of our colorful veteran 
callers brings in a touch of optimism. Fenton 
“Jonsey”’ Jones — caller “ . (I see) a bright 
future if the amount of material flowing to the 
dancer is curbed and controlled. ... CALLER- 
LAB is making great strides in this direc- 
tion....”’ Bausch * . Clubs will be a little 
more specialized. In each plateau, dancers will 
need to be ‘challenged’ to the best of their 
ability — but not a step beyond. ...’’ Seastrom 
“ ... I feel that we now have to preserve all 
phases of this activity (squares, rounds, contras) 
and at the same time bridge all the gaps 
between types and levels of dancing so as not to 
polarize our ‘family’....” 

Then there was a sprinkling of suggestions all 
of which bear consideration. Melrose “.. 
Traditional square dancing seems in jeopardy 
today. We see a need to retain some of this in 
building toward the future....” Elias“... . (1 
see a) separate round dance convention and a 
return to caller cued easy rounds for square 
dancers....” Bud Parrott — R/D instructor 
~ . We see more clubs turning to the two 
squares, two round tips. We believe that square 
and round dancing will be solidly joined 
together through the efforts of CALLERLAB 
and ROUNDALAB....” Stephens “ 
Friendship, fellowship and fun will always 
receive first consideration. ...” 


® Time out, for the moment, while we look at 


one of the main topics covered so far. 


How and What We Dance 


PP\WERE IS AN ACCEPTED WAY to do al- 
BE most everything. In square dancing the 
right way can best be translated as being the 
comfortable and considerate way. Years ago, 
before dancers and callers became so mobile, 
the need for smooth dancing was felt in local 
communities. In order for a person to learn to 
dance with one caller, dance in a club to 
another and then visit other clubs and dance to 
other callers in the area, there needed to be 
some form of accepted standardization. 

This was not a case of regimentation, al- 
though at first many dancers became over- 
stylized; it meant following a definite rule for 
doing each basic. The need was best understood 
when you realize that there were half a dozen 
ways to promenade, perhaps six different swing 
positions and any number of interpretations of 
how to do quite a few of the movements. Folks 
were inclined to like their own styles — which 
was fine, but when it came to big dances and 
festivals where dancers came from all over, the 
confusion became a problem. It was obvious 
that there was a need for uniformity in styling 
if square dancing was to expand successfully. 
Achieving standardization was usually a case of 
give-and-take with the caller/leaders eventually 


agreeing on what appeared to them to be the 
best route to go. 

The same thing happened on a larger scale as 
square dancing grew, spread across state and 
national boundaries and became the recreation 
for millions. A standard way of doing each 
movement became and remains an important 
key to the continued acceptance of the activity. 

Now, about what we dance. One response to 
Our questionnaire stated that there were well 
over 2600 movements in the activity today. 
Many have said that the continued, unchecked 
flow of movements is a threat — and we agree. 

If we, in projecting toward the future, are 
talking about a “popular” form of square 
dancing, we need to find out how involved the 
potential dancer wishes to be and then gear the 
“popular” dance program to his needs. 

At present the activity recognizes three 
plateaus that make up the Mainstream of square 
dancing which is designed for those who have 
completed class, have been in the activity fora 
reasonable amount of time and are dancing on 
the average of once a week. Mainstream and 
Mainstream experimental movements are being 
emphasized to the point where many of today’s 
dancers are familiar with them. 


Sple — Here’s an example of a Mainstream Experimental— TOUCH %, %, % 


A/ HAT APPEARED in the beginning to be a 
¥Y basic of rather doubtful usage has be- 
come a welcome workhorse, fitting well with 
many of the basics recently introduced to the 
activity. The first principle of Touch is a simple 
one. With two facing dancers (1) Touch is the 
command to move up and make contact with 
the right hand (2). At this point there is no 


motion called for, simply a contact. 

The call Touch “4% would have the facing 
dancers (1) move forward to make contact (2) 
and start to turn (3) until they have moved 
together around a central turning point, one- 
quarter or 90° (4). To follow the action 
through a square, please turn the page. 


TOUCH “%—”2—% 
. ¥e EXAMPLE of Touch — starts from-—a 

A square of dancers (1) who move into an 
eight chain thru formation (2). On the com- 
mand to “Touch,” the dancers move forward to 
make a right hand contact with the dancer they 
face (3). To Touch %, each dancer moves 
forward around the central turning point be- 
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tween the two dancers (4) and, having moved 


one-quarter (5), they momentarily form new 
ocean waves and Touch %4 is completed. 
Continuing on (6), Touch ¥% is completed (7) 
as the dancers reach a new wave at right angles 
to the previous wave. To continue this same 
turning action, Touch % is completed as the 


dancers turn a quarter more. 

You will find this movement cropping up 
frequently in a number of situations. The one 
caution to remember is that simply doing 
Touch is not an indication to turn unless the 
additional directional call telling you how far to 
turn has been added. 

WWW 

The correct styling of every movement is an 
important part of its presentation. This is one 
of the prime reasons for allowing sufficient 
time for all the basics to be taught in class, then 
re-taught, reviewed and practiced until all the 
rough spots have been eliminated and the basic 
is being executed smoothly. Dancers and callers 


will find that doing a basic well the first time, 
instead of learning it wrong and then having to 
0 back later to learn correct styling and the 
correct number of steps, is the wise procedure. 

Continual work on styling, coming even 
after a dancer has been in the activity for some 
time, is designed to smooth out the rough spots 
and eradicate any bad styling habits that have 
been picked-up along the way. 

The entire concept of teaching depends 
upon the caller/teacher presenting material in 
such a manner that the learner does it correctly 
from the beginning. This is one of the tricks in 
presenting the basics. The concept of teaching 
is discussed a bit further on the following pages. 


e from the questionnaire, we learned that many would have us restrict the total 
number of class lessons and yet there are others who emphatically suggest retaining 
or adding to the number of basics in the Mainstream. Let's be realistic. You can’t do 
both. To be taught correctly, each movement takes a certain amount of time. 


Teaching the Basics 


EACHING IS AN ART — it is also a science. 
The correct understanding of teaching is 
all-important in educating a non-dancer into 
being a knowledgeable, enthusiastic and capable 
Square dancer. 
There is much to consider when presenting 
the basics to the new dancer. While he is 
learning the movements that he will be using 
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THE BASIC HANDBOOK 


Now that the two Basic Handbooks are | 


out, we wish to thank all of those who have 
written us. Your compliments and _ sug- 
gestions are indeed appreciated. Repeating 
| what we wrote in the September issue, a 
special CALLERLAB committee is presently 


studying the definitions of the Mainstream | 


Basics and in a year Or SO we may see some 
changes and updating. The definitions we 
have used in the two Handbooks are the 
ones we have used in previous Handbooks, 
the Style Lab and Take a Good Look over 
the years. Also under study by a CALLER- 
LAB committee is the timing necessary for 
each Basic. These, too, will be updated and 
changed in our Handbooks as the member- 
ship approves the lists. The number of steps 


shown in the present Basics Handbooks are | 


those we have been using over the years. 
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the rest of his square dancing life he will also, 
and equally important, be learning the basic 
skills of dancing and will be introduced to the 
correct attitudes of being a square dancer. The 
first basics which he will later consider to be 
quite simple will be the most difficult for him 
to learn. They will represent a brand new 
language and a brand new concept that will 
include learning something about body 
mechanics, the importance of moving to music, 
the need for listening to the caller and adjusting 
to the other dancers in the square. 

All of these elements the caller/teacher must 
take into consideration when presenting a class. 
Because no two classes are the same, it is 
virtually impossible for him to know exactly 
how much he will be able to present in any 
given lesson and it will be equally difficult for 
him to forecast exactly at what point the 
dancers will have assimilated the information he 
has presented and be ready for club dancing. 

We have taken the list of basics as they 
appear in the two illustrated Handbooks in a 
suggested workable order of presentation. While 
this is not the only order, it is a workable order. 
The next topic of business is to come up with a 
lesson plan — a suggested grouping of these 
basics into lessons for the new dancer. 

Keep in mind that the purpose of the class is 
to provide enough time for the new dancer to 
be taught each movement and then to practice 
it until it is learned. 

We have prepared the following lesson out- 
line based on 41 weekly, 2% hour class sessions 
for a total of 102% hours of instructions. 
Anyone teaching with these guidelines should 
be aware that it may sometimes take a second 
class period to re-teach a basic. Occasionally, a 
class will move faster than expected and the 
basics may be moved up a bit. As a class goes 
on, more time will be needed for review. 
Portions of the evening will be needed to review 
“trouble spots,” to work basics from a variety 
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of positions and for the caller to answer 
questions. 

There are many elements to take into 
consideration when teaching the basics and yet 
this list can be a workable outline for you. 
Remember, there is nothing sacred about the 
class breakdowns we have shown. If you find 
that it is better for you to hold up on a specific 
basic and to move other basics from one class 
session to the other — fine. That is the 
prerogative of the caller/teacher. 

We do suggest, however, that when teaching 
the newcomer, the caller cover one entire 
program or “semester” plateau and be satisfied 
with the results before moving on to the next 


program. In this way the caller is preparing the 
dancer so he is able to attend dances and clubs 
advertising their programs by the “program” or 
“basic block” system. It is quite possible that a 
new dancer now in his Extended plateau of 
lessons may have an opportunity to dance with 
another group where the calls are restricted to 
the Basic plateau. By being well rounded in this 
foundation material, the newcomer will be 
equipped for this level of exposure to club or 
“open’”’ dancing. 

The following workable class outline rep- 
resents a suggested order that will be reflected 
in the Caller/Teacher Manuals and in the Basic 
Movements Handbooks. 


FIRST SEMESTER 
10 WEEKS 
The Basic Program 


FIRST NIGHT 
. Circle Left/Right 
. Forward and Back 
Do Sa Do 
Swing 
. Promenade 
. Single File Promenade 
. Split the Ring 
(One Couple) 
. Grand Right and Left 
Weave the Ring 
Arm Turns 
. Couple(s) Separate 
Divide 
. Allemande Left 
Additional terms or 
movements that must be 
taught in this session: 
Walk 
Honors 
Square Identification 


SECOND NIGHT 

12. Bend the Line 

13. Courtesy Turn 

14. Two Ladies Chain 

15. Do Paso 

16. Right and Left Thru 

17. Four Ladies Chain 
(Ladies Grand Chain) 
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THIRD NIGHT 

18. Star/Right, Left 

19. Star Promenade 

20. Inside Out — 
Outside In 

21. Couples Lead Right 

22. Circle to a Line 


FOURTH NIGHT 

23. All Around Your Left 
Hand Lady 

24. See Saw Your Taw 

25. Pass Thru 

26. U Turn Back 

27. Saparetss 20 Around 
One, Tw 

28. Around One/Two to a 
Line 

29. Grand Square 


FIFTH NIGHT 


30. California Twirl 
31. Dive Thru 

32. Cross Trail Thru 
33. Wheel Around 


SIOASDS added here: 
Arch in the middle 
Ends turn in 


SIXTH NIGHT 

34. Box the Gnat 

35. Single File Turn Back 
36. Allemande Thar Star 
37. Shoot That Star 


SEVENTH NIGHT 
38. Rollaway a 

Half Sashay 
39. Alamo Style 
40. Balance 


EIGHTH NIGHT 

41. Square Thru %, 
%, Full 

42. Wrong Way 
Promenade 

43. Star Thru 

44. Couple Backtrack 


NINTH NIGHT 

45. Three Quarter Chain 
46. Promenade % 

47. Swat the Flea 

48. Left Square Thru 


TENTH NIGHT 
49. Slip the Clutch 
50. Ladies In, 
Men Sashay 
51. Half Sashay 
(Standard) 
52. Wrong Way Thar 


SECOND SEMESTER 
15 WEEKS 
The Extended Program 


ELEVENTH NIGHT 
Review Night* 


TWELFTH NIGHT 


53. Turn Thru 
54. Eight Chain Thru 


THIRTEENTH NIGHT 
55. Ocean Wave/Balance 
56. Swing Thru 


FOURTEENTH NIGHT 


57. Flutter Wheel 
538. Sweep a Quarter 


FIFTEENTH NIGHT 


59. Veer Left/Right 
60. Run 


SIXTEENTH NIGHT 
61. Trade 
62. Circulate 


SEVENTEENTH NIGHT 
63. Pass to the Center 
64. Spin the Top 


EIGHTEENTH NIGHT 
65. Trade By 
66. Zoom 


NINETEENTH NIGHT 


67. Couples Trade 
68. Wheel and Deal 
69. Double Pass Thru 


TWENTIETH NIGHT 

70. Couples Circulate 

71. Alamo Style 
Swing Thru 


TWENTY-FIRST NIGHT 
Review Night* 


TWENT Y-SECOND NIGHT 
72. Box Circulate 


TWENTY-THIRD NIGHT 
73. Split Circulate 
74. Reverse 

Flutter Wheel 


TWENT Y-FOURTH NIGHT 
75. Left Swing Thru 
76. Cross Run 


TWENTY-FIFTH NIGHT 
77. Single File Circulate 


THIRD SEMESTER 
16 WEEKS 
The Mainstream Program 


TWENTY-SIXTH NIGHT 
Review Night* 


TWENTY-SEVENTH NIGHT 
78. Centers In 
79. Cast Off 


TWENTY-EIGHTH NIGHT 
80. Cloverleaf 


TWENTY-NINTH NIGHT 
81. Slide Thru 
82. Fold 


THIRTIETH NIGHT 
83. Dixie Style 
84. Spin Chain Thru 


Thirty lessons, many leaders 
feel, is the maximum number 
for a beginners’ class to run. 


THIRTY-FIRST NIGHT 
S5. Peel Off 


THIRTY-SECOND NIGHT 
36. Tag the Line 


THIRTY-THIRD NIGHT 
87. Partner Tag 
38. Curlique 


THIRTY-FOURTH NIGHT 
89. Half Tag the Line 
90. Cross Fold 


THIRTY-FIFTH NIGHT 
91. Walk and Dodge 


THIRTY-SIXTH NIGHT 
92. Scoot Back 


THIRTY-SEVENTH NIGHT 
93. Fan the Top 


THIRTY-EIGHTH NIGHT 
Review Night* 


THIRTY-NINTH NIGHT 
94. Hinge (Couples/ 
Single/Partner) 


FORTIETH NIGHT 
95. Cast Right/Left/In 
96. Centers Out 


FORTY-FIRST NIGHT 
Review Night* 


* Purpose of the Review 
Nights is to make certain the 
dancers have become well 
grounded in all the basics that 
have been presented up to 
this point. If the teacher 
chooses, he may emphasize 
more APD (al! position danc- 
ing) as he goes along. 


The Mainstream Experimentals 


During any calendar year there can be as 


many aS eighteen CALLERLAB Mainstream 
Experimental movements and Quarterly move- 
ments. At this time, it has not been made clear 
whether these would be taught after the 41 
regular class lessons are completed (and before 
a new dancer moves into a club group where 
these movements are already in use) or whether 
some other arrangement needs to be 
considered. 
102% Hours to Learn 

In itself, the 96 basics on this list can fill the 
41 weekly, 2% hour sessions. If the purpose of 
the three semester concept of 41 lessons is to 
teach the Mainstream basics, then because these 
experimentals are not part of Mainstream unless 
and until the membership of CALLERLAB 
votes to include them, perhaps it may be wise 


to consider the advisability of adding an extra 
period of six or eight lessons so that they, too, 
may be taught. 

While it is possible, under good conditions, 
to cover the whole list of 96 basics in 41 weeks, 
the adding on of up to 18 Experimental and 
Quarterly movements could be squeezing class 
time too tightly. If 41 weeks are needed to 
teach and learn 96 basics, then trying to cover 
114 movements in the same period of time 
could be a bit sticky. 

Callers should also seriously consider that, if 
after being on the Mainstream experimental list 
for three years, a movement is voted to bea part 
of the CALLERLAB Mainstream list, additional 
class time must be provided or an existing basic 
must be subtracted from the list. The policy of 
add one — drop one is especially appropriate. 


© We re still building up to what square dancing will be like in 
the Year 2000 but there's one major point we musn't overlook. 


Caller-Leadership is essential to 
insure Square Dancing’s Future 


ID YOU EVER stop to think of how 
¥ much emphasis is put on the role of the 
teacher in square dancing? The dancer brings 
with him into the activity what he has learned 
from his teacher. If he has been taught the 
basics well and in depth, he will dance well in 
the clubs he attends. If at the same time he has 
learned to listen, to invite others into his 
square, to be friendly and to share responsi- 
bilities, then he will be a much desired club 
member. 

To turn out dancers who possess these 
attributes, the caller must first express them 
himself, for much of his teaching is being and 
much of learning is reflecting. 

The caller who has been well taught stands a 
sood chance of being an able teacher. Good 
judgment, a persuasive manner and a winning 
personality as natural traits are prerequisites. If 
we are to have solid strength in the square 
dancing of the future, we must expect much of 
our teacher/callers. 

Calling is Teaching 

All callers must possess a knowledge of 
teaching for much of calling is teaching. 
Veteran callers who have proven teaching 
ability should (1) continue to teach new 
dancers regardless of the glamour and attraction 
that tempts them to call for the more advanced 
phases of the activity, and (2) they should 
spend as much time as possible in training the 
new callers. 

There is no way of knowing how many 
potential dancers we have lost over the years 
due to poor caller/teacher leadership. No caller 
should step up to the microphone untrained 
and learn to teach and call at the expense of the 
new, unsuspecting dancers. His learning must 
come in other ways, through attendance at an 
accredited caller’s school or as an apprentice to 
a qualified veteran leader. 

The dancer-potential represents a public 
trust and we, all of us, owe it to the person 
coming into this activity to give him the best 
we have to offer. 


Once having been trained and having proven 
himself, the caller will be accredited by his 
peers and then, and only then, should he set 
out to teach and call. 

Of course, there are exceptions. There have 
been many instances in the past when there was 
no caller or when the only existing caller 
became unable to call. Here, someone stepped 
in to help. Had it not been for these untrained, 
but willing souls, square dancing overseas and in 
many smaller communities could have faded 
long ago. But these are exceptions. Remember, 
we're talking about a desirable situation, some- 
thing that may come about in every area. 

A Leader's Responsibility 

A caller must be a leader. The man or lady 
who calls must be aware of his or her obligation 
to the whole world of square dancing. His 
responsibility is to the silent majority of the 
dancers. As a professional, he will train the 
dancer in the best accredited manner to dance 
the basics. He will be strong on comfortable 
dancing, will emphasis the standard way of 
doing each basic and he will refrain from 
jeopardizing the life of the dancer by infil- 
trating his program with unproven, un- 
recognized material. 

The opportunity must soon arrive when 
callers as leaders will see the need for support- 
ing wholeheartedly a form of square dancing 
that will attract and retain the greatest number 
of our potential dancers. 

In short, the turning point for square 
dancing will be reached when all callers put 
aside personal ego and think of themselves in 
the role of being the middle man bringing the 
Square dancer and square dancing together. And 
in this role they will be among the most 
fortunate persons on the face of the earth. 

We can never overlook the importance 
of the newcomer to this activity — as an 
opportunity for us to provide square 
dancing for all who need it. Here is our 
continuing campaign aimed at the new 


dancer. ee 


etee- 


be afraid of your salle: — He's your friend! 
Dear New Dancer: 


}OOM — BOOM — boom — boom. That’s the CROSS TRAIL THRU: Two active 


beat of the music you hear. Move to it! couples meet and, passing right 

Make every step hit a boom. Use the booms like shoulders with their opposites, pass 
stepping stones. thru. The lady crosses in front of 

You've already discovered that square her partner, to the left, while the 
dancing involves moving to the music and that man crosses behind her, to the 
each basic takes a certain number of steps to right. They then follow the direc- 
complete. Oh, you can rush through a move- tion of the next call. 
ment and get there first or you can drag your 
feet and get there last, but square dancing is a As in each of the basics in your Handbook, a 


team activity and half the fun lies in moving styling note was included: /n cases where the 
together — starting a movement and ending it at 
the same time as the other seven in your square. 

You'll also discover that a basic may take 
more steps to complete if it begins from a 
standing start than if it continues the forward 
motion generated from a previous movement. 

Don't rush, for rushing often induces rough 
dancing. Don’t try to execute a call at the same 
moment it comes from the caller’s mouth. Let 
him have his lead time. Finish one figure before 
starting the next. Remember, a smooth dancer 
is a welcome dancer. 


HOW WE DANCE 


Of the many square dance basics you will be 
taught during your learning period, few will 
come in for as great a variety of uses as Cross 
Trail Thru. You can check it out in your Basics 
Handbook. The definition says: 


j - ' 2 7 : i $ ) “9 
p “a oa 2 we , hie 
ee ee 32° ¥ 
r. = © 23 - ; nt 
7 .. re Bs —" go ~. 
8 ager a "= a er Se 
a * a oe aa me © 
a posh ; oe 
=m + Poo | 
a OS . ' ee ee 
= ® a 
a 2 “= 
we te ke . = 
id - int al . Fi , 
bet cS | 
bt 
« Ls 
, a 
| 
i 3 Si - i 


man and woman have exchanged places (i.e. the 
woman is on the man’s left) or when two men 
or two women are working together as partners, 
the rule holds that the person on the left (the 
man’s spot in the couple} does the man’s part in 
crossing behind while the person on the right 
does the woman’s part, or crosses to the left 
and in front. COUNT: Like the Pass Thru, it 
takes 4 steps. 


The familiar use of the movement starts with 
two facing couples (1). As they pass thru (2) 
they simply pass right shoulders with their 
opposite and move forward until they have 
cleared the other couple. At this point, the 
caller has probably already indicated what you 
are to do next (Go Around One, etc.) so that if 
the lady crosses to her left in front of the man 
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(3) the dancers are already adjusting (4) to the 
follow-up call and simply move on (5) in the 
direction indicated. 

There are times when you may be facing out 
in a large circle and, if told to Cross Trail, each 
dancer simply does the crossing motion (with- 
out the pass thru). In other words, if you were 
in a square and the dancers were all told to doa 
California Twirl to face out and then were given 
the call to Cross Trail to a left allemande, each 
lady would move to her left in front of her 
partner as the man would move right until each 
met the corner for the Allemande. 

You'll become very familiar with the Cross 
Trail Thru as you progress in square dancing. 
It’s one of those contemporary square dance 
“workhorse basics” that will be called many 
times each evening you dance. 
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' N HAT WILL SQUARE DANCERS be wearing 

in the year 2000? Chances are, worrying 
about this won’t keep anybody awake nights; 
but when we look back 23 years to what square 
dancers were wearing in 1954 and then back 
even further to the late 1940’s when con- 
temporary square dancing was just getting off 
the ground, we can imagine that costumes, like 
everything else, will come in for their share of 
change. 

Even though dress lengths have been in- 
fluenced by the times, moving from the maxi- 
length of several years ago to the mini-skirts 
just two seasons past, we can see that much of 
the prognosticating will be based on what 
people are wearing in general in the year 2000. 

It has been difficult to tell whether dancing 
in America over the past 100 or 200 years has 


| NICE FINISH at the waistline of your 

.dress, when you don’t wish to wear a belt, 
is to make corded piping. With piping you can 
add an extra bit of trim to your dress by using 
either the dress fabric or a contrasting fabric. 
Corded piping is not difficult to make. 

You will need cording (notions department) 
and 1%" wide bias strip each in the length 
needed to go around the waistline seam of the 
bodice. Cording should be 1/8"-3/16" thick- 
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CORDING A WAISTLINE 


By Lorraine Melrose 


influenced the costume or whether the costume 
has influenced the dancing. 

We look back to another century when the 
polka was first in vogue and note that m’ladies’ 
skirts allowed for the free and abandoned form 
of dance. Enter the waltz and the ladies 
costumes became fuller and more waltzable. 

On the other hand, men’s costumes, while 
they may have toned down a bit from the 
bright plaids, fringed gabardines and colored 
yokes of 23 years ago, have been influenced by 
men’s casual street dress in recent years. 

Whatever happens in the next 23 years to 
ladies’ and gentlemen’s fashion, we echo the 
hopes of so many in this activity that square 
dancing will continue to be identified by a 
costume that fits the dance and lends its share 
of beauty and excitement to the activity. 
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ness. (I find using cotton rug yarn is very 
Satisfactory and not aS expensive.) Be sure to 
preshrink either. To preshrink with ease, wrap 
the cording or the rug yarn around a book, or 
something similar in size, and tie at both ends. 
Remove the cording or yarn and put it into hot 
water. Hang it on a hanger to drip dry. 
See Illustrations — next page 
If necessary to seam the bias, cut ends as 
shown in Figure 1. Place right sides together as 


A Mexican fiesta dress inspired the idea for this square dance design by adapting its use of 
free-flowing ribbons to ones stitched in place. Using a 16-gore skirt, four different colors of 
ribbon were alternated and sewn on the seam lines. By stitching them just to the waistline 
and hiding their ending position with the cording at the waist, the problem of too much bulk 
was eliminated. At the hemline, the ribbon was continued onto the underside of the skirt so 
there would be no raw edges. Narrower ribbon in the same colors was repeated across the 
square neckline and as ‘trim on the sleeves. A blue cotton/polyester fabric makes a good 
background for the gayly colored ribbon. By using washable grosgrain ribbon, the dress takes 
well to washing machine and dryer and by being certain the ribbon is firmly stitched on both 
edges as well as at top and bottom, no pressing is required. The model: Becky Osgood. 


CORRECTION 
In the May 1977 Ladies on the Square, page 
84, the formula for other waist measure- 


ments should read: Radius = Circumference 
or waist measure, divided by 2 x 3 1/7. 


Figure 17 


in Figure 2. Stitch from point A to point B 
using approximately a % seam. Press along 
stitching; then press seam open. (Figure 3) Trim 
points. 


Figure 2 
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Using your zipper foot and a long stitch (7 
stitches to an inch), fold bias strip over the 
cording and stitch as close to the cording as 
possible. (Figure 4) 

Next attach to the bodice by placing the 
stitching of the bias strip on the seam line of 
the bodice, on the right side of the bodice, with 
the corded part facing into the bodice and the 
raw edges into the seam allowance. Again using 


Sorry bout that. 


Figure 4 


your zipper foot and the long stitch, stitch over 
the first line of stitching. 
Joining the Skirt and Bodice 

When joining the skirt to the bodice, use this 
last stitching as your guide, and again using the 
zipper foot but with a regular length stitch, join 
the skirt and bodice together with bodice on 
top, skirt next to the machine. Layer or grade 
the seam and press seam allowances up toward 
the bodice side. If any of the long stitching 
shows on the right side, remove it, otherwise 
leave it. 

At the zipper closing, cut the cording to end 
about 1/8” short of the seam line. Trim fabric 
to about 3/8” beyond the seam line. Fold this 
3/8" back and around the cording. Do this 
before attaching cording to bodice. This way 
the piping will be finished off nicely. 


WWW 

The clothes we wear while dancing let 
non-dancers know that we are square dancers — 
so wear the garb with pride. In criticizing lack 
of suitable attire, one of those answering our 
questionnaire hoped that we would never de- 
part from the costume which has become a 
recognition symbol of square dancing — amen. 


® Now it’s time to pull 
it all together. 


QUESTION 
THREE 


Some optimistic hopes 
for the future 


® The final question had to do with things to 
come. “IF YOU COULD plan the future, what 
would be your thoughts for an ideal square 
dancing activity?’ Lou/Kate Doty — dancers 
. The ideal square dance activity will be a 
happy blend of old and new square dancing and 
round dancing with caller-leaders who can and 
will keep virtually 100 percent of the floor 
dancing virtually 100 percent of the time. 
Pat Munn — one of the owners of Kirkwood 
Lodge and dancer leader thought we should 
take a cue on the way retirement communities 
handle square dancing in the various travel 
trailer villages. 

Anderson *‘ . The ideal is the club dance 
with callers who are having as much fun as the 
dancers (while) using the same (established) 
basics (with variety) and = adopting a couple 
of new peu Per MOE. 
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.I would like to see an activity 
filled with smooth dancing. ... 


ows we . will ie dancing i in . the future ive 


many comments. Briscoe * . | would like to 
see an activity predominantly filled with 
smooth dancing....” Musial “.... Styling 
and the required number of beats of music 
necessary for each basic will be emphasized in 
classes....” Croft “.... 1 would like to see 
contras brought more into the square dance 
picture to accomplish the threesome, squares, 
easy rounds and contras....”’ 

Will we price square dancing out of reach of 
the majority? Metcalf *°.... One of the main 
attractions for square dancing has been the 
inexpensive aspect.... I hope we do not allow 
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it to become big business for the callers, but 
keep it an enjoyable, wholesome, fun activity 
for the dancers....” Elias “*.... Small clubs 
should merge into financially healthy 
groups... .”” 

Jonesy ‘ . (We should) make it possible 
for a person to come back into the activity 
without having to start over at the begin- 
ning....”’ Elias *.... Basic rounds should be 
taught at beginner classes....” Seastrom 
: I see CALLERLAB as being in the 
position to handle many of the challenging 
Lng was facing us in the future... .” 
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. No basic class should be of 
longer duration than 30 weeks. ... 


How qa ‘should the remy season “last? 
Seastrom “*....We need standards set for the 
number of weeks in a learners’ class and the 
number of workshop sections before Main- 
stream (dancing). ...”’ Melrose “ . Learn to 
square dance through an accredited class....” 
Rod Blaylock caller “ Every dancer 
(should be) required to finish a course covering 
the first basic plateau....” Briscoe “.... I 
would like to see shorter learning periods with 
fewer basics....” McNutt “.... 20 lessons 
are sufficient for the new dancer....” Carney 
3 . No basics class should be more than 30 
weeks....” Kaltenthaler “.... 30, 2% hour 
sessions to cover CALLERLAB’s Extended 
basics level....” Mathews “.... Classes to 
last 40 weeks....” Melrose “*.... The new 
dancer should have enough time in class to be 
dancing well so that he can be more quickly 
accepted by the experienced dancers....’’ 
Jenkins * . Eliminate the word ‘class’... .. 

How to identify the activity of the future 
was something on virtually each person’s mind. 
Kaltenthaler “ .... Clubs for transition of class 
graduates to a club or Mainstream level... .”’ 
Jonesy . Use the proven three levels of 
square dancing in order to keep all dancers 
in the activity and avoid drop outs....” 
Johnston “ . Ideally there should be a series 
of definitely defined stratified levels.... 
Musial *“‘.... There will be a universal ac- 
ceptance of CALLERLAB’s definitions of 
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1978 YEARBOOK (see page 25) 19 
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dance levels. . Stephens ery 
should be clubs for everyone : < tastes. 
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"Use the 50 basic program for 
Maintain a club for these and 


McNutt 7 
all new dancers. 
future dancers at that level. Form other clubs at 
more advanced levels with the 50 basic club as a 
haven to which all dancers, new or old, can 
return. Put the emphasis on dancing with the 
music with proper timing and proper use of the 


basics....°’ Bausch “ .... Each area will have 
basic level clubs, extended basics level clubs and 
Mainstream clubs; and if the area population 
will support it, workshop and advanced clubs. 
From time to time bring all these clubs together 
for an area festival that involves all of these 
levels and include some time when all these 
dancers can be dancing together. ... ” Blaylock 
. . Sufficient square dancers in every area 
of the country where all plateaus could be 
satisfied and badges issued to indicate the 
ability of each dancer. A successful basics 
control program in effect....” Stephens 

... A more complicated movement rele- 
gated to workshop and the workshop being 
progressive so that dancers may fall out along 
the way at stop-dver clubs where they have 
reached the plateau they desire. ...” 

One of the communicators felt a little 
differently. Doty “....I would like to see us 
get away from the emphasis on levels that tend 
to divide the activity rather than bring it 
together....” 

Again, the feeling of all was that the keynote 
of the future is based upon good leadership. 
Musial “.... Careful nuturing of leadership is 
the key to a more vital square dance activ- 
ity....” Mathews “.... CALLERLAB is 
doing a great job, but they need to spend more 
time training callers to teach and to use good 
judgment....” Shepherd “.... The training 
of leaders and callers should come before public 
exposure behind the microphone (today we 
seem to put the cart before the horse)....” 
Briscoe “ . Callers who have a real feeling 
for the dancers and teachers who can inspire 
terrific evenings with just the first 50 
basics... .”’ 
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Jenkins . Provide caller-run clubs with 
the caller taking total responsibility for all 
aspects of the program. ...” Mathews” ....1 
prefer caller-run clubs....” Shepherd “.... 
In all our training programs in the future, 
callers should control the clubs and associations 
rather than dancers....” Jonesy “ . Steer 
away from caller controlled dances... .”’ Orem 

. Strive toward dedicated leadership in all 
departments of square dancing....’’ Melrose 
* We see ay becoming spectalists in 
different fields, i.e., beginner class teachers, 
te isa” ‘amen . Callers and teachers 
will be accredited....” Orem “ . Profes- 
sional callers are the ones who can make of 
break the activity. These are the ones who offer 
good solid teaching; easy transfer of dancers 
into active clubs, reasonable handling of new 
basics, and they make it fun. Common sense is 
the factor here... .”’ 

McNutt “.... Anyone wishing to become a 
caller should first learn the background and 
heritage of our dance and have an understand- 
ing of the traditional movements as a means of 
properly teaching the contemporary move- 
ments. » 

Finally, these thoughts: Jonesy “.... I 
would like to see the real fun restored, the belly 
laugh prevail again in place of the heavy look of 
concentration on the face of the average 
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would like to see our activity given a good, 
complete evaluation by qualified individuals 
who have an unbiased attitude towards square 
dancing and have nothing to gain on a personal 
basis by taking part in such an evaluation. From 
this evaluation, I would like to see a list of 
basics developed that will not scare a prospec- 
tive dancer and will satisfy all preserit 
dancers.... 1 would like to see our original, 
useable basics remain positive and not changed 
into actions which are irritating and con- 
fusing... . I would like to see an activity where 
Square dancers are grateful that they have 
Square dancing to enjoy and are not constantly 
looking for change.” 
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The Planning 


Lig pee COMES THE FINAL STEP — our own 
% crystal ball gazing. We do it with a certain 
amount of optimistic projecting for, as Bob 
Howell, veteran caller, says.... “this great art 
form will surge and retreat as a giant ocean. ... 
and Americans will continue to dance....” 
Regardless, we don’t want to see square dancing 
phase out just so that it can make a reappear- 
ance at some later time. We need it and enjoy it 
now. 

We do this wrap-up with attention focused 
on what has occurred in the past three decades. 
And we make special note of what we have 
learned from our interviews and from the 
responses we received to the questionnaire. 

No one knows, of course, how world condi- 
tions will be at the turn of the century and we 
have made some assumptions of our own based 
on research findings in other fields. 

Limited fuel availability could make people 
stay closer to home. Instead of traveling great 
distances for work, shopping and recreation, 
they'll concentrate more on neighborhood 
activities. A guesstimated 80 percent popula- 
tion increase could, however, mean that there 
will be many more people in every area and as 
business becomes more automated and each 
person spends less time at work, we will see a 
greater need for more and more proven recrea- 
tional outlets. 

Need for An Impartial Study 

Also there are some /F’s to consider and our 
projection depends upon certain stepping stone 
goals being accomplished in the near future. 
Right now an impartial study needs to be made 
to work out the “blueprints” for what we will 
call an ideal, ““popular,”’ square dance activity. 
While present square dancers shouldn’t be 
excluded from the study, the main focal point 
Should be on new dancers, non-dancers and 
drop-outs. It’s simple enough to determine that 
most of today’s dancers are happy with the 
activity, or reasonably so, or they wouldn’t be 
dancing. We need to understand what measures 
are necessary to retain the new dancers and 
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starts NOW 


involve non-dancers who might be “ripe” for 
square dancing. We should also discover what 
would have kept in the activity those who have 
dropped out. 

Let’s ask these people what they are looking 
for in a recreation; how much time they would 
be willing to spend in learning to dance and 
how frequently they would be able to take part 
in dancing. We might also ask them what they 
feel they can afford for lessons as well as what 
price they would pay for attending club dances. 

Our prognostications assume that CALLER- 
LAB will continue its direction of promoting 
professional standards among callers and 
teachers. To effectively do all this, we see the 
veteran, qualified, professional callers remaining 
in a position of leadership in this international 
association. We see this group lending full 
support to a study of the future and helping to 
identify and promulgate a “popular” aspect of 
square dancing that will involve the greatest 
number of our potential dancers. We see 
CALLERLAB increasing its surveillance over 
new movements and we see its membership 
subscribing to its accreditation program and its 
ethical code. 

We depend upon LEGACY becoming 
more and more effective in communicating 
with all the facets of square dancing and 
working closely in the study of the activity’s 
future. 

We most strongly suggest a new program 
built around a limited number of proven basics 
and requiring no more than 30 lessons. 

This is not a concept of limitation. We’re 
talking primarily in terms of thousands of 
dancers that we’re not attracting or retaining 
now. We're speaking of a form of dance 
choreography that does not depend upon limit- 
less new basics, but has been built around the 
best and more useful of both the then proven 
basics — contemporary and traditional. Variety 
and challenge of this concept comes with traffic 
pattern and directional calling. It is not based 
on reverting “back” to anything, but it takes its 
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cue from a period some 23 years ago when 
master choreographers such as Bob Hall (see 
Rip Tide), Jim York and Ed Gilmore (see page 
50) set the pace for a popular concept of 
dancing. 


This 20-year old dance uses only a limited 
number of basics coupled with descriptive, 
directional calls. Hundreds of these exist and 
the possibilities for more are limitless. 


RIPTIDE 
By Bob Hall 

One and three go forward and back 
Star by the right on the inside track 
Turn your corner with a left hand swing 
Box the gnat tn the middle of the ring 
Pass right back to the side of the town 
For a do sa do, go all the way around 
Like an ocean wave and hang oh tight 
Go forward and back then swihg by the right 
Same couples star by the left 
To the opposite shore with a right hand swing 
Go back to the middle and swat the flea 
Then pass right back to the side of the sea 
See saw, all the way dround 
Make a wave when you come down 
Go forward and back, then swing by the left 
Same couples star in the center of the set 
Turn your corner left allemande 


We have assumed, based on considerable 
research, that our potential for square dancing 
looks something like a pyramid. Those who 
might fit the mold, who like the idea of a 
couple-shared, friendly, recreational activity, 
represent the base. The greatest number of 
these individuals will be willing and able to 
attend a learner’s class lasting 30 weeks with a 


promise of dancing in a friendly club doing just 
those basics learned in class, on the average of 
once each week. 

We assume also that a fair share of these 
dancers would be happy to stay at this plateau 
without the addition of more basics. Some 
would want to go on, and they may certainly 
do so, but with the understanding that the 
more basics included, the more time will be 
involved. | 

Instead of putting the emphasis at the point 
of the pyramid, a point reaclied by the smallest 
percentage of our potential, the “popular”’ 
dance — a base for everyone — must be 
vigorously promoted. 


The Pyramid of 


The balance 

Square Dancing of the po- 
' tential would 

The more compli- be spread 
cated phases would throughout 
move to the point the rest of 
where more ter- the pyramid 
minology = re- a | 
quiring 
greater 
dance fre- 
quency 79% 
would 
be fea- 
tured. 


Based on the premise of a full 
concept 75 Basic Program — 
taught in 30 2% hour lessons 
— then dancing once each 
week. 


IF all this will come about, this is what we 
see aS The Square Dance Picture in the Year 
2000 A.D. 


LETS IMAGINE — How things might be 
in the Year 2000 A.D. 


’ VHIS IMAGINARY VIEW of square dancing 


A in the year 2000 is not intended as a 
Utopia. It involves many changes and some 
sacrifice, but it promises much. Everyone who 
wishes to square dance will have the oppor- 
tunity. Every person who would like to be a 
caller or teacher will be given the chance if he 
has the ability and if he or she is willing to 
accept the responsibility of professional leader- 
ship. So, come with us to the 21st century. 
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® Through private and public funds, halls just 
for square dancing have been built in virtually 
every area. Larger areas boast more halls and as 
a result square dancers have their own centers 
just as golfers, tennis players and lawn bowlers 
have theirs. Each square dance center is run by 
a full-time, paid manager. Callers are full-time 
professionals and are paid by the square dance 
centers. 

@ All callers using the square dance centers are 
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accredited and accreditation is renewed at 
regular intervals. Those wishing to learn to call 
must have been active square dancers for three 
years or longer and may attend a month-long 
callers’ school staffed by accredited caller 
coaches or they may be apprenticed to an 
accredited caller coach for a period of a year. 
Under controlled training conditions, they will 
have opportunities to call and teach. Caller 
coaches become accredited by attending once- 
yearly coaching classes. 

® In this concept of the future, the word 
“class” and the reference to levels are not used. 
Every learning module is conducted by a 
qualified, accredited caller. The course for 
dancers is also accredited. The new-dancer 
course which covers the 75 Basics of “popular”’ 
square dancing includes the basic dozen rounds 
and the foundation movements of contra 
dancing. 

@ The course duration is set for 30, 2% hour 
lessons, or more specifically, 75 hours of 
learning time which in some instances is worked 
out in terms of 15 twice-weekly lessons. How- 
ever, the purpose of the learning module is for 
each new dancer to become well grounded in 
Square dancing, so at times it is possible that 
the length of the learning period may be 
stretched. 

The learning module has every appearance of 
being a club. Because the training period 
continues until all those in the group are 
dancing well, there is no graduation and the 
program just blends smoothly from one of 
instruction to regular club dancing. 
® Club programs are geared for twice-a-month 
dancing and members may dance more fre- 
quently if they wish. However, dancers are 
urged to take part in other non-square dance 
activities and not take the risk of burning them- 
selves out by dancing too frequently. 

Club dancing programs are not regimented 
and variety is their keynote. The trick of good 
programming is a concept of utilizing just those 
basics taught during the learning module, but 
presented in limitless combinations and pat- 
terns. This is not necessarily all-position 
dancing, but is a “pattern concept”’ that re- 
quires a creative ability on the part of each 
caller. It has been proven that the possibilities 
are limitless. 

@ There is no new basic material to learn after 
the learning period is over. Workshops are 
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Dancing “Beyond” This Stage 


Because our “crystal ball gazing” is aimed 
at a form of program geared to attract and 
retain the great numbers who want to dance 
just for the uncomplicated joy of dancing, 
we are not focusing in on other forms. Of 
course, the specialized groups who recruit 
from among already trained dancers may 
flourish or they may not. We’ve never 
existed with a form of dance whose only 
concept of “level” is directed at the great 
majority of potential dancers. If these high 
frequency dancing groups do exist, then it is 
extremely important that the specialized 
material they depend upon be restricted and 
retained within these groups. 

It would also be advantageous to the 
success of this dancing if the emphasis could 
be placed on this “popular” label and not on 
some Other form which might be termed 
“advanced.” 


available for those having to be away from 
Square dancing and needing brush up. 

@ The overall picture is very uncomplicated 
and very non-political. Though administered 
professionally, the activity is not big business 
and the large numbers involved in the activity, 
each paying minimal dues, make it possible for 
admission fees to be kept low. 

Nothing has been taken away trom the club 
operating procedures of the past that were 
enjoyable and generally beneficial to the 
activity. The square dance of the year Two- 
Triple O was constructed from all the lessons 
learned in the half century of square dancing 
that preceded it. We learned from our errors 
and concentrated on building an enjoyable 
program that will last as long as we allow it. 

WW Ww 

No innovative program is going to please 
everyone and based on today’s programs all of 
this may sound overly simplified. However, it’s 
something to think about. If we are serious in 
our concerns about the future, something needs 
to be started and started soon. (The investiga- 
tion we mentioned earlier is a good place to 
begin.) Don’t pooh pooh all of this as being 
something unworkable. Take a positive view 
toward the future and let’s see what workable 
ideas we can produce. 
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Sounding 
the Big Hall 


HEN IT COMES TO CHALLENGE, there is 
little in the square dance activity that is 
more demanding than properly setting up 
sound in the large hall of a convention center. 
Many of the facilities in which we dance were 
never constructed with the acoustics in mind. 
Some of the sports arenas have built-in sound 
systems that adequately carry sound to satisfy 
seated audiences, but in most cases the acousti- 
cal engineers have simply not taken into con- 
sideration the possibility of several thousand 
dancers in action who need not only to hear, 
but to understand the calls. 


The floor-to-ceiling scaffolding goes up to divide the 
dance areas. 
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A prime target for critics of past national 
conventions has been the setting up of these 
mammoth halls so that the sound from one will 
not carry over to another. All too frequently a 
large arena will have been divided into smaller 
dancing areas simply by draping cloth curtains 
to deaden the sound. Occasionally, double or 
triple curtains have afforded a passable solu- 
tion, but more frequently than not the dancers 
in each hall have been bothered by the transfer 
of sound and the garble that resulted. 

This past summer the folks in Atlantic City 
were determined to come up with a good 
solution. Avoiding the curtains, they spent 
considerable time, money and effort in con- 
structing floor to ceiling baffles. Here, from Joe 
and Rita Botta, Assistant General Chairman 
responsible for sound, is their description of 
how they solved the problem of acoustics. 


Sounding the 26th National 


@ The best dancing surface in the world and 
the most talented callers are only a part of 
square dancing. The dancers must be able to 
hear clearly and distinctly every word the caller 
says and those of us charged with the res- 
ponsibility of putting on the 26th National 
Convention in Atlantic City returned from the 
25th National conscious of the task ahead of us 
— that of providing the best sound possible. 
With this thought uppermost in our minds, we 
immediately reviewed our committee standings. 
Due to various circumstances a few changes 
were made, with the result that Rita and I were 
placed in charge of the Sound Committee. 
Working on the team with us were Dick 
Hooper, Chip Diamond and Lou Hable. 

We didn’t have much time in our favor and 
immediately went to work, reviewing statistics 
and assigning responsibilities. With Lou’s help I 
undertook the sound and_ construction 
problems in the Convention Center. Dick and 
Chip assumed responsibility for the Rotunda, 
trail dances and afterparty requirements. 

Negotiations were begun with Jim Hilton of 
Hilton Audio Products and through many 
telephone calls and much correspondence we 
were able to convince Jim that he should do the 
job for us. Jim made a trip to Atlantic City 
with equipment. Along with John Kaltenthaler, 
every detail was covered and a contract was 
signed between Hilton Audio Products and the 
26th National Convention. The ten dance areas 
would be sounded for the sum of $26,566.00. 
We later required a special turntable for an 
additional $200.00. 


The results, as everyone is aware, were 
remarkable. Jim did a magnificent job. Oh, 
there were a few problems but they were 
corrected by Jim so spontaneously that no one 
could recall them. In addition, Jim was right 
there to lend a hand with the many events he 
was not supposed to be involved with. He and 
his crew were present to lend a hand, give 
advice, and help repair and overcome what we 
could not. To them we would like to extend 
our sincerest thanks for the greatest sounded 
Convention ever. 

One of the tasks we had to resolve was the 
10th hall required to meet the program agenda. 
When the Convention Center found they could 
not undertake the job we contacted Union 
Contractors and bids were taken. These varied 
from $30,000.00 to $151,000.00. With our 
budget of $15,000.00 this was impossible for us 
to handle. The suggestion was made to use 
construction scaffolding with draperies. Talking 
to a contractor, we found that he used a 
Homesote material for spacers in cement work. 
We checked it out and found it, not the best, 
but good. Jim Hilton was consulted and came 
up with the same answer. We showed the 
contractor how he could set up the scaffolding, 
prefab large panel sections and assemble and 
secure these right in the Convention Center. We 
signed a contract for just under $14,000.00, got 
our room built to give us the second largest 
dance area in the Center, and Room 105 turned 
out to be one of our best dancing areas. 

To future Convention planners I’d like to 
say this. “Go to whatever measures are neces- 
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sary to accomplish good sound. There is 
nothing more rewarding than to see the enjoy- 
ment that only good dancing and good sound 
can bring. The only sad faces were on those 
who arrived too late to square up to their 
favorite caller and dance on a good floor in a 
well-sounded room.” 


The 1978 YEARBOOK—Special Offer 


LWAYS A COLLECTOR’S ITEM for 


callers. 
dancers is SQUARE DANCING magazine’s special Yearbook 


teachers and 


(published biennially). The new 1978 Yearbook, which is scheduled 
for mailing December 15, 1977, will contain the more than 1000 
dances (squares, patter calls, singing calls, breaks, rounds, drills, 
contra dances, etc.) that have appeared in the Workshop section of 
the magazine during 1976 and 1977. With all of these dances placed 
into categories and with each section listed alphabetically, this 
collection becomes the perfect reference work for your bookshelf, 
offering endless material for the caller, excellent sources of 
reminiscing for the dancer. 

Special Offer: This 8%" x 11”, 100 page, sturdily bound volume 
is slated to go on sale the first of the year for $6.00 per copy. If 
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your order is postmarked by December 31, 1977, the cost to you will be only $3.95 (oeadpaadt 
Books will be shipped as soon as they have been received from the printer (about mid- December). 

Limited quantity available. Send your order for the 1978 Yearbook to: The Sets in Order 
American Square Dance Society, 462 North Robertson Boulevard, Los Angeles, California 90048. 
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Wade Driver C.0. Guest 
Texas PURPLE Texas BROWN 


Bob Fisk Jerry Helt 
Arizona PURPLE Ohio GOLD 


Here are 
The 1978 square dance 


“Sound Documentaries 
(just for SIOASDS members) 


W TAKE PARDONABLE pride each year in an- 
nouncing the new LP recordings created to com- 
memorate a particular time in square dance history. The 24 
callers from 14 states, Canada, Australia and Japan 
represent some of the fine calling talent in today’s world of 
Square dancing. 

This year we have used the CALLERLAB Basic Group- 
ings for the three LP albums. The brown album covers the 
Basic plateau (see the Basic Movements Handbook in June 
1977 issue of SQUARE DANCING). The gold album covers 
the Extended Basics and the purple album covers the 
Mainstream and Mainstream Experimental movements. 

Members of SIOASDS may obtain any or all of these 
quality albums if their dues are paid up through December 
1978. When your membership is due for renewal, you will 
be sent a standard renewal form and also at that time you 
will receive your 1978 Premium certificate. You will have 
the opportunity to order one or up to five copies of each of 
these Premium selections. The only charge will be a modest 
fee to cover postage and handling. 

Members whose expiration date is earlier than December 
1978, and who would like to receive their Premiums now, 
may arrange to do so by sending in a request for the 
pro-rated amount which will extend their membership 
through December 1978. When the pro-rated amount is 
paid, the Premium certificate will be mailed and you then 
may order your Premium Records. 


Ken Kernen, of the SQUARE DANCING magazine staff, 
has produced the current series. Serving as MC for the three 
albums is Editor, Bob Osgood. 
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“BROWN” Basic Program of Square Dancing 
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H.A. “Decko”’ Deck (Tulsa, Blue Star 2039) 

Max Forsyth (Rhythm Special, Rhythm 301) 
Kip Garvey (Flea, Thunderbird 516) an 
C.O. Guest (Fireball, Kalox 1185) Brian Ho 
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Brian Hotchkies (Boil “Em Cabbage, Kalox 1119) Australia BROWN California BROWN 
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Earl Johnston (Rollin’, Kalox 1179) 
Bob Ruff (Possum Sop, Grenn 12045) 
Gaylon Shull (Thunderbird Romp, Thunderbird 501) 


“GOLD” Extended Basics Program of Square Dancing 


Matt Asanuma (Dew on the Mountain, Sets in Order 2133) a « 
Jerry Helt (Blue Star Special, Blue Star 2047) . ik oe Fin an 
Jon Jones (Golden Reel, Windsor 4166) Earl Johnston Gary Shoemake 
Bill Peterson (Reaction, Dance Ranch 631) Conn. BROWN Texas GOLD 
Gary Shoemake (Excelorator Special, Chaparral 103) a = 

Mike Sikorsky (18 Wheeler, Hi-Hat 633) 
Deuce Williams (Fireball, Kalox 1185) 
Don Williamson (Rebert, Red Boot 301) 
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“PURPLE” Mainstream Experimental Program of Square | \\y 7) 
Dancing (Mainstream plus CALLERLAB Quarterly Move- re 
ments) 


oe wn aca 
oa” 
> i I 
Pe Brae 3 
< - 7 “ ‘wag 
2 Be tee 
iy ae 


, | Jon Jones Gaylon Shull 
Don Beck (Take One, Chaparral 101) Texas GOLD Kansas BROWN 


Frank Bedell (Carolina Caper, Thunderbird 502) 
Wade Driver (Rhythm Special, Rhythm 301) 

Bob Fisk (Hoedown Blues, Swinging Stars 103) 
Marshall Flippo (Darkness, Blue Star 2032) 

Cal Golden (Up Jumped the Devil, Gold Star 400) | Joe. 
Lee Kopman (Lightnin’, Blue Star 1896) _" j 
Jim Lee (Tumbleweed, Top 25233) _—- A 


Lee Kopman Mike Sikorsky 
New York PURPLE California GOLD 


ESPECIALLY FOR CALLERS as 

Drawing from the great library of Sets in Order records, _ 
we Offer, as a single premium, four classic hoedown tunes | 
that have been extended to approximately five minutes 
playing time each. These two 45 RPM, 7° records have been | 
produced especially for those who call. They are available i. 
to members of SIOASDS as a single premium package for a | 
small postage and handling fee. Here are the four tunes 
(two records) in the package: Whistling Rufus, New Chinese 
Breakdown, Dusty Roads and Rubber Dolly. 
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~ dim Lee Deuce Williams 
Canada PURPLE Michigan GOLD 


Bili Peterson Don Williamson 
MichiganGOLD Tenn. GOLD 
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Give a MEMBERSHIP to a friend 
The PERFECT GIFT for a square dancer 


BY HIS COMING YEAR SQUARE DANCING 
. magazine will be more dedicated than ever 
toward the future of this activity so, what more 
suitable gift for a square dancing friend could 
you possibly find? With a year’s membership in 
The Sets in Order American Square Dance 
Society your friend will be reminded of your 
thoughtfulness each month when his copy of 
SQUARE DANCING arrives in the mail. Add to 
this the fact that he'll receive his own Premium 
Certificate which entitles him to obtain any or 
all three of the 1978 Premium LP Records and 
the special set of two caller-accompaniment 
records. Remember, to be in time for Christmas 
the gift order must be received by December 9, 
1977. If the recipient is already a member his 
present membership will be extended for 
another year. 


A drive for NEW MEMBERS 


There’s bound to be something of interest 
and value in each issue of SQUARE DANCING, 
regardless of whether the recipient is a caller, 
dancer, newcomer or old-timer. Your gift will 
be appreciated by everyone who is concerned 
and interested in the Promotion, Protection and 
Perpetuation of the square dancing activity. Of 
course, your efforts to introduce SQUARE 
DANCING to others is always appreciated. 
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: A Giff Membership in 

The Sets in Order AMERICAN SQUARE DANCE SOCIETY 

has been presented to you by 


You will be receiving the Society's Official Publication SQUARE DANCING each month during the coming year 


— 


This gift card goes to the new member. 


YOU Are the Best Recruiter for SIOASDS Members (SQUARE DANCING 
magazine subscribers). There’s a good chance that you, as a regular reader of 
SQUARE DANCING magazine, have encouraged others to become members 
and regular monthly readers. Perhaps you’ve handed out copies of our special 
brochure to friends or let them see copies of SQUARE DANCING pointing 
up some of the many features you feel they'll enjoy. For all of this we thank 
you! 

As our circulation grows the magazine will also grow in size and content 
and there will be more of these full-color issues. You can help in this growth 
by encouraging others to join us. We will be happy to send you copies of our 
special illustrated brochure describing the Society and SQUARE DANCING 
magazine. Each flyer includes a subscription (membership) form. When 
writing, tell us the quantity you would like and be sure to include your address. 

Interested in Being a Subscription Representative? 

Subscription or membership representatives who register with us beforehand are rewarded for 
bringing in a number of new subscribers. If you enjoy SQUARE DANCING and would like to 
spend some of your leisure time in attracting new members drop a letter to Sharon Kernen at our 
address and information will be sent to you. SQUARE DANCING is for everyone and there’s a 
good chance that many of your friends would make enthusiastic members of the Society. 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 
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The Dancers 


IDEAS. 
QUARE DANCERS CONTINUE to _ prove 
there’s no dearth of ideas to assist and 

improve the activity. Here’s a variety of gems 

which may be just what you are looking for. 
A Past President's Club 

In 1977 The Metropolitan New Orleans Area 
Square and Round Dance Association organized 
a Past President’s Club. Drawing on the wealth 
of experience gained over a period of years by 
those who have held the highest chair of the 
Association, these individuals have now been 
banded together to further assist the area. 
Specifically, these former presidents will be 
available to assist the chairmen of the various 
committees for each annual Association 
festival, primarily in the area which each person 
knows best. From among the members of the 
Past President’s Club, a couple will be elected 
yearly to chair the group. 

Too often clubs, states and areas overlook 
the knowledge people have gained through 
experience. Here’s one instance where it will 
not be overlooked but will be drawn upon. 

Callers’ Records 

Records are important only when we con- 
tinue to learn from them. Here’s an idea for a 
chart which a club secretary or treasurer could 
keep for reference to what has occured when 
the services of a guest or traveling caller have 
been obtained. Not Coy a is it a Peemmaaents club 
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record but at a quick glance a club might know 
how the caller’s fee had been arrived at, 
whether the date seemed to attract dancers, the 
final profit/loss figure, etc. Keeping such 
records as simple as possible usually encourages 
future club officers to look at and learn from 
them. 


Telephone Numbers for the Sitter 

The Denver Area Square Dance Council 
BULLETIN in its summer issue included a 
listing of dance locations in its area along with 
their addresses and telephone numbers. This 
information attached to one’s bulletin board or 
message center near a home telephone leaves a 
number where one can be readily reached by a 
baby-sitter in an emergency. 

Individual clubs might well follow suit by 
being sure each club member had a copy of the 
hall telephone number. Other area associations 
also might provide this information to member 
clubs through their newsletter or their district 
representatives. 

Recycle and Trade 

Also from the Denver Council BULLETIN 
comes this clever title for a monthly column. 
Aimed at square dancers, it advertises items for 
sale or trade by other square dancers, along 
with items sought by square dancers. Again, an 
idea which individual clubs could adapt for use 
on their own club bulletin boards. 
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Special 


By Phyllis Howell 


HIS MONTH WE’RE SHARING with you 

directions on how to make a quaint and 
colorful holiday pixie. By starting now, you'll 
have ample time to plan and make these little 
fellows before your holiday dances and parties 
are here. You'll find endless ways to use the 
pixies and probably will discover your fellow 
club members and guests would be elated if 
they were to end up with one as a momento of 
the evening to take home and enjoy during the 
Christmas season. 

Instructions given here will complete a pixie 
approximately 10” tall, when sitting down. You 
can adapt him to larger or smaller sizes by 
making your own graph accordingly. 


Materials Needed 

Green and pink felt 

Black felt or magic marker 

Ball fringe or cotton balls 

Cardboard 

Glue 

Procedure 

Start by drawing patterns on a grid or graph 
paper as shown. On ours each square equals | 
inch. After drawing patterns full size, make 
paper or cardboard patterns. 
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On this graph, each square equals 1°. 


Using your patterns, cut two each of the 
body, arm, leg and hat from green felt. Cut two 
each of the face and ear from pink felt. Cut two 
eyes, one nose and one mouth out of green felt. 
Cut a small circle of black felt for each eye or 
draw on with black magic marker. 

Out of cardboard cut one body and one 
head. Glue the green felt on both sides of the 
cardboard, matching the body. Glue the pink 
felt on both sides of the cardboard, matching 
the head. Before smoothing the felt pieces for 
the head down firmly, insert and glue the ears 
on either side between the front and back 
pieces of felt. 

Leave the bottom of the head sections open 
and glue them over the body pieces. 

Glue the two arms on the front and back. 
Then glue the two legs to front and back. 

Glue the hat sections on front and back and 
then glue a ball fringe (or cotton ball) to the 
hat point as well as to the tips of the toes. 

Glue on the eyes, nose and mouth. 

This pixie is very pliable and can be draped 
around candles (as shown here), set on styro- 
foam balls, hung on chandeliers, fastened to the 
edge of curtains, stairways, doors, etc. Let your 
imagination go and have fun. 
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N® A “TURKEY” for a Thanksgiving invi- 
AN tation, flyer, poster or reminder card? 
Here’s a modern “Tom” that can be whipped 
out quickly on your typewriter. It could be cut 
out and mounted on a flyer or poster or typed 
directly on an invitation or card. Inexpensive 
reproduction at a fast-printing shop will give 
you whatever quantity you need. 

Using our sample as a guide, you can easily 
figure out the pattern on your typewriter. Only 
the “x” and “o” in the capital position are 
used. There are 28 horizontal lines and 42 
vertical lines. 

Happy Thanksgiving! 


APPRECIATION 
How Sweet it is! 
W 


HAT A FAMILIAR WORD is appreciation! 
proval,”’ 


“Expression of gratification and ap- 

is one of the definitions from Mr. 
Webster. We all bask in it when we receive it 
but let’s learn to bask in it by giving it. 

Don’t take anything about square dancing 
for granted, be it your caller, your club officers, 
your friends who brought the refreshments, a 
visitor from out-of-town, the local newswriter 
who did a story on your anniversary party, and 
so on. It doesn’t take much effort to say thank 
you by voice, with a smile or in a note if it’s 
timely. 

Almost everything which is done in and for 
square dancing is done for love and not for pay. 
Let this love reap love in return and the 
satisfaction gained by both sides will be far 
more than mere financial reward. 

Look for the oft-overlooked individual who 
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A Thanksgiving 
Turkey 


perhaps is always doing some small useful thing, 
or the couples who are always willing to help 
out wherever they may be needed. Take just 
one moment and thank them. You may never 
know how far that moment will stretch. 


BADGE OF THE MONTH 


We think you'll get a kick out of this | 
month’s badge! Patterned after an item of 
military apparel which most of the club 
members have a working relationship with — 
the bright blue badge is designed almost in 

| cartoon quality after an old Air Force work 
shoe. 

The Happy Hoofers, an appropriate name 

| for a clever badge, is primarily made up of 

| Air Force members and their families | 
located at Wurtsmiht AFB, Michigan. Danc- 
ing the first and third Saturday of each 
month on the base, this group is representa- 
tive of the large square dance population 

| found in the military around the world. 
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Square Dance DIARY by a square dancer 


ROUND DANCE TEACHERS CLINIC | 
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./T'G AMAZING! HE WORKED 
THAT DANCE OUT FROM SOME | 
KNITTING INSTRUCTIONS H/¢ | 

WIFE LEFT LYING. AROUND 
THE HOUSE." 
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Previously we've let you in on 
the creation of new square dance 
movements. Those of you who 
round dance may be equally in- 
terested in 


THE CREATION OF 
NEW ROUND DANCES 


" FIRST OF ALL YOU TAKE THE 


MUSIC FROM THIS OLD FAVORITE, 
THEW YOU AOD THE INTRODUCTION 


FROM THIS 19763 DANCE, PART A 


FROM WALTZ OF THE BEL, £9 AND THEN 
a CK ON THE E. NDING FROM AUTUMN 
LEAVES. THERE'S REALLY 
NOTHING. To IT“ 
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Using cue sheets published in Round Dancer 
Magazine, Harold Rock of Ottawa, Ontario, 
Canada, has come up with some very interesting 
Statistics regarding round dances and choreo- 
graphers. Harold established a card file listing 
the various dances and has updated it monthly, 
as the magazine is published. Here are some of 
the facts Harold has uncovered. 


T HERE HAVE BEEN 3557 dances published 
in Round Dancer since September, 1957 
(when the magazine was first started), up to 
and including the March, 1977 issue. Since not 
every choreographer sends every dance in for 
publication, it is estimated that there have been 
upwards of 4000 dances written. 

Research shows that there have been at least 
902 choreographers and the number is probably 
closer to 1000. Of this number 404 have 
written only one dance and 27 have written 
more than 20. The Palmquists of California 
have been the most prolific with 67 dances. 
Next comes the Schwartzes of Florida with 47, 
followed by the Highburgers of Texas with 38, 
Cohens and Courtneys of California with 34 
each, and the Kimbleys of California with 31. 
In Canada, Charlie and Nina Ward have been 
the leaders with at least 23, followed by Charlie 
Walkinshaw and Sharel Goss with 13, and Ray 
and Ivy Hutchinson with 12. 

California, with 182 choreographers, has the 
distinction of having almost four times as many 
choreographers as the next leading state, Texas, 
and accounts for more than one dance out of 
every four written. Ohio, Florida, Michigan and 
Illinois follow in that order. Round Dancer 
Magazine has published an average of 216 
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| ROUNDANCER 
MODULE 


dances each year during the past 12 years. 

There have been 340 different dances on the 
Round Dancer Top Ten list from January, 
1964, to the present, most of them remaining 
on the list for a little over four months. Moon 
Over Naples, Feelin’, Folsom Prison Blues, Walk 
Right Back, Third Man Theme, Green Door, 
Roses For Elizabeth, Lonesome Two-Step, 
Tango Mannita, In the Arms of Love and Roses 
lead the list of popular dances, according to the 
Top Ten. 

Twelve record companies produce approxi- 
mately one-half of the records used by choreo- 
graphers, the other half being “pops.”’ Grenn is 
the leader with 255 records, Hi-Hat is second 
with 152, Windsor third with 150, and Belco 
next with 67. And would you believe that the 
records of well over 160 different companies 
have been used by choreographers in writing 
their dances? 

Many records have had two or three dif- 
ferent routines written to them, even several 
Grenns and Hi-Hats. The record that had the 
most dances written to it was the Dot Record, 
Cab Driver. Eight different routines to this 
record were published in Round Dancer before 
the Knowlands called a halt to publishing any 
more. (We seem to remember another one, 
Calypso, which enjoyed much popularity with 
choreographers — Editor.) 

If the number of choreographers and dances 
is any criteria, it would seem that the south- 
western part of the country would be the place 
with the most round dance activity. By com- 
parison, there are few choreographers in the 
northeastern part of the U.S.A. or east of 
Ontario in Canada. 
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The First National Round Dance Convention 
Reported by Frank and Iris Gilbert, Largo, Florida 


TT FIRST NATIONAL Round Dance Con- 
vention brought together for the first time 
in the history of round dancing the largest 
assembly of highly experienced and knowl- 
edgeable round dance teachers on staff, who 
presented a full program of rounds from the 
intermediate through the very latest challenge 
dances. This highly successful Convention was 
attended by 658 dancers (329 couples), who 
have unanimously expressed their pleasure and 
satisfaction in the program presented. 

The response was so exuberant that arrange- 
ments were completed to hold the second 
National Round Dance Convention in Kansas 
City July 20, 21, 22, 1978. A third ballroom in 
the Muehlebach Hotel has been added for 1978 
to allow expansion of the entire program. As 
soon as the announcement for the 2nd National 
was made over 200 dancers immediately 
registered. 

One of the exciting developments at the 
Convention was the formation of a new 
teacher-dancer organization to be called the 
Universal Round Dance Council. This is the 
culmination of a concept that was originated in 
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Maryann and Chuck Lisle — Clarkston, Wash. 


ip, Svat INVOLVED in the square and 
“KX round dance activity in the northwestern 
part of the United States, Chuck and Maryann 
Lisle have been teaching and dancing rounds for 
about 15 years. They teach one beginners’ class 
in round dancing each year and are members 
and round dance instructors for the Twin City 
Twirlers Square and Round Dance Club. They 
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October, 1976, and was confirmed at the 
Teachers’ Seminar July 27, 1977, by an over- 
whelming vote of 149 to 3. A membership of 
$8.00 per year was established and includes the 
monthly news report. 238 teachers and dancers 
joined before the Convention ended. It can be 
seen from this that the organization is well on 
its way to do the job that has been needed for 
so long in all phases of round dancing. A full 
accounting of the income and expenses of the 
1977 First National Round Dance.Convention 
will be released for publication as quickly as all 
details have been completed. 

Universal Round Dance Council will en- 
compass all levels and aspects of round dancing 
and will be responsible for all future Conven- 
tions. “The National Board of Review” has 
been renamed “The Board of Directors of the 
Universal Round Dance Council” and will be 
the governing body. The elected Executive 
Committee of U.R.D.C. consists of Roy and 
Phyllis Stier, President; Art and Ruth Youwer, 
Secretary; and Don and Dot Hansen, Treasurer. 
Roy and Phyllis Stier have agreed to act in a 

(Please turn to page 94) 


have an intermediate round dance club, the 
Boston Street Steppers. 

Chuck and Maryann have participated in 
four Idaho State Festivals, teaching the round 
dance workshop. They were in charge of the 
round dance program for the Far Western in 
1974 and have taught at two Montana State 
Round Dance Teachers’ Workshops. Four 
National Square Dance Conventions have seen 
the Lisles teaching and MC’ing rounds. 

For nine years Chuck and Maryann have 
sponsored the Lisle Round Rally, where teach- 
ers and dancers from Oregon, Idaho, Montana, 
Washington and Canada show and teach the 
newest rounds. 

Chuck and Maryann also teach ballroom 
dancing two nights each week and have been 
the dance team on several cruise ships, their 
latest a 59-day cruise around South America. 
“Home”’ is Clarkston, Washington. 
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| The CALLERS 


Showmanship 


By Wally Schultz, Janesville, Wisconsin 


So varied are the concepts of showmanship that we have asked several 
leaders in the field to give us their thoughts. Our first is Wally Schultz. 


Sm of attracting attention to yourself and your product. Many performers 
possess that valued asset of natural ability, while others have to work 
hard to achieve it. As to what extent you develop your efforts, only you can 
decide, for it depends on your feelings of comfort, and the acceptance of the 
audience. 

Every caller is a showman, with his or her own interpretation of the word. 
Showmanship covers the spectrum from flashy clothes or a specific manner 
of dress, to calling techniques, surprise movements, novelty calls, styling, 
quick wit, a sense of humor and an ability to conduct after party 
entertainment. A good showman’s skill is enjoyed, but there’s a great 
difference between a showman and a showoff, who soon loses favor because 
of his inflated ego. Just remember, you never get a second chance to make a 
first impression! 

Showmanship takes thought, preparation, concentration and timing. 
Thought must be given to all the types of clubs you call for, so be tuned in 
to the dancers’ temperaments and desires. You will find that attitudes and 
dance levels differ in many areas, and some clubs are in need of relaxation. A 
few may frown on your efforts. The majority will enjoy good showman- 
ship, if you don’t try to alter their club. 

Even more thought must be given to screening out offensive material 
pertaining to race, creed and color. Most of all, smut just does not belong. 
Some performers have all the tools, but lack the one attribute essential for 
good showmanship — namely, good judgment. 

Many entertainers appear to present material right off the cuff, and some 
of the very talented ones do, but even the best seldom perform without 
advance preparation and rehearsals. There’s a time and place for everything, 
and humor interjected at the proper time can put the dancers in a responsive 
mood. 

I'll always remember the advice a very talented caller, Russ McCall, gave 
me almost 25 years ago: “You'll know the crowd enjoyed the dance if they 
leave humming or laughing.’’ He added showmanship to his calling, and as an 
amateur magician was able to Keep his dancers happy. 

| have had the good fortune to work with such great showmen as Joe 
Lewis, Big Ray Smith, Manning and Nita Smith, Bruce Johnson, Ed Gilmore 


wom HOWMANSHIP IS SALESMANSHIP With flare and finesse. It’s the quickest way 
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— and the list could go on and on. Their expertise added greatly to my 
education. I learn something from every caller | work with. I’ve even learned 
things to avoid. Here are some of the gems [I’ve picked up. Always be neat, 
relaxed, and in a happy mood. Present things in your own way and don’t be 
a carbon copy. Many excellent callers are carbon copies, and only the ones 
who dare to be individual showmen get the desired recognition. Try your 
own sense of humor on your friends. (They will soon let you know if they 
like it or not.) Take heed, for many truths are spoken in a joking way. 


ABOUT THE AUTHOR: Wally Schultz, who has been active in calling for 
many years, believes strongly that there are many ways to add to the 
dancers enjoyment of the activity. Calling a good dance, which he 
consistently does, Wally also adds to the fun by interjecting wisely timed (if 
sometimes corny) limited bits of humor. And his dancers love it. Good 
showmanship enhances the pleasure of the dancers without interference. 


I found my own kind of showmanship as a cheerleader in school, and 
calling cadence in the Navy. It soon spilled over into calling squares and 
teaching rounds. I discovered the pleasure of making people laugh and so 
entertainment was incorporated into my dances. Showmanship can become 
as automatic as calling or teaching a round. It can be used to relax the 
dancers whenever the caller senses tension creeping in. It made the dances 
and lessons fun and not just an extension of the dancer’s work day. Fun 
should not interfere with the proper teaching of basics, nor alter the styling 
of a dance. For me, my repertoire of one-liners, stored away for just the 
proper moment, or a well-placed gimmick, was often the solution. 

Gimmicks for fun and variety are nice, but too much spice can spoil a 
good product. So use sparingly, and savor the flavor of a good program. 

Gimmicks can be classified in three categories: 


1. Formation Gimmicks: These are basics presented in usual formations 
and interesting variations, called to the level of the dancers. 
Presenting these basics with ease and poise is a form of showman- 
ship. Ed Gilmore was great at it, and Lee Kopman also shines. 


2. Gimmicks that Trick the Dancer: Example — Pass thru, there's your 
corner... right and left thru. Know the tolerance of your group 
before using it at all. This type can easily be overdone, become 
irritating or boring. 


3. Novelty Gimmicks: They can vary from the inflections of a caller’s 
voice, modulating an amplifier, adding sound effects, interesting 
one-liner jokes, hamming up an easy call, using mixers, unusual ways 
of stirring the bucket to amusing introductions or endings of a dance. 
These, too, need to be used sparingly and with good judgment. 


Examples — there are many but here are just a few samples: 


a) Caller can say, “Shake hands with your corner and say, Honey, 
you'd better be there when I need you.” 
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b)A call to maneuver dancers into lines facing the caller: #4 cpl 
promenade 3/4 and line up 4; #1 cpl split the line, separate, go 
round 2 and line up 6; #2 cpl promenade right around | person, 
squeeze in and line up 8... . Thank the dancers for attending your 
dance... then allemande left (a long walk for the ends)... 
continue the call. 


c) Props such as a feather and tomahawk, etc., can be used for an 
appropriate call. Be careful of these. Remember, the object of the 
dance is to have dancing fun. Just the right amount of horseplay, 
well timed and in good taste, can be an asset. Too much can be a 
disaster. 


d)Take a dance like “The Little Old Wine Maker,” and by voice 
inflections, mussed hair and a crooked tie, it becomes a novelty. 
(After I do a novelty call one time at a club, I only repeat it on 
request, and inform the dancers that it was a request.) 


Concentrate on achieving a successful dance for the dancers as well as 
yourself. Let people know you’re happy to be with them, and that you're 
enjoying yourself as much as they are. Always be alert to everything 
happening around you. If you find it appropriate, insert a little tidbit during 
the dance. Don’t stay aloof, but try to visit as many of the dancers as you 
can between tips, especially paying attention to any couple that is alone. 
These things I try to do at the dances I call and they work. 

Use good music. A wide variety of the basic numbers plus some for humor 
as a bonus provides something for everyone. See that they leave the dance 
humming or laughing. 

Key to Successful Afterparties 

The afterparty is the grand climax to a special event. It requires all phases 
of thought, preparation and concentration, but most of all it calls for timing 
and talent to keep a tired dancer interested in your complete program. The 
secret is move it, move it, move it. If you let your program lag, you’ve lost 
that tired dancer. 

Dancers frown on long-winded jokes at a dance, but even jokes can be 
turned into quick skits for an afterparty. Start with a strong opening 
number to get attention. Next, use a quick-moving skit and a few one-liners. 
Try an audience participation act to bring the audience to a peak so that you 
end oat your best act. Keep them wanting more, but keep it for another 
time! 

Showmanship doesn’t end just with trying to please the dancers. It is a 
selling point for the public as well. Be aware of showmanship whenever 
guests are present, and convey to them all the pleasures they would enjoy if 
they were square dancers. Make it a point to acknowledge your non-dancing 
audience. Supply them with square dance information, and invite them to 
become a part of our wholesome hobby. 

In the final analysis, the goal of a performer is to create a love affair 
between the entertainer and his or her audience. Love your work, and excel 
in it with a flare. That's Showmanship! 
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JOE: To start things out this month, visual- 
ize yourself in a square where the head couples 
move out to the right and circle to a line. Then, 
with the person facing you across the set do a 
curlique. This puts you in the column forma- 
tion (A) ready for our Workshop. 

BARBARA: Scoot Back has been a steady 
part of our dancing diet in the last year or so. It 
is a part of CALLERLAB’s Mainstream Basics 
program and we have been doing it with no 
problem from all positions. This month we have 
a movement which you might call an extension 
or outgrowth of Scoot Back and it is one more 
movement to work from columns (coordinate, 
transfer the column, etc.). 

JOE: The principle of Triple Scoot is that 
from these parallel single file columns those 
dancers who face another dancer diagonally (to 
the right) will be working with that dancer (see 
the arrows B). These dancers will move forward 
taking an armhold (C) and start a turn thru. 

BARBARA: Simultaneously, the two lead 
dancers who are facing out will fold into the 
end position of the other column. 

JOE: As the turn thru is completed by the 
three couples (D) and as the dancers move 
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You can probably do Scoot Back 
with your eyes closed. You'd better 
open them for Triple Scoot. 
(Callers: For drills see Page 51} 


forward, they will adjust into two columns 
once again (E). 

BARBARA: If space allows, the end dancers 
doing the fold will find that four steps plus a 
maneuvering step forward to get into the 
column will time the figure so that all dancers 
will end together. 

JOE: We note that our caller is restricting 
the use of this type of figure to non-Mainstream 
evenings, which we think is preat. Usually we 
get these more advanced and experimental 
movements in our workshops and more ad- 
vanced club dancing where Barbara and I feel 
they belong. 
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SA/ E HAD AN OCCASION here recently to 
spend a part of a day with a noted 
choreographer, who is currently working on a 
six-hour T.V. motion picture script involving 
the use of a contra. After going through several 
of the line dances, both triples and duples, she 
made the remark that from the standpoint of 
audience interest, the couples standing “‘dead”’ 
at the head and foot of the hall posed a visual 
problem. Her solution, while not authentic, was 
simple. In the case of a not-crossed over duple, 
for instance, where the actives go through a 64 
count routine, she simply had the actives 
become “‘inactives’”’ and the inactives become 
“active.” To those of you fairly new to the 
jargon of contra dancing, this simply meant 
that each time the pattern was completed, a 
couple previously inactive changed to an active 
status and in this way the camera showed 
dancers in action all of the time. 

We're not suggesting this for contemporary 
contra dancing but it does point up one aspect 
of contras, the wait “dead” at the head or foot 
until one becomes a part of the action again. 

To the old-timer, being “dead” at the head 
and foot never presented a problem. Quite 
frequently the veteran contra dancer would use 
the time for self-expression, a bit of fancy 
stepping or just keeping time with the feet. In a 
fast moving contra, those waiting out a turn can 
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use the opportunity to catch their breath, ever 
mindful at the same time that they will become 
actives again very shortly. Those at the foot of 
the hall will find that, if their line had an 
additional or odd couple at the foot when the 
dance started or an additional couple added on 
while the contra was in progress, it will be their 
responsibility of crossing over, sometimes with- 
out the benefit of a cue from the caller. 

As we mentioned last June, there is a 
standard form of contra known as double 
progression which eliminates much of the stand- 
ing and waiting. Here is another contra that 
illustrates the action. 


PORT RICHEY REEL 
By Don Armstrong 
Duple Minor: 1, 3, 5, etc., active and crossed 
over 
Music: Any good 32 measure reel 
— — — —, Active couples go down the center 
— — — —, Turn alone — come back 
— — Cast off, — do a right and left thru 
— — — —, — — Cross trail* 
(Look for the corner) Allemande left, — — two 
ladies chain 
— Se HO Chain back 
— — — —, — — Make a left hand star 
— — — —, — — Now circle to the left** 
(***Cross at the heads), active couples go down 
the center 


Note at * the first progression takes effect. 
At ** the second progression is made. 


***This is called each time because this contra 
is a “double progression’’ which means that 
actives progress two couples each time through. 


RATES GO UP WITH THE JANUARY ISSUE 


|] T’S AN OLD STORY and we regret it, but the increase in printing, mailing and other costs make 
it necessary for us to increase all subscription rates to $7.00 per year (two years $13.00) 


starting January 1, 1978. 


As a Special Offer, any current subscription may be renewed up to two years if the subscription 
information and check reaches us by December 30, 1977, at the existing rate (U.S. subscribers 
only) $6.00 one year, $11.00 two years. (NOTE: Canadian and overseas subscribers are already at 
the $7.00 rate and will not be increased for the coming year.) 

When renewing, please either enclose the address label from the back of the magazine or copy 
down the information, including the key numbers that follow your name. 


2 Ai ATIONAL SQUARE DANCE CONVENTION 


MYRIAD CONVENTION CENTER 


Oklahoma City, Oklahoma 
June 22, 23, 24, 1978 


T HREE OUTSTANDING CALLERS have been 
selected to conduct the Callers’ Seminar at 
the 27th National Square Dance Convention to 
be held June 22, 23, and 24, 1978 at the 
Myriad Convention Center in Oklahoma City. 
The Education Committee is proud to an- 
nounce that the leaders will be Osa Mathews of 
Palm Springs, California, Bob Van Antwerp of 
Buena Park, California, and Harper Smith of 
Celina, Texas. 

The Committee is especially happy to break 
the “‘sex barrier” by having, for the first time, a 
lady caller as one of the conductors of the 
Seminar. Osa Mathews has a long list of firsts. 
She was the first lady caller on The Sets in 
Order American Square Dance Society’s Prem- 
ium LPs; the first lady caller to emcee Canada’s 
largest square dance; the first lady caller to be 
invited to CALLERLAB,; the first lady caller to 
be on the staff of Fun Valley and the first lady 
caller to be on a Callers’ Seminar for a 
California State Convention. 

Osa’s wide experience should be a drawing 
card to the Seminar for the large number of 
lady callers who attend the National Conven- 
tion each year and have never been able to find 
much in the way of programming of educa- 
tional help for their particular needs. Osa says 
the thing she enjoys most is teaching new 
dancers and calling to her home clubs, one of 
which she organized 25 years ago. 

Bob Van Antwerp will be returning to the 
state where both he and his wife, Roberta, were 
born when he helps conduct the Callers’ Semi- 
nar for the second time. Bob has taught over 
16,500 persons to square dance; made over 120 
recordings; has written and produced many 
dances for recording companies; he has assisted 
275 callers to become better in the profession 
through the Callers’ Clinics he has held over the 
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State of Many Countries 
“Try our brand of western 
hospitality” 


past 15 years. Bob has called in 28 foreign 
countries, was selected as one of the original 
members of the Square Dance Hall of Fame, 
and is at present on the Board of Governors of 
CALLERLAB. He attests to the fact that he 
enjoys working with clubs and endeavors to 
keep good, enjoyable dancing foremost in his 
mind. Bob states that he will never be able to 
place back into square dancing all that he and 
Roberta have received from the activity. 

Harper Smith, during his 27 years of calling, 
has called in 41 states. He has been on the staff 
of Kirkwood Lodge for 19 years, Fun Valley 
for 11 years, and at Lighted Lantern for 5 
years. He was the outside instructor for three 
years at the University of Florida for the short 
course held in conjunction with the Florida 
State Callers’ Association. He counts as one of 
the highlights of his calling career being invited 
as the out-of-state caller to the Golden State 
Roundup in Oakland, California. Harper has 
been associated with his brother, Ray, for 15 
years in the Smith Brothers’ Institutes. He re- 
corded the very popular “Grande Colonel Spin.” 
He was one of the original 100 callers involved in 
the forming of CALLERLAB. He still calls regu- 
larly for six clubs in addition to traveling more 
than he ever has. 

The Education Committee feels sure that the 
combined experience and ability of these three 
fine callers will offer an opportunity for all 
callers attending the 27th National to become 
better and more enthusiastic callers. 

Check the center section of the October 
issue of SQUARE DANCING magazine for 
registration forms or write 27th National 
Square Dance Convention. P. O. Box 14586, 
Oklahoma City, Oklahoma 73114. Get on the 
bandwagon and register now — don't delay! 
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of SQUARE DANCING 


ie 
Those with items of special interest 


should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


Arizona 

Tucson’s 30th Annual Southern Arizona 
Square and Round Dance Festival will be held 
January 19th to the 22nd, 19778. Festivities will 
begin Thursday evening with a square dance 
called by Nate Bliss and a round dance with 
local leaders. Friday and Saturday evening 
dances and morning and afternoon workshops 
will feature Bob Fisk, Jon Jones and Charlie 
and Bettye Procter. Also scheduled are easy 
contra dancing and additional square and round 
dancing on Friday and Sunday. This festival, 
which will be held at the Community Center 
and Old Pueblo Dance Center, has gained a 


reputation as the finest annual event of its kind 
in the Southwest. 

The 3rd Annual Fiesta Ball will be held 
November 27th at the Community Center in 
Tempe. Seven callers from the Phoenix area will 
participate at the affair, sponsored by the 
Kactus Kickers. 

Pennsylvania 

Square dancing became part of the 1977 
National Boy Scout Jamboree when the 
Checkerboard Squares of Middle Lancaster 
Township danced the Virginia Reel in the 
opening show, called “America’s Spirit.’’ The 
dancers were under the direction of Len and 
Betty Ace of Prospect. They make up a team 
that promotes square dancing in the western 
part of the state. They build floats for the 
annual 4th of July celebrations and dance for 
all senior citizens’ homes and other organiza- 
tions in the area. 


Texas 

The Wagon Wheel (with all wood floor) was 
formerly a nightclub building which has been 
purchased and remodeled by square dancers 
from nine clubs in the Abilene area. Pat 
Barbour called for the Goodtime Squares 
Anniversary Dance in October. 

Outstanding national callers Gary Shoemake 
and Johnnie Wykoff with Norman and Helen 
Teague, Charlie and Bettye Procter and Ed and 
Sharon Campbell on the rounds, will be fea- 
tured at the North Texas Square and Round 
Dance Association’s 17th Annual Roundup at 


Approximately 150 dancers attended the 15th Annual Reunion of Overseas Dancers last August in Denton, 


Texas. 


Included in the group were 15 callers and four round dance teachers. Two of the couples present have 
attended all 15 reunions and 6O dancers were first-timers. 


ROUNE WIR | Dp? SQUARE 
THE | DANCING 
the Convention Center in Dallas November 
llth and 12th. Theme for the Roundup is 
“Hoedown °77” and it will carry a western 
decor throughout all activities. The program 
will run the gamut from square and round 
dancing to workshops, panels, clinics, a fashion 
show, raffle, an afterparty and after-dancing. 
Room reservations are available at the Baker 
Hotel and tickets to the Roundup may be 
obtained by writing Gerald and Mary Geary, 
10153 Dentport, Dallas, 75238. 
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Meritorius Service Medal is presented to Colonel Fred 
Sheridan by longtime associate and friend, Colonel! 
Gerald Burch (left). 


California 

By direction of the President of the United 
States, the Meritorius Service Medal was pre- 
sented to Colonel Fred Sheridan of Encino 
upon his retirement after 35 years of military 
service. For the past year Colonel Sheridan has 
been interested in square dancing and is a 
member of the Grand Square and Bachelors and 
Bachelorettes, both square dance clubs in the 
San Fernando Valley. The presentation took 
place in Los Angeles. A native of Germany, 
Colonel Sheridan entered the Army as a Private 
in 1941. Among his other awards and decora- 
tions are the Combat Infantry Badge, the 
Bronze Star with Oakleaf Cluster, the Purple 
Heart with Oakleaf Cluster and several other 
United States and Foreign Government 
Decorations. 

[Minos 

Chuck and Gayle Jaworski have recently 

purchased the square and round dance record 
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IMIFRODUCIAG 
Jennifer Carol 


ARRIVAL DATE 
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XN NEW 
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Chuck and Gayle Jaworski designed this clever an- 
nouncement upon the birth of a daughter, Jennifer 
Carol. 


inventory of The Record Center in Chicago. 
They are now doing business as Dance Sounds. 
Chuck and Gayle also became new parents with 
the arrival of Jennifer Carol on June 13th. 
Ohio 

The Chuck Wheelers are presenting the 3rd 
Annual Golden Rocket Square Dance Special 
on November 6 at the YWCA in Columbus. 
Scheduled to call are Cal Golden and Chuck 
Marlow. Dick and Gail Blaskis will be con- 
ducting the rounds. 


Tarheel Squares member Geraldine Harrell of Eliza- 
beth, North Carolina, is permitted by several shop 
owners each year during National Square Dance Week 
to display her sewing talents in various store windows, 
along with attractive signs and posters promoting 
square dancing. This has attracted much attention 
from the non-dancing public during Square Dance 
Week, especially when “live” dancers perform during 
prime shoppi | 


ee 
yee oe. errr 


A aaa" 
aan ha 


i at 5 WME Soe cate Fae 


ee 


cenatenea 


AS: 


SQUARE DANCING, November, °77 


Dancin’ Daffodils — on the left is 
“Two-Step making her debut in 
true petticoat split fashion. A 
satiny cream-white perianth three 
inches across makes a_ perfect 
background for the split cup 
which is ruffled and fluted. Light 
yellow with a touch of apricot. 


(Right) The split cup of “Square 
Dancer’’ forms six ruffled and 
fluted segments. This sprightly, 
outward-facing lovely tosses her 
deep buttercup yellow head above 
20 inch stems with a smile 4% 
inches across. 


south Carolina 

On the beautiful beach at the Lakewood 
camping area in Myrtle Beach, three squares of 
energetic dancers squared up on the sand to 
earn their Sand Flea badges and then continued 
into the water to earn their Square Duck badge. 
Five different clubs were represented from 
various states. Earl Merchant did the calling. 

The George W. Park Seed Company of 
Greenwood has developed two hybrid daffodils 
which they have named “Two-Step” and 
“Square Dancer.” Originated by Mr. A.N. 
Kanouse of Olympia, Washington, the daffodils 
are the result of ten years of breeding and 
propagation, 

Oregon 

The 18th Annual Oregon Square and Round 
Dance Festival, sponsored by the Oregon Fed- 
eration and Emeraid Empire Area will be held 
at the Lane County Fairgrounds in Eugene on 
January 28th and 29th, 1978. Callers Beryl 
Main and Dick Houlton will conduct workshops 
and club level dancing. Cliff and Ruth Harry 
will be in charge of round dancing. For in- 
formation contact Jerry Fogelson, 70 E. 23rd 
Ave., Eugene 97405. 

lran 

The Kouche Kats of Isfahan hosted the 
Tehran Trotters for a weekend of dancing, 
picnicking and bazaar shopping October 12, 13, 
and 14. Neither club has a caller although both 
hold classes and are growing. They have the 
equipment, a fair stock of records and great 
enthusiasm. 

New Jersey 

Each year New Jersey’s Mini-Festival has 
improved, and although it hardly seems possible 
1977 will be better than ever. The day-long 
November 27th affair promises to be so suc- 
cessful that the name may be changed to 
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Four well known and popular 


Maxi-Festival. 
callers — Keith Gulley, Steve Kopman, Tim 
Scholl and Kerry Stutzman, will be on tap, as 
will round dance leaders Ed and Leslie Shear- 
wood and Tom and Lillian Bradt. Add to this a 
fully served complete sit down roast beef 
dinner and it comes to a superb day. 
Missourt 

Thunderbird Squares of Sikeston held its 
2nd Anniversary Dance in February with over 
60 couples present. The highlight of the evening 
was the annual drawing of the names of two 
couples, entitling them to a free square dance 
weekend at Tan-Tar-A-Resort at Osage Beach in 
the hills of the Ozarks. The lucky couples were 
Mr. and Mrs. “Dutch” Vaughn of Dexter and 
Mr. and Mrs. Gerald Oliver of Sikeston. A short 
time after the dance the Olivers became parents 
of their first child, a son. The Vaughns are one 
of the oldest couples in the club but everyone 
agrees that they are one of the youngest in 
heart. 


UNDER, 
\gBUARES ho 


Viscky pouniek Mr. and Mrs. “Dutch” Vaughn (left) 
and Mr. and Mrs. Gerald Oliver, recipients of a free 
square dance weekend. 
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SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance field for years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounds; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12” LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you. This unit packs a 
lot of power — two-thirds as much as the 


ds of sound 
Hilton 


The Micro-75 


main channel of the AC-200. We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


If you buy a Micro-75 and are not completely 
satisfied with it for any reason, return it 
within 30 days for full refund. Our two-year 
warranty includes repair or replacement of 
any defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


For technical information, price, and delivery, write: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone (415) 682-8390 


November, 1977 


A: YOU HAVE DETERMINED BY NOW, in 
celebrating 28 years of publication this 
issue of SQUARE DANCING is looking ahead 
23 years and projecting to the future. At the 
same time, we are looking back a bit to 
see what has gone on in the past. The work- 
shop section this month takes a look (page 
48) at four of our long time, proven square 
dancers’ round dances. Then on page 50 you 
will find a collection of patter calls that were 
the “hits” 23 years ago. In the lead we are 
thinking back to a section in the magazine that 
was especially popular with the callers. Edited 
by the late George Elliott, each month a 
particular theme or basic would be spotlighted 
as a means of adding variety to the caller's 
program. As a tribute to George and as a part of 
our anniversary edition, we go back in time and 
rerun a few of the Elliott columns of the past. 

Quite often George would build up to a 
dozen or more drills, all based on taking one 
particular figure or pattern and thoroughly 
exploring all its variations. Here are several 
drills that emphasize the triple allemande: 


Allemande left and the ladies star 
Gents promenade not too far 
Allemande left and the gentlemen star 
Girls promenade not too far 
Allemande left the same little pearl 
Allemande right your own little pearl 
and the ladies star 
Gents promenade not too far 
Allemande right and the gentlemen star 
Girls promenade not too far 
Allemande right your own little pearl 
Then allemande left the corner girl 
Go right and left grand 


Allemande left and the ladies star 
Gents promenade but not too far 
Reverse the star, reverse the ring 

Meet your partner, right elbow swing 
All the way around 

Allemande left and the gentlemen star 
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Girls promenade but not too far 
Reverse the star, reverse the ring 
Meet your own, right elbow swing 
Find old corner a left allemande. 


Here’s a smooth pattern that has been used 
and varied and added to over the years: 
One and three go forward and back 
Go down the middle and pass thru 
Split the ring go around two 
Join that pair and line up four 
Forward eight and back once more 
Box the gnat across from you 
And come right back a right and left thru 
Four ladies chain 
And chain right back 
Catch ‘em by the left for an allemande thar 
Boys back up a right hand star 
Throw out the clutch put her in low 
Twice around the ring you go 
Pass her once 
Same girl a left allemande 
Partner right, right and left grand 


A simple idea such as “Side gents pass thru 
and star thru,’’ becomes the subject for endless 
variations. Here’s one example: 

Forward eight and back like that 
Four ladies chain the inside track 
Turn the girl in the usual way 

First and third a half sashay 

Side gents pass thru and star thru 
Head ladies pass thru and star thru 
Everybody move to the next old two 
Cross trail thru and find old corner 
Left allemande 


Have you ever tried developing the idea of 
two couples pass thru, gents turn back and 
follow that girl? Well, George did in 1965 and 
here are two examples: 

One and three go forward and back 
Now pass thru across the set 
Gents turn back and follow that girl 
Go round one 
Into the middle two ladies chain 
Face that two and pass thru 
{Please turn the page} 
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Gents turn back and follow your pet 
Go round one 

Into the center two ladies chain 

Side two cross trail thru 

Find old corner, left allemande 


Promenade and don't slow down 

One and three you wheel right around and pass 
thru 

On to the next and pass thru 

Gents turn back and follow that girl 

Twice around 

Pass your own and on you go 

Next time you meet it’s do paso 

Partner left and corner right 

Partner left an arm around 

Now make a ring when you come down 

And circle left, allemande left 


Around one ard around two becomes the 
subject for unlimited variety without creating 
new terms or basics. Try these two examples. 
Forward eight and back with you 
One and three a right and left thru 
same ladies chain 
Turn the girl and roll away 
Then circle up eight while you're that way 
Four men pass thru and turn right single file 
First around two, the next around one 
Find old corner, left allemande 


Two and four go forward and back 
Same ladies chain 

Turn the girl and roll away 

Then circle eight 

Circle left on the same old track 
Girls go forward and then come back 
Same four square thru go five hands 
Five hands and when you're thru 
Both turn left single file 

First around two, the next around one 
Find oid corner ieft ailliemande 


Isn't it interesting to find that what was 
descriptively called as, “Inside four roll back 
one’ in the figure below, would today be called 
“zoom?” 

Forward eight and back with you 
One and three do a right and left thru 
Two and four go forward and back 
Pass thru and separate 

Stand behind that two 

Inside four roll back one 

The other four pass thru 

To a left allemande 


Take just one couple and have them split the 
opposite couple and you have created an 
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unsymmetrical formation that can add variety 
to any program. Here’s just one example: 
Forward eight and back to town 

Four ladies chain three quarters round 
Turn the girl like you always do 

And two and four do a right and left thru 
Couple one only a half sashay 

Go up to the middle and back that way 
Split that couple across the floor 

Go round just one and line up four 
Forward four and four fall back 

Come back to the center and bend the line 
Pass thru 

Square thru three quarters round 

Find old corner, left allemande 


Here are some additional breaks and figures 
that appeared in George’s column over the 
years that are just as current and useable today 
as they were ten to fifteen years ago. 

Head two pass thru, turn back 

Side two pass thru, turn back 

A right to your corner, pull her by 
Then allemande left is what you do 
Go right and left grand 


Forward eight and back like that 

Four ladies grand chain the inside track 
Turn the girl like you always do 

Two and four do a right and left thru 

One and three go forward and back 

Same four square thru three quarters round 
When you come down 

Separate go round one 

Line up four 

Forward eight and back once more 

Now pass thru and wheel and deal 

Four ladies with a right hand star grand chain 
Find old corner, left allemande 


Promenade 

One and three separate 

Roll back one and promenade 
Two and four wheel right around 
And cross trail thru 

Find old corner, left allemande 


One and three half sashay 

Go up to the middle and back that way 
Same four star by the left 

Go one full turn 

Gents roll back and pass your own 
Find old corner a left allemande 
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SINGING CALL . 


IF YOU COME BACK TO ME 
By Lee Swain, Memphis, Tennessee 

Record: Longhorn #1019, Flip Instrumental 

with Lee Swain 
OPENER, MIDDLE BREAK, ENDING 
Well now those four ladies chain 
Go straight across the ring 
Rollaway and circle left you go 
Four ladies rollaway circle left around that way 
Left allemande come on back 
Weave around the ring 
Wind out and in with a smile and then 
Swing that girl and promenade 
There'll be the world’s greatest transformation 
if you come back to me 
FIGURE: 
Those heads promenade go halfway around 
Lead out to the right and do a do sa do 
Swing thru tonight the boys run right 
Bend the line do the right and left thru 
Slide thru square thru three quarters round 
Swing that girl and promenade 
There'll be a red carpet at the station 
If you come back to me 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


GEMS 
From Southern California Callers’ Notes 
Tired of the waist swing, Hungarian Fling do sa 
do? Try calling these which makes the arm- 
around waist swing do sa do almost impossible. 


Four ladies chain three quarters 
Join hands and circle left 

Left allemande 

Do sa do, gO once and a half 
Swing the next girl down the line 
Promenade, etc. 


Circle left, left allemande 
Do sa do, curlique, boys run 
Left allemande 


Circle left, left allemande 

Do sa do, go once and a half 

Do sa do the next girl down the line 
Curlique, boys run right 

Around two girls, left allemande 


Circle left, left allemande 

Box the gnat, girls star left 

Same girl do sa do, go once and a half 
Left allemande 
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SINGING CALL 


HONKY TONK SONG 

By Dave Johnson, Tulsa, Oklahoma 

Record: Lore #1158, Flip Instrumental with 
Dave Johnson 
OPENER, MIDDLE BREAK, ENDING 
Hey allemande left your corner 
Come back do sa do 
Men star left turn it once around you know 
Star promenade go movin’ with your maid 
Girls backtrack go twice around the ring 
Second time you meet her turn thru and then 
Allemande that corner then 
Promenade my friend 
To the honky tonk all night long 
Promenade home to the honky tonk song 
FIGURE: 
Heads promenade halfway round you go 
Down the middle right and left thru 
Turn that girl you know 
Square thru four hands go movin’ round you do 
Do sa do corner make an ocean wave you do 
You swing thru boys trade turn thru and go 
Allemande your corner then promenade 
To the honky tonk all night long 
Promenade home to the honky tonk song 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SINGING CALL 


BRAND NEW PAIR OF WALKING SHOES 
By Bob Bennett, Valdosta, Georgia 
Record: Thunderbird #172, Flip Instrumental 

— with Bob Bennett 
OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
These ole’ shoes I'm walking in 
Are getting mighty old and then from the 
Million miles I've walked the fioor for you 
swing her twice left allemande your corner 
Do sa do your own promenade around that ring 
Well | started walking ina 
Brand new pair of walking shoes 
FIGURE: 
Head couples promenade halfway 
round the square 
Come down the middle right and left thru 
Turn your lady there square thru four hands 
In these ole’ walking shoes corner do sa do 
Swing thru and then boys trade and swing 
Corner lady swing and promenade 
Well | started walking in a 
Brand new pair of walking shoes 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 
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ROUND DANCES 


The rounds we were dancing some 23 years 
ago were very much a part of the square dance 
program. Salty Dog Rag is still intriguing to the 
dancer of today; Hot Lips and Neapolitan Waltz 
continue to be popular. If you can find these 
records, you might try them along with our 
first selection, Kiss Waltz, for a bit of nostalgia. 


KISS WALTZ — Windsor 7626 
Choreographers: Bill Lee and Helen Horn 
INTRODUCTION 

1-4 Wait; Wait; Wait; Wait; 

5-8 OPEN facing LOD Bal Apart, Touch, —; 
Bal Together, Touch, —; Bal Apart, 
Touch, —; Bal Together, Touch to mo- 
mentary BUTTERFLY, —; 

DANCE 
14 Waltz Away; Banjo Wrap; Wheel, 2, 3:4, 


5, 6; 
5-8 Roll, 2, 3; Front, Side, Behind; Twirl, 2, 
3; Pickup to CLOSED M face LOD, 2, 3: 
9-12 Bal Fwd, —, —; (Turn 1/2 L, 2, 3 to 
SKATERS) Back, -, Close; Back, 
Touch, —; Step, Swing, 

13-16 Turn R, 2, 3 to DEFT SKATERS M on 
outside; Fwd, 2, 3; Step, Swing, —; Turn 
L,2,3 to SKATERS M face LOD; 

17-24 (Twirl to SKATERS) In Place, 2, 3; 
(Running Box) Waltz Fwd face COH: 
Waltz Back face RLOD; Waltz Fwd face 
WALL; Waltz Back face LOD; (Twirl, 2 
3) Fwd, —, Close: Bal Apart, —, —; Bal 
Together to CLOSED, -, -; 

25-28 Waltz Fwd to BANJO; Twinkle to SIDE- 
CAR face LOD; Twinkle to BANJO face 
RLOD; Twirl to SIDECAR; 

29-32 Twinkle; Twinkle, Twinkle, Twirl to 
OPEN; 

BRIDGE 
1-4 Waltz R: Waltz; Waltz: Twirl to OPEN: 
SEQUENCE: Dance through twice. Second 
time through as W twirls M maneuvers to 
face RLOD for the Bridge, then repeat the 
dance through meas 32 and add ending. 
Ending: 
1-4 Repeat action of meas 14 of dance: 
56-6 Fwd, 2, 3 (W Rolls); Step Apart, —, —; 


SALTY DOG RAG — Decca 27981 
Choreographers: Leland and Frankie Lee 
Lawson 
1-4 PROMENADE facing LOD on R foot 
Vine Side, Behind, Side, Hop; Side, 
Behind, Side, Hop; Step, Hop, Step, 
Hop; Step, Hop, Step, Hop; 
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5-8 Repeat action meas 1-4: 

9-12 Change Sides (L hands joined), 2, 3, 
Hop; Roll Back L, 2, 3, Hop to R 
HAND STAR; Star Around 2, 3, Hop; 
Around, 2, 3, Hop join L Hands; 

13-16 Repeat action meas 9-12 end in PROM- 
ENADE face LOD: 

SEQUENCE: Dance through to end of record 

(if you can last that long). 


NEAPOLITAN WALTZ — Grenn 14003 
Choreographers: Cleo and Pauline Harden 
INTRODUCTION 
14 OPEN-FACING Wait; Wait; Apart, 
Point, —; Together to OPEN face LOD, 
Touch, —; 
PART A 
1-4 Fwd Waltz (Lady Rolls); Step, Touch, 
—: Step, Swing, —; (Canter) Turn -, 
Close face RLOD in LEF T-OPEN; 
5-8 Repeat action meas 1-4 except to end in 
CLOSED M face Wall: 
PART B 
9-12 Balance Back, —, —; Waltz Turn R; 
Waltz Turn R M face LOD; Twirl to face 
both hands joined; 

13-16 Step, Swing across, —; Step, Swing 
across, —; Step, Swing across, —; Twirl 
L,2,3 toBUTTERFLY BANJO; 

PART C 

17-20 Bwd Twinkle to SIDECAR; Twinkle to 
BANJO; Twinkle to SIDECAR, Back, 
Touch, —; 

21-24 Fwd Twinkle to BANJO; Twinkle to 
SIDECAR; Twinkle to BANJO; Fwd to 
CLOSED, Touch, —; 

PART D 

25-28 Balance Back, —, —; Fwd, Step, Step; 
Balance Back, —, —; Fwd, Step, Step; 

29-32 Waltz L; Wal tz L to OPEN: Balance 
Apart, —, —; Together to OPEN. — 

SEQUENCE: Dance goes thru three times. Last 

time W twirls on meas 31 and Acknowledge. 


HOT LIPS — Decca 9-29558 
Choreographers: Ben and Ro! Highburger 
INTRODUCTION 

1-4 SEMI-CLOSED facing LOD wait 3 
pickup notes Fwd, Touch; Bk, Touch; 
Twirl/Walk, 2, 3, 4: 

DANCE 

1-4 Fwd Two-Step; Fwd Two-Step; (Open 
Vine) Side, Behind; Side, Face; 

56-8 Repeat action meas 1-4: 

9-12 Side, Step/Step; Away to LEFT-OPEN, 
Step/Step; Face, Step/Step: Away to 
LEFT-OPEN, Step/Step facing RLOD; 

13-16 Walk, 2; 3, Turn face LOD: Side, Step/ 
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Step; Face, Step/Step to CLOSED M 

face WALL: 

Fwd Two-Step; Apart Two-Step; 

Tamara Two-Step; Around Two-Step M 

face partner and COH; 

Tamara Two-Step; Around Two-Step 

face RLOD; Walk, 2; 3, Turn In to 

VARSOUVIANNA face LOD; 

Fwd Two-Step; Fwd Two-Step; Twirl/ 

Walk, 2;3,4 to VARSOUVIANNA; 

Repeat action meas 25-28 end in SEMI- 

CLOSED: 

SEQUENCE: Dance three times through plus 
meas 1-16 then twirl, 2; 3, Point. 


17-20 
21-24 


25-28 
29-32 


Today’s round dances sometimes lean a little 
strongly toward the advanced round dancer. 
Here is one backed by an easy dance on the 
Grenn label. 


LINDA — Grenn 14252 
Choreographers: Harvey and Norine Wiese 
Comment: An active two-step with good music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Apart, Point, To- 
gether to SEMI-CLOSED facing LOD, 
Touch; Walk, 2, Cut/Bk, Cut; Dip Bk, 
Recov, Pickup to CLOSED, Touch; 
PARTA 


Fwd, 2, Fwd Two-Step,; Fwd, 2, Fwd 
Two-Step,; (Rock Fwd, Recov, Wrap) 
Rock Fwd, Recov, In Place, Step/Step; 
(Wheel, 2, Unwrap end in CLOSED 
facing LOD) Wheel, 2, face RLOD, In 
Place, Step/Step; 
With M facing RLOD repeat action meas 
1-4 Part A end M facing LOD: 

PART B 
Rock Side, Recov to SIDECAR, Fwd 
Two-Step,; Rock Side, Recov to 
BANJO, Fwd Two-Step,; Rock Fwd, 
Recov, Bk/Close, Bk; (Side, Recov/R 
Turn to SEMI-CLOSED, Fwd Two-Step 
end in CLOSED) Rock Bk, Recov, Fwd 
Two-Step end facing WALL in 
CLOSED,: 
Side, Close, Fwd/Close, Step; Side, 
Close, Bk/Close, Step to SEMI-CLOSED 
face LOD; Fwd, Manuv to CLOSED M 
face KLOD, Pivot, 2 face LOD in 
SEMI-CLOSED; Fwd, 2, 3, Pickup to 
CLOSED M face LOD: 

PART C 
BUTTERFLY M face WALL Side, Be- 
hind, Side/Step, Step; Side, Behind, 
Side/Step, Step; Rock Apart, Recov, 
Change Sides/2, 3; Rock Apart, Recov, 
Together/Step, Step M is facing COH; 


1-4 


5-3 


1-4 


5-8 
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5-8 Repeat action meas 1-4 Part C except to 
end M facing WALL: 

9-12 Side, Behind, Side, Front to BANJO; 

(Fishtail) Behind, Side, Fwd, Lock; 

Fwd, Fwd/Check, Behind, Side; Fwd, 

Lock, Fwd, Face WALL in CLOSED; 

Turn Two-Step,, Turn Two-Step,; Side, 

Behind, Side, Front to SEMI-CLOSED; 

Walk, 2, Cut/Bk, Cut; Dip Bk, Recov, 

Pickup to CLOSED, Touch; 

SEQUENCE: A ~— B — A — B end BUTTER- 

FLY M face WALL — C — A — B end 
SEMI-CLOSED face LOD plus Ending. 

Ending: 

1-2 SEMI-CLOSED Fwd Two-Step,, Fwd 
Two-Step end in CLOSED M face 
WALL, Side, Behind, Side, Point REV 
CORTE. 


13-16 


DOUBLE EAGLE RAG — Grenn 14252 
Choreographers: Rose Zimmerman with slight 
variations by Walt and Elva Blythe and 
Nancy Lane. 
Comment: A lively easy two-step with peppy 
MUSIC. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Apart, Point, To- 
gether to CLOSED M face LOD, Touch; 
DANCE 
1-4 Walk, 2,3, 4; Fwd Two-Step/Fwd Two 
Step; Walk, 2, 3, 4; Fwd Two-Step/Fwd 
Two-Step end in SEMI-CLOSED facing 
COH:; 
Walk In, 2, 1/4 R Turn face partner, 
Point; Roll Out twd WALL, 2,3, Touch 
end in CLOSED M facing WALL; Turn 
Two-Step/Turn Two-Step; Turn Two- 
Step/Turn Two-Step end in SEMI- 
CLOSED facing LOD; 
Walk, 2, 3, Face partner and WALL in 
CLOSED; Rock Bk, Fwd, Bk, Fwd to 
SEMI-CLOSED face LOD; Walk, 2, 3, 
Face partner in CLOSED; Rock Bk, 
Fwd, Bk, Fwd; 
Circle Away, 2, 3, Touch; Together, 2, 
3, Touch to CLOSED M face WALL: 
Side, Close, Side, Close; (Twirl) Side, 
Behind, Side, Front end CLOSED M 
face LOD; 
SEQUENCE: Dance goes thru twice end meas 
16 (Twirl, Side, Point twd partner, —;) Side, 
Behind, Side, Point twd partner and salute, 


one 


9-12 


13-16 


Next month in the December Workshop 
section, we will feature six of the newer round 
dances geared primarily to the square dancing 
round dancer. 
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PATTER CALL FAVORITES 
OF THE PAST 
Among the many contributors to the patter 
call scene in the mid-1950’s were the late 
ereats, Jim York and Ed Gilmore. In addition 
to creating many of the fine dance patterns, 
they set a style of choreography which used 
imaginative, directional calling and a fairly 
restricted number of basics. From the great 
collection written by Jim, here are three. The 
two dances by Ed Gilmore still provide variety 
and challenge to today’s dancers. 


FLOOR WALKER 
By Jim York 

One and three right and left thru 
Turn those gals and chain ‘em too 
Same gals and corner man 
Forward up and back to the land 
Pass thru separate around just one 
Into the middle a right hand star 
Walk along but not too far 
Back by the left and hear me sing 
Original partner right hand swing 
Roll promenade that pretty little thing 
Promenade and don't slow down 
Two and four wheel around 
Right and left thru the 
Couple you've found 
Circle four the same old four 
A full turn and a little bit more 
Head gents break make lines of four 
Forward eight and back to the land 
Cross trail thru, left allemande 


TRAILIN’ STAR 
By Jim York 

First and third bow and swing 
Promenade the outside ring 
Go all the way around just you two 
Two and four do a right and left thru 
One and three out to your right 
Circle four you're doing fine 
Spread right out and form two lines 
Go forward and back and step it light 
Then cross trail thru, gents star right 
Gals promenade ‘til you hear me sing 
Reverse the star, reverse the ring 
Pass her twice and don't be late 
Gals step in behind your date 
It's a left hand star and star all eight 
A left hand star and don't you blunder 
Gents reach back with the right hand under 
Box the gnat to a right hand star 
Walk along now but not too far 
Gals reach back with the old left hand 
Allemande left and a right and left grand 
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YORKSHIRE PUDDING 

| As called by Jim York 
First and third bow and swing 
Lead out to the right of the ring 
Star by the right and here we go 
Head gents center with a left elbow 
Break those stars and form two lines 
Head gents home and you're doing fine 
Forward six and back to the bar 
Six to the center with a right hand star 
Walk along but not too far 
Head ladies out and swing your man 
Four hand star in the middle of the land 
Meet your corner with a left allemande 
Right to partner right and left grand 


RUNOUTTANAMES 
By Ed Gilmore 

One and three bow and swing 
Promenade the outside ring 
Go all the way around two by two 
Two and four do a right and left thru 
One and three go to the right 
Circle four you're doing fine 
Spread right out form two lines 
Forward eight and back with you 
Forward again and pass thru 
Turn to the left go single file 
Make a wheel and turn it awhile 
Gents reach back with your right hand 
Now pull them through to a right and left grand 
Go right and left and don't be late 
Meet your honey with a catch all eight 
With the right hand halfway round 
Back with the left hand all the way around 
Promenade the corner when she comes down 


YUCAIPA TWISTER 
By Ed Gilmore 
Go to the left (allemande left) with the old left 
wing 
A right hand around your own sweet thing 
Star by the left in the center of the ring 
Right hand back and take your pretty maid 
Walk right around in a star promenade 
Gents swing out and the ladies swing in 
Go full around and we're gone again 
Gents double back on the outside track 
Meet your own with the right hand round 
Go all the way around 
Then to the left with the left hand round 
Back to your own with a right hand round 
Go all the way around 
Right hand lady with the left hand round 
Your own by the right 
Go all the way around 
Go to the left with a left allemande 
Right to your own, right and left grand 
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TAKE A GOOD LOOK 

Triple Scoot is the movement spotlighted by 
Joe and Barbara this month (page 38). It is an 
intriguing figure, as you'll discover when using 
these drills from various sources. For those of 
you who are new to SQUARE DANCING 
magazine, you will find that this monthly 
diagram series, although basically designed as a 
help for the dancers, also provides ideas for the 
workshop caller. 


Heads lead right circle to a line 
Curlique, triple scoot 

Boys run, swing thru 

Girls circulate, boys trade 

Boys run, bend the line 

Pass thru, wheel and deal 

Centers half square thru 
Separate, go around one 

Line up four 

Curlique, triple scoot 

Boys run, double pass thru 

Track Ul, recycle, sweep a quarter 
Pass thru, wheel and deal 

Centers square thru three quarters 
Left allemande 


Heads square thru four 

Pass thru, boys run 

Triple scoot, boys run 

Right and left thru, dive thru 
Zoom, square thru three quarters 
Left allemande 


Heads lead right circle to a line 
Curlique, triple scoot 

Cast off three quarters 

New waves spin the top 

Swing thru, turn thru 

Left allemande 


Heads square thru four hands 
Pass thru, boys run 

All eight circulate, triple scoot 
All eight circulate, triple scoot 
Triple scoot again, peel off 
Bend the line 

Left allemande 


Heads lead right circle to a line 
Curlique, triple scoot 

Cast off three quarters to an ocean wave 
Spin the top, boys trade 

Slide thru, right and left thru 

Pass thru, partner tag 

Left allemande 
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John Ward 
Alton, Kansas 


Heads pass thru, separate 
Around one to a line 

Pass thru 

Half tag, trade and roll 
Pass the ocean, swing thru 
Spin the top, boys run 
Star thru, left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 

Double pass thru, peel off to a line 
Pass the ocean, swing thru 

Boys run, pass thru 

Wheel and deal, double pass thru 
Peel off to a line 

Pass the ocean, swing thru 

Boys run, left allemande 


Heads lead right circle to a line 
Pass thru, wheel and deal 
Double pass thru, track Il 
Curlique, split circulate 

Boys run, left allemande 


SINGING CALL 


| WROTE A SONG 
By Art Springer, Tampa, Florida 

Record: Mustang #175, Flip Instrumental with 

Art Springer 
OPENER, MIDDLE BREAK, ENDING 
Circle left | wrote a song 
The kind of song you sing along 
The words are very simple la-la-la 
Allemande left your corner 
Run back touch a quarter boys run right 
Left allemande and weave 
The melody holds the key to the harmony 
Swing your girl around and promenade 
It's got a style to make you smile 
The words are very simple la-la-la 
FIGURE: 
Heads to the right circle four tonight 
Make a line up to the middle and back 
Pass thru wheel and deal 
Centers star thru 
Pass thru cloverleaf new centers swing thru 
Here's where you turn thru and 
Swing that corner girl 
Allemande left new corner 
Promenade la-!a-!a-la-la-la-la-lfa-la-la 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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month. A singing call 
written in such a way that the dancers may 
move on the phrase and some uncomplicated 


material for the basic program. 


Two and three right and left thru 
New third lady chain to the right 
New one and two promenade halfway 
It’s half round the outside 

Inside four California twirl 

Left allemande 


One and two right and left thru 

New two and three right and left thru 
New three and four cross trail 

Left allemande 


Head ladies chain 

Number two lady chain right 
Number three couple lead right 
Circle half then dive thru 

Circle six in the middle 

Number three man break to a line of six 
Bend the line 

Those who can right and left thru 
Pass thru, U turn back 

Those who can right and left thru 
Pass thru, U turn back 

Those who can right and left thru 
Pass thru, U turn back 

Those who can right and left thru 
Star thru, left allemande 


The following two dances come to us from 
Max Forsyth, Indianapolis, Indiana and are as 
he calls them on the SIOASDS' BASIC 
PREMIUM ALBUM for 1978. See page 26. 


One and three ladies chain 

Three and four right and left thru 

Old two, new four go forward 

Come back, right and left thru 

Two ladies chain, rollaway 

Number one couple walk straight across 
Left allemande 


Four ladies chain three quarters 
Heads lead right circle four 

Break out to a line of four 

Go forward up and come on back 
Right and left thru 

Two ladies chain 

Lines go forward and come on back 
Two men step straight across 

Left allemande 
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SINGING CALL ADAPTATION 


OH! LONESOME ME 

Adapted by Coy Cowan, Tampa, Florida 

RECORD: Old Timer 8134 

PICKUP NOTES 

— — YOU gotta GIRL — — | AIN'T got NONE 

OH! — — LONEsome ME! — (CIRCLE LEFT) 

INTRO, BREAK and CLOSER 

CIRCLE LEFT go ALL the WAY aROUND that 
BIG old RING — 

WHEN you GET aROUND to HOME you STOP 
and PARTners SWING — 

TWICE aROUND you SWING yr LITTLE PET 
— (ALLEmande LEFT)and 

WEAVE — — aROUND the SET — — 

IN and OUT aROUND you GO to DO alittle 
DOS-a-DOS — that's 

BACK to BACK don't BE aFRAID to PROM 
-en-ADE’er HOME } 

YOU gotta GIRL but I'M just FANCY FREE — 
— (SWING’er) 

OH! — — LONEsome ME! (HEADS PROM-en- 
ADE) 

FIGURE 

HALFway ROUND come DOWN the MID- 
DLE'n DO a Right and left THRU — 

DON’T forGET to TURN yr PET a FORward'n 
BACK will DO — 

FORward UP and COME on BACK then TURN 
your OPPosite RIGHT — 

PARTners LEFThand ROUND’n EVERY 
BODY CORNers RIGHT — 

PARTners LEFThand ROUND'n FIND your 
CORNer PROM-en- ADE — 

ALL the WAY aROUND to HOME you WALK 
a BRAND new MAID — 

YOU gotta GIRL but I'm just FANCY FREE — 
— (SWING ’er) 

OH! — — LONEsome ME! (HEADS PROM-en- 
ADE) 
(CIRCLE TO the LEFT) 

SEQUENCE: Opener, figure twice tor heads, 
middle break, figure twice for sides, ending 


NOTE: In the above figure Coy has fitted the 
traditional ARKANSAS TRAVELER pattern 
into a 64 beat sequence that is actually in the 
form of a quadrille. He has arranged the words 
so that all dance action is called or prompted 
just preceding the next 8-count musical phrase. 
Those words or syllables in capital letters each 
represent a beat of the music as well as each 
dash that is shown. Start by calling it exactly as 
shown but then gradually leave out some of the 
extra words and only give the key commands 
such as “‘Do Sa Do” or “Promenade” at the 
same place in the music and you will find 
yourself successtully prompting! 
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How are You fixed for Square Dance Supplies? 


HANDBOOKS 


A Basic Movements 
(30¢ each, $20.00 per 100) 


B extended Basic Movements 51-75 
(30¢ each, $20.00 per 100) 
C Club Organization (50¢ each) 


D Indoctrination 
(20¢ each, $15.00 per 100) 


One-Night-Stands (50¢ each) 
Party Fun (50¢ each) 
Publicity (50¢ each) 

Story of Square Dancing 
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OTHER PRODUCTS 
& SUPPLIES 


Plastic Record Sleeves ($12.50 
per 100, pilus $2.00 postage) 


Paper Record Sleeves ($8.00 
per 100, minimum order 100) 


Record Case Index Cards 
($2.50 plus $1.00 postage) 


Sets in Order Binders 
($3.50 each) (Plus postage 
1 or 2 binders, $1.25: 
3 or 4 binders, $1.75) 


Non-Dancer Promotional 
Flyer (Per 100, $3.00, 


Y 


BB 


CC 


Diplomas (indicate square 
or round dance) (Minimum 
order 10, 10¢ each plus 
20¢ postage) 


Learn to Square Dance 
Posters (indicate #1 color 


12 for $1.50: #2 black and white 


12 for $1.00, minimum 
order 12) 


Learn to Square Dance Post 
Cards ($2.75 per 100, 
minimum order 100) 


Completion Cards (indicate 
Basic or Extended Basic 
Program of Square Dancing) 


(50¢ each) per 1000, $20.00) ($2.50 per 100, minimum 
| Youth in Square Dancing SI0 Basic Check Lists order 100) 
(50¢ each) ($1.00 per dozen) 
Velco Slo-Down ($2.75 plus TEACHING RECORDS 
$1.25 postage 
MANUALS Total per can $4.00) DD LP 6001 ($5.95) 
EE LP 6002 ($5.95) 


J Caller/Teacher Manual for 
Basics 1-50 ($5.00) 


K Caller/Teacher Manual! for 


Velco Spee-Dup ($2.75 

plus $1.25 postage 

Total per can $4.00) 
(Canada $3.15 per can plus 


LP 6003 ($5.95) 
LP 6501 ($5.95) 


L Caller/Teacher Manual for Slo-Down & Spee-Dup) HH EV 636 Microphone 
Contra Dancing ($5.00) Name Tags (Indicate design ($76.80) 

MI American Round Dancing A or B) (Minimum order Il EV 631A Microphone 
(Hamilton $2.50) 100, $2.75 per 100} ($55.20) 

N Hamilton Round Dance CALLERLAB Check Lists JJ Mike Cozy ($6.95 


Manual ($5.00) 
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($1.00 per dozen) 


pius $1.00 postage) 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Please send me SQUARE DANCING for 12 
months. Enclosed is my membership fee of 


$6.00 ($7.00 Canada and foreign) to The NAME 
SETS IN ORDER AMERICAN SQUARE DANCE . 
SOCIETY. ADDRESS 


New[ ] Renew | | CITY 


Sf 0 — 


Description 


Calif. add 6% Sales Tax 


Total Amount (Enclosed) $ 


MEANS SAFETY 
NO DUST ~ NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
OF 
16 OZ. CAN SPEE-DUP 


. $2.75 (USA only) Plus 
if $3.15 (in Canada) Postage 


i ¢ Bee INQUIRIES INVITED 
Wits 


WRITE: 
[eave win sare _\\ 


wr 
SLIPPERY 
DANCE FLOOR 


Merit Mfg. Co. 
13416 So. Estrella Ave. 
Gardena, Ca. 90248 


DON’T THROW MUD. 


GET A 
SQUARE DANCE MUD GUARD 


a 20x14 VIRGIN RUBBER 
MUD GUARD 
DESIGN EMBOSSED 
IN WHITE 
$13.50 PER SET PREPAID 


Plus Postage $1.55 
Dealers Inquiries Welcome 


“SQUARE DANCE. 


® 


U.S. Patent #235633 
P & L SQUARE DANCE SPECIALTY CO. 


P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 


Dee’s Dancewear 


Fashions for Square Dancers 


Dresses Skirts Blouses 
ie Petticoats Sissy Pants Shoes 
1 By 
| Bettina ®Coast ®Donnell’s ® 


Rockmount ® Promenaders 


Brochures by request 


DEE’S DANCEWEAR 
43 W. Main St., Mesa, Az 85201 
(602) 964-6703 


. La ry Jack Marv Lindner $ Kip Stan ey 
WILD WEST 


WW 1-38 
WW 1-39 
WW 1-40 


Adios Amigos by Larry Jack 
Mockingbird Hill by Larry Jack 
I've Got You to Come Home To 
by Skip Stanley 

WW 1-41 All Shook Up by Marv Lindner 


Wild West and Cowtown Productions by Larry Jack 


Jeanette's ©Maico Modes ® Salty Dog ® 


RECORDINGS 


For the Best in 
Square Dance Music 


CALLER | 
of the 
VION TH | 


Jerry Schatzer — Frdtatell ist, 
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| F ASKED TO DESCRIBE Jerry Schatzer the 
adjectives young, exuberant and enthusi- 
astic would come to mind. Jerry started danc- 
ing in 1956 in Jefferson City, Missouri, and has 
been calling since 1962. He has a background in 
both Eastern (traditional) and Western (mod- 
erm) style square dancing. 

While in high school and college in Missouri 
Jerry had his own club. After graduating from 
the University of Missouri in 1968 (with a 
Bachelor’s degree in Chemistry) Jerry moved 
to New York, where he was employed as a 
Manufacturing Research Chemist for IBM. 
However, he became more and more interested 
in calling and in 1971 he left IBM to devote all 
of his time to square and round dancing. 

Jerry calls regularly for 12 clubs in New 
Jersey, New York, Massachusetts and Connecti- 
cut. He also teaches round dancing to three 
different groups, spanning the basic to ad- 


vanced level, and calls a number of guest dates 
in the New England, New York and New Jersey 
area. Between September and May Jerry does 
eight dances a week. 

In 1973 he began touring nationally on a 
limited basis. Since then he has become more 


D Wty 


Bill Kramer Russ Young 


COW TOWN 


CT 108 Let My Love Be Your Pillow by Don Rush 
CT 109 Richest Man in the Worid by Bill Kramer 
CT 110 Wish t Had Loved You Better by Russ Young 
CT 201 Marcia (Hoedown) 


Called side by Bill Kramer 


Distributed by Corsair Continental and Twelgrenn 
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and more active in the national scene and at the 
present time makes four to five trips per year to 
various sections of the country. This past 
summer he spent four months on the West 
Coast, a new territory for Jerry. 

Jerry has called at eight National Conven- 
tions and has been featured at state festivals in 
Canada, California, Florida, and all points in 
between. In 1977 he was asked to join the staff 
at Kirkwood Lodge in Missouri. 

A member of CALLERLAB since 1974, 
Jerry makes his home in Cromwell, Connecti- 
cut, near Hartford. In addition to his calling 
and round dance teaching, Jerry still finds time 
to devote to being an accomplished organist 
and pianist. 


CALLERLAB PRESS RELEASE 

The first CALLERLAB Convention held in 
St. Louis, Missouri, in 1974, recognized the 
need to control the steady flow of new experi- 
mental choreographic figures (many poorly 
constructed). This was causing considerable 
consternation among callers and dancers alike, 
To remedy the problem, CALLERLAB formed 
an Experimental Basics Selection Committee, 
consisting of 20 members representing all areas 
of North America. It has since been expanded 
to its current membership of 50. Jack Lasry 
served as the first chairman of this newly 
formed Committee that was charged with re- 
viewing the vast amount of experimental ideas 
for quality, body flow and possible usage in the 
Mainstream plateau of square dance chore- 
ography. 

The purpose of the CALLERLAB Quarterly 
Experimental Selections Committee was to 
provide every caller in the Mainstream dance 
plateau an opportunity to teach dancers worth- 


THE “WHITE” PEAVEY 
MICROPHONE 
will make the Perfect Christmas Gift 


for Your Favorite Caller 
Mike $60.00 Cable $20.00 


Air Postage and Insurance additional $3.50 


If you have a Hilton no need 
to order the cable 


Sold By JACK LASRY ® Used By JACK LASRY 
1513 No. 46th Ave., Hollywood, Fl. 33021 
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* BADGES *” 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forims. 


pads 


* SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


BADGES EVENT 
RIBBONS 


cme rl hee Bei ibn ee 


DENVER, COLORADO 


BAR $1. ~ EMBLEM $1.50 
Ca. S/Tax Ca. S/Tax _ 09 
Fach ‘$1 = © Each —« $1.59 


Plus 75¢ per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a ‘‘ROVER”. A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS Free Samples 
P.O. BOX 1070 for Club Badges 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES"’ 
For over 20 years 


A 
ee | 


* FUN «SPECIAL | 


ATTENTION CALLERS! 

SQUARE DANCE DIGEST SERVICE, a monthly 
Note Service for Callers, is a valuable supplement to 
every caller's programming needs. 

Published monthly, material is sectionalized for 
quick reference. Subjects range from Mainstream to 
Advanced Workshop material. Useful, workable figures 
and dances for both new and experienced callers. Cost 
is $14.00 per year (12 issues). Overseas postage extra. 

Also available, a 26-page booklet MODULE 
CHOREOGRAPHY. Full details on how to set up and 
use a Module calling system. (B14) and other common 
workshop notations thoroughly explained. Only $2.50 
per copy. 

Sample copies of the DIGEST upon request. Send 24¢ 
stamp. 

SDDS 750 Inglewood St. Edited & Published by 
Salinas, Ca. 93901 John & Evelyn Strong 


ee 


ame me weg we ee 


oar 
Beene 


Choice : 
of 8 Colors 


THE DANCING DOLL 
“SQUARE UP” in the softest of shoes. Genuine 
Leather with elasticized throat and buckled strap for 
perfect fit. Genuine Leather sole and foam cush- 
ioned insole for comfort that keeps you dancing. | 
Colors to match every outfit. YELLOW, LT. BLUE, 
PINK, WHITE, BONE, BLACK. Combination sizes 
6-10'2N, 5-10%2M, 5-10”2W. 
$15 wed se P&H 
atisf. Guar. 
In GOLD & SILVER, $16 + $1.50 P&H 


VICKI WAYNE-SND 


600 S. Country Club Rd., Tucson, AZ 85716 
Send $17 (Refundable) for our new Fashion Catalog 


SQUARE AND ROUND DANCE RECORDS BY MAIL 
e In Business since 1949 at same location. 
e Same day service on most orders. 
° Catalog upon request. include 50¢ postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


while experimental figures on a limited basis 
without overwhelming them with a constant 
flow of new figures at every dance. In addition, 
with every caller teaching the same quarterly 
experimental figures at the same time, dancers 
all over the world would be learning and 
dancing the same new material. The universal 
acceptance of this CALLERLAB idea has made 
it possible for dancers from any section of the 
nation, or from another part of the world, to 
visit dances at the Mainstream plateau and be 
able to dance with ease and comfort. Al 
Brundage of Connecticut is the current Chair- 
man of the CALLERLAB Quarterly Experi- 
mental Selection Committee, replacing Jack 
Lasry who is now the CALLERLAB Chairman. 


LEGACY PRESS RELEASE 

The age-old problem of competition in 
square dancing was met head on at the recent 
LEGACY biennial meeting in Memphis, Ten- 
nessee. As a result of much serious considera- 
tion the following resolution was passed: 

“BE IT RESOLVED that LEGACY go on 
record as being opposed to contests that pit 
dancer against dancer or caller against caller. 
LEGACY endorses the concept that square 
dancing is a cooperative and not a competitive 
activity.” 

Among other noteworthy accomplishments 
at the recent meeting was a resolution to 
encourage support of all youth groups who 
wished to engage in square dance activities. 
LEGACY went on record as recognizing the 
good work of Central Registry of World Dan- 
cers (CROWD) organization and encouraged 
public support of this group by square dancers 
everywhere. For other information on the 
international square dance advisory organiza- 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 


* PHOENIX, ARIZONA 85011 ° TELEPHONE: (602) 279-5521 
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THE FASTEST RECORD SERVICE 


IN THE WEST ALSO! 


You can listen to all the latest record releases 


In the comfort of your own living room you can hear a portion of every New 
Record Release each month. $3.00 will bring you our tape and information on 
how you can continue this service FREE OF CHARGE every month. Each tape 
also includes singing call adaptations for use in easy level to advanced level danc- 
ing. Tapes are at 3% speed — Reel to Reel or Cassette. 


Robertson Dance mY ja ja 


lies 


(&, 3600 33rd AVENUE © SACRAMENTO, CALIFORNIA 95824 © Phone (916) 421-1518 


tion, LEGACY, inquiries may be directed to 
the Executive Secretaries, Stan and Cathie 
Burdick, P. O. Box 788, Sandusky, OH 44870. 


MORE ON SOUNDING 

THE NATIONAL 

Prior to the 26th National Convention it was 
announced that Hilton Audio Products would 
be furnishing the sound at a cost of 
$26,566.00. There was some comment that 
$26,000 seemed like an awful lot of money for 
three days’s work. In response, Jim Hilton has 


these comments concerning what is involved in 
an undertaking of this type, and what the 
Convention Committee received for its money. 

Four months of planning and preparation. 

Assembling, testing, packing and storing 38 
amplifiers, more than 90 speakers, over 60 
speaker stands, a mile and a third of speaker 
cables, more than half a mile of low impedance 
cable, not to mention monitors, connectors, 
microphones, specialized hardware, etc. 

7,000 pounds of sound equipment were 
shipped by truck to San Francisco, by air to 


at a pre-publication 
price to members 


Regular price after December 31, 1977—$6.00 


This valuable collection of more than 1000 dances that appeared in 
the 1976 & 1977 issues of SQUARE DANCING magazine, will be 


Announcing the Brand New 
1978 DOUBLE YEARBOOK 


$ 3° 


Calif. add 
6% Sales Tax 


weet YEARBOOK 


sold for $6.00. You may have a copy mailed to your home immediately upon siallodtion (about 
December 15) at this special price. Here is your opportunity to be first with this invaluable 
reference book — and at a discount. Just fill out and return this order form with your remittance — 


TODAY! 


; Name 
Please send me L_] copies of 
the 1978 YEARBOOK. En- 
closed is my remittance of Address 
S 7 | 
City State Zip 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard Los Angeles, California 90048 
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swivel 3608 360 CLIP-ON On 


any type of garment. 


(R) TM REG. U.S. PAT. OFF. 


At va Square Dance Shop and Badge Maker 


‘The Real Thing’ 
©) BADGE HOLDERS 


LEFT: SWIVEL 360% CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


DOUBLE-SIDED SAAB-On 


DEALERS: Write for brochure for full information. 


r ~ Don Hadiock, 24813 Broadmore Ave., Hayward, CA 94544 


Philadelphia and by truck to Atlantic City. 

Unpacking, setting up, testing, operating, 
and taking down the equipment — 26 people 
full time during the Convention and 17 people 
the day before the Convention started. 

Air fare and living expenses for the crew that 
came from California to run the job. 

Did we expect to make a profit? We cer- 
tainly hoped to. Nobody in his night mind 
would take on a job of that size just for the fun 
of it. 

Anyone who thinks that we may be over- 


ay Ce Os es Ce 


Bailey 
Campbell 


C.O. 
Guest 


Se 


KALOX- Selco-Longhorn 


NEW ON KALOX 
K-1209 HELLO FUN Flip/Inst. Caller: Joe Lewis 
K-1208 LAST TIME | SAW HER Flip/Inst. Caller: Bill Peters 


LATEST RELEASES ON KALOX 
K-1207 ADIOS AMIGO Flip/Inst. Caller: C.O. Guest 
K-1203 THANK YOU FOR ALL THAT SUNSHINE Flip/Inst. Caller: C.O. Guest 
K-1204 ROCKING GOOD WAY Flip/Inst. Caller: Bailey Campbell 


NEW ON LONGHORN 
L.H-1020 HOW COME YOU DO ME LIKE YOU DO Filip/Inst. Caller: Rick Smith 


RECENT RELEASES ON LONGHORN 
iH-1019 IF YOU COME BACK TO ME Flip/Inst. Caller: Lee Swain 
LH-1018 | WANT TO TAKE HER TO A SQUARE DANCE 
Flip/Inst. Caller: Guy Poland 
LH-1017 HELLO BROWN EYES Flip/Inst. Caller: Rocky Strickland 


NEW ROUNDS ON BELCO 
B-273A ENGINE #9 Two-Step by John & Shari Helms 
1st band music; 2nd band cues by John Helms 
B-273B SWEET THANG Two-Step by Rocky & Vickie Strickland 

1st band music; 2nd band cues by Rocky Strickland 
B-272A | WANNA BE AROUND Cues by Jack Ervin 
B-272B LITTLE SNOW FLAKE Cues by C.O. Guest 

B-271A TUXEDO JUNCTION Cues by Bill Tracy 

B-271B MY LITTLE CORNER OF THE WORLD Cues by C.O. Guest 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE > MESQUITE, TEXAS 75149 + Phone (214) 270-0616 


charging may feel free to bid on any future 
Convention. If we are requested to quote on 
furnishing sound for any National or Regional 
Convention we submit a figure. That figure is 
based on some very thorough planning and 
anyone who underbids us is welcome to the 
job. We'll be happy to stay here in California 
and mind the store! 

Should a cost figure for one Convention be 
used as a guideline for another? No! There are 
too many variables to consider. Some facilities 
have adequate sound systems in at least part of 


Rocky 
Strickland 
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Tue, Wed, Thu, Sat 11-5 
Friday 11-9 
Closed Sunday & Monday 
(HAVE MOBILE STORE WILL TRAVEL) 


Mail Order Catalog Available 


THE NEW SWINGE 


WHITE & BLACK 


Ruth E. deTurk 


A new handsome shoe in real 
leather patent finish. 1%° narrow 
combination heel. Steel shank. 


Firm counter, nylon liner square 

toe. Sizes AA 6 thru 10; B 5 through 

10; D 6 thru 9%; EE 6% thru 9 
$17.98 


Post./Ins. $2.00 


some sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, Bone at postpaid 

$14.50 


Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


their halls; others do not. Some are split into 
more halls than others and require more opera- 
tors, as well as more sound equipment. Speak- 
ing from our viewpoint, some are located 
farther from our home base than others and 
freight charges are higher. 

We feel sometimes like a voice crying in the 
wilderness, but we again submit this possibly 
naive suggestion to future Convention Com- 
mittees: Wouldn’t it make sense to get an 
analysis of sound problems and at least a rough 
budget estimate before a bid is submitted, 


rather than after it is accepted? If you discover 
too late that you will have sound problems you 
are stuck with the choice of solving them at any 
cost, or providing bad sound for your Conven- 
tion. 


FUTURE CALLER? 

Caller Mike Seastrom and his wife, Gail, 
recently announced the birth of their first 
child. Mark Andrew arrived July 31st, weighing 
in at 7 pounds, 10 ounces. The Seastroms reside 
in Northridge, California. 


THE OTHER SIDE OF THE MIKE 


The ‘‘HOW” Book of 


Square Dance Calling by Bill Peters 
The first really complete guidebook 


and home-study training manual 
for new or student callers 


NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what if is like to be “On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed ... It is a tremendous work ...an excellent refer- 
ence text. LEE HELSEL. .. It probably contains more good solid informa- 
tion than anything that’s been put out yet... your writing style is excel- 
lent. JAY KING ... It is a fine book and I will take it with me to the 
callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help fo the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 6% sales tax. 
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PARTIAL CONTENTS 


« How to analyze and develop square 
dance figures and movements e How to 
acquire successful timing techniques « 
How to memorize and retain squore 
dance figures and potterns « How to de- 
velop and use sight calling techniques 
« How to work with square dance music 
— And how to make it work for you 
« How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis and command « How to plan and 
present an effective square dance pro- 
gram e« The art and science of square 
dance teaching e How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership e How 
to become an effective caller showman 
« The role of the Caller's Taw e Special 
instructions for female callers « How to 
study and practice calling skills e How 
to get started as a caller. 


RL SNAP FASTENERS 
WORLD’S LARGEST STOCK 


CHOOSE FROM 124 COLORS AND STYLES 
QUALITY SEWING SUPPLIES FAST SERVICE 


FREE CATALOG 


2 Bee Lo Company 


PRAYER FOR BEGINN ERS 

Reprinted from the Square Dance Reporter 
May you dance as long as you want to, 
And want to as long as you can. 
May your toes never stop tapping 
To the beat of the square dance band. 
I wish you a smile on your corner 
And a partner that really can swing, 
And each hand a handclasp of friendship 
As you right and left grand the ring. 
May you never forget the struggle 
When your lessons are finally through. 


CHAPARRAL RECORDS 
366 San Miguel Dr. Suite * 200 — 
Newport Beach, Ca. 92660 , 


NEW RELEASES 


C-103 EXCELORATOR SPECIAL 
(Patter) Called side by 
Gary Shoemake 

C-202 ROCKIN’ IN ROSALIE’S 
BOAT (Flip Inst.) 
by Jerry Haag 

C-402 FLASH OF FIRE 
(Flip Inst.) by Beryl Main 

C-502 HONKY TONK HEROES 

(Flip Inst.) by Ken Bower 


Gary Shoemake 


John and Wanda Winter 


60 


P. O. Box 20558-SD 


Dallas, Texas 75220 


May you always reach back with a helping hand 

That someone extended to you. 

May you never become a dancer 

That knows all and there’s no more to learn. 

In the midst of the muddle, come out of the 
huddle, 

Could be that you made the wrong turn. 

And as long as you’re dancing, enjoy it 

And the friends that you made ‘fore you're 
done. 

With a smile and a song promenade along, 

‘Cause you square dance, my friend, for fun. 


MUSIC PRODUCED BY 
_ JOHNNY GIMBLE and 
\, THE ROADRUNNERS 


RECENT RELEASES 


C-102 ROADRUNNER ROMP 
(Patter) Called side by 
Jerry Haag 
C-201 SOMETHING ABOUT YOU 
BABY I LIKE (Flip !nst.) 
by Jerry Haag 
C-302 SOMEBODY LOVES YOU 
. (Flip Inst.) by Gary Shoemake 
“a C-401 IF |} HAD TO DOIT ALL 
OVER AGAIN (Flip Inst.) 
é by Beryl Main 
~ C-602 FIVE FOOT TWO (Round 
- Dance) by John and 
Wanda Winter 


Ken Bower 
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CONRACG 


CORPORATION 


TURNER 
MICROPHONES 
NEW PERFORMANCE LINE 


DIAMOND NEEDLES ee LIST $150.00 


For Hilton Equipment 
7.50 POST PAID CALLER NET 
$79.50 


on cwitenhy White Enamel 


*% LIST $145.00 
29 CALLERNET 
| Kaa wali satin Gold 


Mich. Residents 
Add 4% Tax 


All other Turner Models 
Available at similar prices 


© EITHER WILL WORK IN HILTON REMOTE 
O ONE YEAR FACTORY GUARANTEE 


East of Mississippi, add $2.00 post & handling 
West of Mississippi, add $4.00 post & handling 


FIGG ELECTRONICS 
DARRELL FIGG, CALLER, 16 YEARS 
3139 Gord-Ann Ct. - Traverse City, MI 49684 


Phone (676) 947-8552 or 938-1202 


THE UNCRUSHABLES® _,,,, STRETCH-SISSIES™ 


rd ww any Some lemon : 
Hera f/ The sensational petticoat purple - is fs! ha ae ( ie 
iw | en Hat simply won't “Go flat.”’ sigh tals pink YarQs malChing OF MUITICOIOF bad 
me RY More bounce to the ounce... EGUSIS lace. Custom cut to body pat- SEVERE 
mks crispness not affected by washing. pale blue ; u ' ~h art ay | : me a4 Perera me 
pS Custom-made in extra stiff, non- Dink ea I on IN oon pS 
Ws | orchid $6.95* 6 $7.95* Knee length ug 
scratchy nylon marquisette. aqua $8.95* Order hip size. aE Oe SIR 
Adjustable waistband. Send waist size orange Writ f C | P d C | Ch eT. cae 
d length (1° shorter than dress). wh PE Tle ARAN Soler art 
= g royal blue *#P| 6% t Calif 
Sotid color $24.95 — Multicolor$32.95 kelly green a ee a 
black | orders. Check or C.O.D. 
white Write for Wholesale Ten day money back 
b ; , 
PROMENADE PETTICOATS = =—«—- “beige 910 SIMD D'ScountS. guarantee. Add handling 
1279 Conway Ave., Costa Mesa, Calif. 92626 (714) 540-3593 oe 
Square Verse— Beryl Fran. | 
q Y ank Family Hold Back 
_ What Was That? A nightmare for the square dance taw 
The smile that brightens up your face That makes her want to shout 
When nothing goes astray Is when the guests keep pouring in 
Is nothing to the sadness of And sandwiches run out! 
Your puzzled — What’d he say? 
Celestial Dreams Remember That? What Happened? 
We'll dance round the clock How long ago we learned that call I bowed to you, dear corner 
From seven to seven We had it down just right When our caller told me to 
And never get tired — What blocked our memory So who’s the stranger by my side 
That’s Square Dance Heaven. When it was called tonight? Where I expected you? 


PATTERN #282 4% 


LADIES 
SQUARE DANCE 
COAT PATTERN 


UNLINED SQUARE DANCE COAT WITH 
ELASTICIZED WAISTLINE, HAS VERY 
FULL 4GORE SKIRT WITH POCKETS IN 
SIDE SEAMS, RAGLAN SLEEVES, COLLAR, 
SELF-FABRIL TIE BELT, & FRONT BUT- 
TONED CLOSING. TOP STITCH TRIM. 


" 
oe 
se 


wt eee +, a 
Fie np: ees: 


SEE YOUR LOCAL SQUARE DANCE 
SHOP OR FABRIC STORE. 


DEALER INQUIRIES WELCOME. 
AUTHENTIC PATTERNS, INC. P. 0. Box 4560 Ft. Worth, Texas 76106 
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NEWCOMEB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
, , TAQ-2461 $826.00 Write us for complete catalog. 


Write us tor complete catalog 


1-50-2461 $934.93 xT.140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only $1702.65 


T40 Amplifier Only $574.01 [eS | 
T-50 Amplifier Only $698.50 |i 
T-100 Amplifier Only $786.87 4 
All Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 


Write us for controls to fit any mike. 
Controls are $39.50 


NEWCOMB 28 ee Hs oe 
RECORD CASES ee ae : 
Mailing costs are for a 
Continental U.S. only | P Pea 


ee! oe ee ee 


RC-7W 


Be yet ac_7aw tf 
: $19.95 RC-712W 
PP $4.00 $29.95 


PP $5.00 


co eae 
FA Ae ee 
a ee ere 


eee eat 
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Bob st tt 
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$6.95 ASHTON RECORD CASES—S$19.95 plus $4.00 postage and handling 
plus $1.00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
mailing 40” folds to 20". Tubular steel and weighs 7 Ibs. Collapsible, designed 
to be used for sound equipment, iuggage, etc. $27.50. 
CHRISTMAS RECORDS 1296 — Mr. Piano Man — 1159 — Las Vegas Lil 
BS 1637 — Jingle Bells Caller: Lem Smith Caller: Harold Bausch 
Caller: Andy Andrus 1295 — Union Trucking Man 1158 — Honky Tonk Song 
BS 1858 — Christmas Square Calter: Sleepy Browning Caller: Dave Johnson 
Caller: Dick Bayer 1294 — Save Your Kisses For Me 1157 — Janie Caller: Johnny Creel 
SS 2371 — Christmas Time’s a Caller: Lem Smith SWINGING SQUARE 
Witte ey oe dl DANCE RANCH 2375 — All By Myself 
| Caller: Harold Finney 
Be eee a eae ave Bdwin ©42 — Listen to a Country Song 2374 — One Time Too Many 
aN ee oy aati Caller: Ron Schneider Caller: Harold Finney 
BLUE STAR 641 — You're Everything BEE SHARP 
2049 — Bloody Mary Morning Caller: Ron Schneider 107 — Do What You Do Do Well 
Caller: Roger Chapman 640 — Second Fling Caller: Dave Tayior 
2048 — Doggie (Key A)/Texas Rag Caller: Ron Schneider 106 — I'll Love You Forever tf | Can 
(Key A) Two Hoedowns 637 — Baby Face Cailer: Frank Lane Caller: Dave Taylor 
2047 — Biue Star Special/Texas ROCKIN’ “A” 105 — Cherokee Maiden Caller: 
Maid (Hoedowns) 1367 — I'll Be Waiting For You Jack Ritter 
2046 —- Let the Rest of the World Go Calter: Otis Getts Instructional Records 
By Caller: Johnnie Wykoff 1366 — Walkin’ Over Yonder by Dave Taylor 
LP Albums Caller: Doyce Massey 211 — Teacup Chain 
1039 — Contra Dances 210 — Breaker One, Two, Three 
called by Jerry Het ORE 709 — Breaker Three ; 
1032 — Quadrilles 1160 — It's A Sin to Tell A Lie 208 — Square Chain Thru 
called by Jerry Helt Caller: Dwight Burger We carry aluminum stands for both 
BOGAN iad have a and LP erg ve onthe column speakers and open back speak- 
— , oliowing: Records: Blue Star 1001 ers. Present price is $55.00 each plus 
160 iN ant eee Live through 1031; Tapes: 1016through $3.00 postage and insurance (in the 
3 1031. Write for catalog listings. U.S.) Out of country postage is greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 


special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 
Attention: Adv. Mar. 


* ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


x CALIFORNIA 
BARBARA'S SQUAREWEAR SHOP 


6730 Lankershim Blvd. 
No, Hollywood 91606 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 
* CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 


S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* GEORGIA 


C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 


* (LLINOIS 


JANE'S RECORD SERVICE 
P.O. Box 538, Park Ridge 60068 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 63136315 Rockville Rd. 
Indianapolis 46224 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 


* MICHIGAN 


K & M SQUARE DANCE APPAREL 
26142 Erie St., Flat Rock 48134 
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SINGING CALLS 


BRAND NEW PAIR OF WALKING SHOES — 
Thunderbird 172 

Key: G Flat Tempo: 128 #Range: HE Flat 

Caller: Bob Bennett LB 

Synopsis: Complete call printed in Workshop. 

Comment: A really country feel on this record. 
Dancers will probably enjoy this version. 
Timing seems adequate. Rating: ww 


MOCKINGBIRD HILL — Wild West 1-39 
Key: D, E Flat, 


& E Tempo: 130 Range: HB 
Caller: Larry Jack LF Sharp 
Synopsis: (Break) Allemande corner alamo 


style — swing thru — Ttorward two — balance 
again — swing thru — forward two — turn 
thru — allemande corner — weave ring — do 
sa do — promenade (Figure) Heads lead right 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating |s 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘'star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) jn which case you will find 


W~LA 
ay? the call reproduced in the Workshop sec- 
ELF tion of the same issue. 


Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: yyAverage, yvyyAbove 
Average, $yvyyvyyvExceptional, ¥exesyh Outstanding. 


circle four — make a line — right and left 
thru — cross trail thru — swing corner — 
allemande new corner — weave ring — do sa 
do — promenade. | 
Comment: A chorus backs up Larry in his 
release of this tune. Music seems to be 
reduced on called side. Easy figure with 

seemingly no pressure on dancers. 
Rating: *+ 


ADIOS AMIGO — Wild West 1-38 

Key: A Minor to 
B FlatMinor Tempo: 128 Range: HB Flat 

Caller: Larry Jack LA 

Synopsis: (Break) Circle left — walk around 
corner — see saw own — allemande corner — 
weave ring — do sa do — promenade (F igure) 
Four ladies chain across — heads rollaway — 
pass thru — separate around one — make a 
line — slide thru — swing — allemande corner 
— weave ring — do sa do — promenade. 

Comment: Two companies have released this 
tune and this reviewer will have to 
lean towards the Kalox release. Called side is 
weak on music in spots. Use of vocal 
background on instrumental assists. 


Rating: 
SOUTH TO LOUISIANA — Top 25340 
Key: A Tempo: 128 Range: HB 
Caller: Mike Litzenberger LA 


Synopsis: (Break) Allemande left — daisy chain 


PREFERENCE POLL 


In the absence of our Hot Line this month, 
once again we've moved the Preference Poll back 
to its original spot in the magazine. In order for 
this poll to be meaningful and representative of all 
areas, we need the choices of everyone. So, please 
keep your ballots coming in every month. Just 
send us your selections for the top five singing calls 
and top five round dances on a postcard and we'll 
include them in our computation. Remember, 
yours may not make the top five in our poll but 

| your votes will still be important to us. Cards 
should reach us by the 20th of the month. 


SINGING CALLS ROUNDS 
| Southern Nights April In Portugal (A) 
(Red Boot version) 
Living On Love Street Tuxedo 
Thinkin’ of a Junction 
Rendezvous Jass Me 
Texas Woman Blues 
Rockin’ In Rosalie’s Let’s Cuddle 
Boat Very Smooth 


(“A” indicates routines beyond the easy level) 
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LOCAL DEALERS 


* MISSOURI 
DO-SAL SHOPPE 
16623 E. 23rd St., Independence 64055 
x MINNESOTA 
FAIR N’' SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 
J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 
PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Circle, Minneapolis 55423 
* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’'S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 
* OHIO 
DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


| * SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


* TENNESSEE 
THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 
* TEXAS 
EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
* WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY'S RANCH CORRAL 
750 Northgate Malt, Seattle 98125 


STORES handling square dance records are wei- 


come to write SQUARE DANCING for informa- 
tion regarding a listing on these pages. 
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Bob _ Bobby Harold Kip Bud | 


Ai "Tex" Brownlee, Artist Repertoire anmart Keefe tN sak at tacvay Whitten 
Singing Calls 
TB 170 Save Your Kisses For Me ™B 174 ~ =That’s When My Woman Begins 
by Bobby Keefe by Bud Whitten 
TB 171 Gold Diggin’ Clementine TB 175 = But | Do by Kip Garvey 
by Bob Bennett ™B 176 Let Your Love Flow by Bud Whitten 
TB 172 ~=Brand New Pair of Walking Shoes 
by Bob Bennett Coming Releases: 
TB 173 Whole Lot of Difference In Love Melody of Love Sunny 
by Bobby Keefe Dance With Me A Song in the Night 
THUNDERBIRD RECORDS + _ P.O. Box 3745 + GREENVILLE, S.C. 29608 
— right and left turn back one — turn corner due to the amount of words used in cajun 
with right hand round — go torward two — tlavor. Use of standard figures makes it 
turn back one — allemande left corner — go danceable, including Grand Parade. Nothing 
forward two — right and left turn back one unusual about release except a lot of words. 
— turn corer with right — torward two left Rating: * + 


and right — turn back one — allemande lett 

corner — promenade partner (Alternate BABY BOY — Wild West 1-34 

Opener and Closer) Grand parade (Figure) Key: D&E Flat Tempo: 128 Range: HC 
LB 


One and three curliqgue — boys run right — Caller: Marv Lindner 

curlique with corner — walk and dodge — Synopsis: (Break) Circle left — men star by 

partner trade — right and lett thru — pass the right once around — left allemande — weave 

ocean — recycle — allemande left — do sa do ring — do sa do — promenade (Figure) Four 

partner — swing corner — promenade. ladies chain three quarters — eight to middle 
Comment: Most callers will use simple opener and back — heads lett square thru Tour hands 


2 SCARLETT O’HARA 


or any Belle of the Ball would be flattered to be seen 
in this creation. Its style brings the glamour of the old 
South to any festival. 


Popular colors: Pink, Blue, Turquoise, Lilac, Yel- 
low, Mint or Red. Fabric: 1/8’ blended gingham 
check. Trim: Black velvet or complementary 
colored velvet, white perma-press eyelet. Machine 
washable — hang to dry for best results. 


Sizes 6-20. Sizes 14% 16%, 18% 20%, 22%, $37.95 
22 24 24% $2.00 additional. Suggested Retail 


This style and many other Bettina fashions are now being fea- 
tured at better shops across the nation. If this style is not avail- 
able in your area, order direct. State size and color/trim. 


Pete Bettina 


COD plus charges. 
572 N.W. 23rd Street Miami, Florida 33127 
Manufacturers of Women’s Square Dance Apparel ‘of 
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New Releases 
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Solitaire by Darry! McMillan 


a pt 5 See. ae 
Poa ea a S 
Ree ane Le. “4 


er: 


Produced by 


Round Up/4 Wheel Banjo Hoedowns 


Ragged But Right by Johnny Walter 
Texas Woman by Tony Oxendine 


Ranch House Ramble/Sagebrush 


RH 101 
Hoedowns 
RH 201 Movin’ On by Darryl! McMillan 
RH 202 San Antonio Stroll 
by Darryl McMillan 
RH 204 Sometime Goodtime Sometime 


Badtime by Darryl McMillan 

On the Rebound by Darry! McMillan 
It’s Enough by Bill Terrell 

Sitting On Top of the World 

by Johnny Walter 

| Feel a Hitch Hike Coming On 

by Tony Oxendine 


RH 206 
RH 302 
RH 401 


RH 501 


Distributed by Corsair-Continental Corp. 


Darry! McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 


— left allemande — weave ring — do sa do — 
promenade. 

Comment: Nice rhythm on this release. Use of 
Left Square Thru in figure will keep dancers 
awake. Tune may be a little difficult for 


callers due to minor key changes. Easy 

dancing. Rating: *+ 
IF YOU COME BACK TO ME — 

Longhorn 1019 
Key: A Flat Tempo: 128 Range: HC 
Caller: Lee Swain LA Flat 


Synopsis: Complete call printed tn Workshop. 
Comment: Good instrumental with nothing 


Lh. « deweltliogh | 


Meg Ree) eae 


119 Allen Street 
Hampden, Mass. 01036 


# P-700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon “‘horsehair’’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Colors: Black/Black ruffles 
White/White ruffles Red/Red ruffles 
White/Pink ruffles Soft Pink/Soft Pink ruffles 


White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Smali, medium, large 
Length: 19° 21° 23° 
Please give waist size & length desired 


$17.00 


Yellow/Yellow ruffles 
Blue/Blue ruffles 

Brown/Brown ruffles 
Orange/Orange ruffles 


unusual about the figure. Tune Is familiar to 
most and dancers may enjoy. Rating: *» 


RAGGED BUT RIGHT — Ranch House 402 
Key: E Flat®F # Tempo: 130 Range: HC 
Caller: Johnny Walter LC 
Synopsis: (Break) Heads go grand parade — 
(Alternate Opener) Four ladies promenade — 
box the gnat at home — swing — join hands 
circle left — left allemmande — weave ring — 
do sa do — promenade (Figure) Heads square 
thru four hands — do sa do corner — star 
thru — pass thru — chase right — boys run 


around those girls — square thru three 
Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


Handling 
$1.25 each 
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Tastefully adorn your home, Beautifully cast in aluminum 
and at the same time identity and Tinished tn flat black 
yourselves to all as a. mi enamel with white 
SQUARE DANCERS. bi letters. We offer 
Tf ' a handsome, larger 
* " than usual, lamp 
post sign. 


*aMreitetn nes ee nal Pe" oneyesi a” 


check or money order s | . 18%" x 17%" $92 50 
— —e  & Please PRINT name desired. 
a iia oe ig / a. Sign is lettered on both sides. 
for callers. :_ erodes} = 
+A we |. ¢ Top line: “The” only. Bottom line 
Inquiries invited = . 
ee 13 letters maximum. 


Also available with same 
square Dance Couple 
Mail Box Sign $22.50 
Weathervane $32.50 


JONEL BOX 107, 331 ATHENS ST., JACKSON, OHIO 45640 
Tel: (614) 286-4363 
Watch tor our Motor Coach at square dance events. We'd like to meet you! 


"4 j ee 
ian: ad * See, ae 
ae ae 
a r 7 ag 
ne: 
_ a 
es ¥ 


3 Mac Bill Jim Harold Bob Bill 
write to us i nferuation. Letson Claywell Coppinger Kelley Augustin Barner 
NEW ON LOU-MAC LM121 Last Farewell by Mac 
LM127 Don't Think Twice LM120 Tennessee Saturday Night 
Lo \nZ by Jim Coppinger by Bill Claywell 
LM126 All the Sweet LM119 = Polly Ann by Harold 
Bob Cat by Bill Barner LM118 Nellie by Mac 
LM 125 Ubitor rt pei Her NEW ON BOB-CAT 
y Haro BC 104 E thing | Touch 
RECORDS RECENT RELEASES py Bill Barner 
LM 124 All the Times by Mac BC 103 #£Magic of the Rain by Bob 
PO. Box 2406 Muscle LM 123 eg in the Sunshine BC 102 Square Dance Man 
Shoals. Al. 35660 y Bill Claywell | by Larry Letson 
' LM 122 She's My Rock by Jim | BC 101 Bobcat Ramble by Bob 
quarters — swing corner — promenade, | LAS VEGAS LIL — Lore 1159 
Comment: Nice recording with action that will Key: B Flat Tempo: 132 Range: HE Flat 
keep dancers moving. Good movement using Caller: Harold Bausch LC 
Chase Right and Grand Parade. Timing Synopsis: (Intro) Circle left — walk around 
works nicely. Rating: corner — turn partner by left — men star 
right — once around (Break) Left allemande 
HONKY TONK SONG — Lore 1158 — weave ring — do sa dO Own — promenade 
Key: E Flat Tempo: 130 Range: HG her (Figure) Side couples square thru four 
Caller: Dave Johnson LE Flat hands — circle half — veer left to a two-faced 
Synopsis: Complete call printed in Workshop. line — ferris wheel — centers pass thru — 
Comment: Really “low-down” music that square thru three quarters — trade by — right 
should be popular. Nice job by Dave. Easy and left thru — pass thru — trade by — swing 
figure with different tempo that many — promenade. | 
dancers enjoy. Rating: **+ Comment: Different with an acceptable melody. 


B. & S. SQUARE DANCE SHOP  , QRITEFOR 
oy and Sue Miller MAGNET, ITARSA "ipes Phone: (812) 843- pees 
_ RINGO r 


THE CLASSIC 
Made fully lined, the 
“CLASSIC” features 


The shoe most square 
dancers wear. 2" heel 
foam sock lining. a steel Ne sh par stg 
shank for support. a fUI! Pipi canal Mees across instep ? 
inch of heel —rubber MAJESTIC Black and Witte $12.50 4 

Capped for sure footing. Glove tanned leather. Sizes 6 Yellow, Pink, 


and abucklewithelastic thru 12 N 4 thru 12M; half Red, Hot pink, eo 
sizes. Steel shank for support. and Orange $13.50 INDIANA 


| -goring to complete the 
Strap. Sizes in medium 4/2 through Bik/White $14.75 Tete heh _ oe my 
10 and narrow 6 through 10. sett Lier ab ge and Narrow. Half Sizes. SALES 
$1.00 Black/White $10.95 Postace $100. “B5¢ Postage TAX 
fmt ng a eid $11.95 STRETCH COTTON PETTI PANTS 

>| ee $12.95 With 1%" nylon lace. The mid thigh 
SISSY SHORTIE MID-THIGH KNEE LENGTH has 8 rows of lace and the Knee length 
> —S a pe. ot . has 9 rows of lace. These are made for 


& = aoe 


us exclusively and they re made true to 
size. Colors are: white, lime green, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi- color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants—6 rows of lace. XS-S-M-L. Song 


$4.95 $6. 50 or 2 pairs for $12 00 Shorties—3" legs, 8 rows of lace. 4 7 
SLIPS — made by B & $ Postage 50¢ ea. ws 
We have one of the finest 0 yard nylon marquisette slips. Cotton tops, wide 
elastic band, 4 tiers on 18" and up, 3 tiers on 17” and shorter. Our slips are 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and Oa sas 

other lengths by special order. Colors: white, black, biue, pink, yellow, red, ee’ 
hot pink, pale green, lime green and multi-color, turquoise, orange, bright yel- $16.95 plus $1.00 post- 
low, med. purple, royal, red, brown, navy, kelly green, dark purple, red, white age. 35 yd. slips $14.95 
and blue combinations or any color combinations of listed colors. plus $1.00 postage. 
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finest 


shoe: 


e dance 


World's leading manufacturer of dance and gymnastic footwear 


N.Y. 11101 


ity 


selva, 47-25 34th Street, Long Island C 


write to 


For the nearest Selva Agency 


Enough figure use to be enjoyed by dancers. 
Callers will need to remember sequence of 
figure and break as it Is a little unusual. 


Rating: ¥ * 
DO WHAT YOU DO DO WELL —- 
Bee Sharp 107 
Key: C Tempo: 132 Range: HB 


Caller: Dave Taylor LC 
Synopsis: (Break) Four ladies promenade once 
— swing at home -- join hands circle left — 
left allemande — weave ring — do sa do — 


— spin the top — lock it — right and lett thru 
— dive thru — star thru — cross trali — swing 
corner — promeande. 

Comment: A reissue of a previous release. Dave 
features a Lock It in this number. Should be 
easy calling for most callers. Choreography 
should present no problem. Rating: ww 


| WROTE A SONG — Mustang 175 

Key: A Tempo: 130 Range: HC Sharp 
Caller: Art Springer LC 
Synopsis: Complete call printed in Workshop. 


Comment: A good release with a Tine job by 
Art. Dance response should be very accept- 


promenade (Figure) Heads square thru four 
hands — outside two do sa do — swing thru 
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MODEL [-40-2461 


Consists of the 1-40 amplifier / 
turntable plus two CS-461 compact 
column reproducers. 


Professional Net $826.00 
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POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER 


HARLAN’S RECORD CENTER 


RD 2 BOX 292 MONTOURSVILLE, PA. 17754 ~=— Ph: (717) 368-272) 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970: Section 3685, Title 39, United States Code) (1) Title 
of Publication’. SQUARE DANCING. (2) Filed September 27, 1977. |ssued monthly at (4 & 5) 462 North Robertson Boulevard, Los Angeles, California 
90048. (6) The name and address of the Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, 
California 90048. (7) The owner is: Sets in Order, a corporation, 462 North Roberson Boulevard, Los Angeles, California 90048 Stockholder is 
Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, California 90048. (8) The known bondholders, mortgagees, and other security 
holders owning or holding 1 per cent or more of total amount of bonds, mortgages, or other securities are: None. (9) For optional completion 
by publishers mailing at the reguiar rates (Section 132. 121, Postal Service Manual) 39 U.S.C. 3626 provides in pertinent part: “No person who 
would Nave been entitled to mail matter under former section 4359 of this title shall mail Such matter at the rates provided under this subsection 
unless he files annually with the Postal Service a written request for permission to mail matter at such rates."’ In accordance with the provisions 
of this statute. | hereby request permission to mail the publication named in Item 1 at the reduced postage rates presently authorized by 39 US.C. 
3626. (Signed) Robert L. Osgood, Editor. (11) (a) Average No. of copies printed each issue during preceding 12 months was 25925. Single issue 
nearest to filing date 27100. (b) (1) Paid circulation through sales through agents, news dealers or otherwise average No. of copies each issue 
dunng preceding 12 months was 1133. Single issue nearest to filing date 1109. (2) Paid circulation to term subscribers by mail, carrer delivery 
or by other means average No. of copies each issue during preceding 12 months was 23566. Single issue nearest to filing date 2534/7. (c) Total 
paid circulation average No. of copies each issue during preceding 12 months was 24699 Single issue nearest to filing date 26456. (d) Free 
distribution (including samples) By mail, carrier delivery or other means average No. of copies each issue during preceding 12 months was 818. 
single issue nearest to filing date 244 (e) Total distribution (Sum of c and d)} average No. of copies each issue during preceding 12 months 
was 25517. Single issue nearest to filing date 26700 (f) Office use, left-over, unaccounted, spoiled after printing average No. of copies each 
issue during preceding 12 months was 408. Single tssue nearest to filing date 400. (g) Total No. of copies distributed (Sums of e and f) average 
No. of copies each issue during preceding 12 months was 25925. Single issue nearest to filing date 27100. | certify that the statements made 
by me above are correct and complete. (Signed) Robert L. Osgood, Editor. 


able. Callers should enjoy the challenge of 
learning this one. Good music. 
Rating: «wt 


UNION TRUCKING MAN — Bogan 1295 

Key: G Tempo: 130 Range: HD 

Caller: Sleepy Browning LD 

Synopsis: (Break) Four ladies chain across — 
chain home — join hands circle left — lett 
allemande -- weave ring — do sa ao — 
promenade (Figure) One and three square 
thru four hands — do sa do corner — 
curlique — scoot back — boys run to right — 
move up to middle — come back — square 
thru three hands — swing corner — prome- 
nade. 

Comment: The called side of this release is very 
poorly done and if dancers plan to purchase 
to dance to, it Is not acceptable. Instru- 
mental side offers satisfactory music. 

Rating: * + 


LL BE WAITING THERE FOR YOU — 
Rockin’ A 1367 

Key: C & D Tempo: 134 Range: HD 

Caller: Otis Getts LC 

Synopsis: (Break) Four ladies promenade once 
around — swing at home — join hands circle 
left — left allemande — weave ring — do Sa 
do own -—- promenade — swing at home 
(Figure) Heads promenade halfway — down 
middle right and left thru — square thru four 
hands — do sa do corner — swing thru — 
boys trade — turn thru — left allemande — 
promenade. 

Comment: Heavily accented beat to an average 
tune and figure. Key change on last break 
assists musically. Rating: * + 


GOLD DIGGING CLEMENTINE — 
Thunderbird 171 


Key: A Tempo: 128 Range: HC Sharp 
Caller: Bob Bennett LG Sharp 
15075 Susanna 


| Square Dance | 
with Call 


DANCE NIGHT 
; CALLED @¥ 
Ms - 
% MIKE TROMBLY e 
“Oy MUSIC BY ree 
= oh 
 . TNT BAND bh | 
5075 Susanna 


Livonia, MI 48154 


NEW RELEASES 


TNT 106 Fiddler's Fancy/Pistol Packing Hoedown 

TNT 107 Freight Train Flip/Inst. called by Sam Mitchell 

TNT 108 Baby Baby Flip/Inst. called by Joe Prystupa 

TNT 109 It's So Easy to Love You Flip/Inst. called by Joe Prystupa 
TNT 110 You're the Reason Round cued by Jeanne Heater 

TNT 111 Lemon Tree Flip/Inst. called by Larry Prior 

TNT 112 Mack Is Back Flip/tnst. called by Sam Mitchell 

TNT 113 Teddy Bear Flip/Inst. called by Al Roberts 


NAME BADGES 
NAME ONLY, TOWN 
AND/OR CLuB. 90C 
Illinois Residents—add 5% sales tax. 


Any state shape, with name and town 
5 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 


PLASTIC RECORD SLEEVES 
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Keep your records clean in see- 
through high quality durable 
heavy duty plastic sleeves. 


$12.50 per 100 
Plus $2.00 postage 


Calif. add 6% saies tax 


The Sets in Order 


AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Blvd., Los Angeles, Calif. 90048 
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Joe Sam 
Prystupa Prior Mitchell 
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to 


ARMETA | 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 
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YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


_ MINIMUM ORDER 10 
a 


Lise SQUARES 
MAREX Co. 


100 OR MORE 30¢ EACH 
‘Send for free catalogue 
on badges, stickers, 
accessories, etc.’’ 


COLOMECS ORIG 


Box 371, Champaign, Ii. 61820 


Cvenything for the Dancer 


Full jine of apparel for ladies & ar 
PETTICOATS: Asst. colors. S, M, L 

$11, $15, $22. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 

DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. do | | 


Mail and 

Phone 

Orders promptly 
fiiled. 


Brochure on request. 


2228 Wealthy Street S.E. ss 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 | 616 - 458-1272 


GREN N. INC. 


GRENN 


“SO MUCH” 
by Bill & Marie Brown 


GR 14256 
“DIPSEY DOODLE” 
by Gordon & Thelma Meisel 


TOP 25343 


Synopsis: (Break) Join hands circle — left 
allemande corner — partner curlique — boys 
run right — star left Tull around — turn thru 
— left allemande — weave ring — do sa do 
— promenade (Figure) Head couples lead to 
right — circle to a line — right and left thru 
— pass the ocean — ladies trade — swing thru 
two by two — boys run to right — bend the 
line — slide thru — pass thru — swing — lett 
allemande corner — promenade. 

Comment: Better dancing in a comfortable 
fashion will be accomplished by slowing this 


record. It has good dance movements and 
Bob really gets ‘em moving. Good music. 
Rating: «x» 
| HOEDOWNS _ 
ROUNDUP — Ranch House 102 
Key: G Tempo: 134 


Music: The Ranch Hands — Banjo, Bass, Drums 


4 WHEEL BANJO — Flip side to Roundup 


Key: G Tempo: 128 

Music: The Ranch Hands — Banjo, Bass, 
Drums 

Comment: Roundup should be slowed for 
easier use. Rhythm is slightly different and 
release seems to become monotonous. 4 


Wheel Banjo has better tempo and has slight 
melody to follow. Callers may enjoy but it 
will have to be a personal selection method. 

Rating: «+ 


BLUE STAR SPECIAL — Blue Star 2047 

Key: G Tempo: 128 

Music: Blue Star Band — Steel Guitar, Bass, 
Piano, Drums 


TEXAS MAID — Flip side to Blue Star Special 

Key: D Tempo: 128 

Music: Blue Star Band — Steel Guitar, Bass, 
Piano, Drums 

Comment: Both tunes will have to bea caller's 


P.O. BOX 216 
BATH, OHIO 44210 


TOP 


“HOME STYLE LOVIN’ ” 
tlip square by Dona Prudhomme 


NOTE: Cloggin’ is better than joggin’! 


Twelgrenn stocks book “’Carolina 
Mountain Clogging’ plus list of records 
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choice. Recording of these tunes seemed to 
be slowed to offer not a true key, especially 
on Blue Star Special. Blue Star has done 
better in their releases. Rating: * 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

I was extremely saddened when | read in 
SQUARE DANCING magazine that Dr. Jay 
King had passed away. I studied his book “The 
Fundamentals of Hash Calling” diligently for 
over three years. I believe it to be the best 
method to learn to call and recommend it to 
anyone interested in improving their calling. 
Jay King added a new dimension in square 
dancing which left a permanent mark upgrading 
the level of dancing. His contributions are 
exceeded by no one. To his family we extend 
our deepest sympathy. They can be proud of 
this great man’s efforts. 

Capt. Patrick Demerath 
Zaragoza AB, Spain 
Dear Editor: 

This is in response to the article written by 

Vee Leslie, “A Round Dance Gigolo.” I think 


REFLECTIVE . 
Square Dance Figures 


Bumper Size 95¢ 


ONLY 


6” SIZE $1 25 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 

At your deolers—or write 
LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


NEW! 
A SQUARE DANCE 
SEWING CATALOG 


Just for the lady who square dances and sews. 
Includes our own interchangeable pattern pieces: 
ladies’ dress, skirt and blouse patterns; Men’s vest, 


| shirt, pants patterns; Notions, trims, snaps and pliers, 


collar stays; Complete shoe care and dye; Fabrics 
with real swatches of our newest prints. 


50¢ plus 25¢ postage 


Shirley's Square Dance 
and Mail Order Shoppe 
Route 9-D, i dada N.Y. 12537 


ig JOHN 


1 line “Slim Jim" $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


HANDS 


BIG RIVERUSA 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 ot Me Colo. 81650 Phone (303) 625-1718 


Pat 
—s Singing Calls i. = =6Barbour 
"So You Want to Learn to Clog” RR-112 Lukenbach, ani: by Bob Baier 
Instructional Record by Wade Driver RR-113 If We're Not Back In Love by Monday 
Rounds by Wade Driver 
RR-501 Wind Me Up RR-114 Two Pairs of Levis by Pat Barbour 
by Dave & Nita Smith RR-115 Some Broken Hearts Never Mend 
Hoedowns by Wade Driver 
RR-301 Rhythm Special by Wade Driver RR-116 Lawdy Miss Clawdy by Wade Driver 
RR-302 Brandy by Pat Barbour CD-209 Kelly Keep the Lights A’Burning by Les Main 


RHYTHM RECORDS ° 
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2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


@9 


Ashton Record Cases 


All Metal 
holds 120 records 
plus mike & notes 

green-brown-black 


$19.95 
plus $3.00 shipping 


Outside Continental U.S.A. write 
for handling & shipping charges 


ASHTON ELECTRONICS 


1367 E. Taylor ¢ San Jose, Ca. 95133 ® (408) 292-6455 


Se cele ates 
ees eee aie Hawt 


Calif. 6% Tax 


she’s right. There is another person who could 
use a Square and round dance gigolo. I was 
widowed about a year and a half ago and have 
since learned to square and round dance. I love 
to dance but do not have a dancing partner and 
I am not ready for the “dating game.” I would 
dance every night if I could.... So why not 
include people like me in the need for a gigolo? 
Florence Guthrie 
Alexandria, Virginia 
Dear Editor: 
Out of curiosity I asked one of the guards 


VELCO 


MEANS SAFETY 
NO DUST—NO PARAFFIN i em 

NO A B RAS | VE S a ‘“ — a 
16 OZ. CAN SLO-DOWN ? 


or 


16 OZ. CAN SPEE-DUP 
$2.75 plus $1.25 postage (USA) Be 


$3.15 plus $1.75 postage (Canada) ee =a 


Calif. add 6% Sales Tax. 
462 N. Robertson Blvd. 


CALLERS’ SUPPLY CO. Los Angeles, Calif. 90048 


how our Convention compared with previous 
conventions he has worked. His answer, “‘This is 
the best behaved group I’ve run across except 
for a Church Convention they had a while ago.” 
That’s a pretty good compliment, I’d say! 

Bart Smith 

Trenton, New Jersey 
Dear Editor: | 

Needless to say the Convention at Atlantic 

City was overwhelming and very well organized. 
Hats off to the committee for a job well done. 
There is only one complaint and as a caller’s 


ORIGINALS BY ANN 


This charming embroidery dress with distinctive Swiss 


styling is just in time for the holidays 


Embroidery is on 65/35 poly-cotton perma press 


Fully lined bodice Style #E-101 


sizes 8-16 


When ordering state normal dress size, waist and se Way MERE 


skirt length 
Colors: 


Royal Blue 


Orange & Brown Embroidery on Brown 


All dresses are of finest quality, 
fabric and workmanship 
several styles & colors to 
choose from 

Write for FREE BROCHURE 
Dealer inquiries welcome 
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Retail price $49.95 


Red & White Embroidery on Light Blue = 
Royal Blue & White Embroidery on = 


Sided a ii i ile 


Ey LES) 


Hild ni 
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COUNTRY MISS SQUARE DANCE FASHIONS 


301 E. Court Street 
Cambridge, Illinois 61238 
Phone (309) 937-2381 
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The Ashton Amplifier 
stem eee 


Monitor Speaker 


Fiberglass Case 


Air Vent 
Air Vent 


Automatic Record Start. 


Monitor Balance 
Position Adjustment 


Voice and Music 


45 Record Center 
Drops Automatically 
With L.P. On Turntable 


— oo ie 4 “>  ~ #&«*'And Remote 

sales ae AL | “\. ™. Volume Ad justment 
‘es ee. C " | ‘Mike #2 Input 

eee lc Or Automatic Arm Speaker Balance 

as Pr 33-45-78 RPM Right and Left Side 

: ine =~. _—Ss Speed Selector 

: 1 chan niet ate =: ; = Speed Fine 

Deoe oo — me i a | Adjustment 


eo ~——~Arm Lift 


Tape Deck ‘i 


ieek aie hee e 


a ee Ce 


Controls 
) “Break Time 
“Speed Indicator 


- « When You Call for The Very Best. 


Ashton Electronics, for The Best in Calling 
Equipment. 


Amplifiers 

Speakers 

Volume Control Units 
Speaker Stands 
Record Cases 


send for Our New Brochure and Price List 


a a Sat res fs 
Shik ccnp eee 
presses = 


ebay cogs ara Alban re et aterm Pr ete cage a Marr ra eae PEE 
bas iaeni sittaiceor te ame etc cee ce ce ' 


ELECTRONICS 


1349 E. Taylor Street, San Jose, CA. 95133 (408) 292-6456 


Produced by Shelby Dawson 
334 Annapolis Dr., 
Claremont, Ca. 91711 


Distributed by 
Twelgrenn & Corsair 


5074 Livin’ On Love Street by Bob Parrish 
5073 Ain't It Good by Warren Rowles 
5072 Wait Till the Sun Shines by Al Stevens 
5071 Gypsy by Shelby Dawson 
5070 The Door Is Always Open 

by Nelson Watkins 
5069 Heartaches by Al Stevens 


Windsor Records 


J 
UST Fon panct®® 


5064 My Melody of Love by Dick Parrish 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & €C ENTERPRISES 231 Cedar St. 
Cedar Springs, Mich. hintache 


vw’ CHINOOK 


RECORDS 


Vey 


Singing Flips by Daryl Clendenin 


C-001 FIRST HELLO, LAST GOODBYE 
C-002 GOODY, GOODY 
C-003 PAPER DOLL 


Produced by Daryl! Clendenin 
7915 N. Clarendon, Portland, Or. 97203 
Distributed by Corsair-Continental 


LOOK'!! 


a ScLug Mame 


ELue NAM =y 
your CITY, STATE 


| YOUR CITY. STATE | | 


Dealers inquiries invited 
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wife | am appalled as to what is happening to 
our dress tradition. The callers at the Conven- 
tion threw away the western dress code and 
wore hippie beads. Where will it all end? | 
certainly can’t take anything away from the 
professional callers by the way they dress, but 
please, couldn’t they refrain from wearing such 


dress at a dance? They are encouraging new 


callers and dancers to dress in the same fashion 
by setting an example. Callers like my husband 
and many more have worked hard to encourage 
dancers to follow tradition. We must all stick 
together to keep our activity beautiful and 
traditional. 

Fileen Williamson 

Altoona, Pennsylvania 
Dear Editor: 

I have been in the square dance picture for 
some 12 to 14 years as a dancer and for the last 
five years as a caller in a small way. | agree that 
square dancing is becoming too hard a chore for 
many prospective dancers. How do those re- 
sponsible expect the average person to learn 
and remember 95 to over 100 basics when they 
can only spend one night a week in the 
activity? And the number of basics required for 
club level dancing continues to grow. If this 
trend continues only the young and people 
with plenty of time will be able to keep up with 
it. | suggest that each dance be advertised as to 
the level to be called and a universal number of 
basics to assigned to each level, so that dancers 
will know what to expect at any particular 
dance. There isa great need of dances where one 
can dance perhaps 50 basics with the assurance 
that no more will be called. Another thing that 
should be looked into is that most callers teach 
too many figures at a time. This doesn’t give 


' the dancers the chance to learn them properly 


YOUR OWN CLUB ANTENNA FLAG 

in quantities as low as 75 

~~ CHOICE OF SIX GREAT DESIGNS 
a MANY COLOR COMBINATIONS 


Contact your local Square Dance Shop or write 


McGOWAN SIGN & PENNANT COMPANY 


P. O. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863 
Write for catalog of our other promotional products. 
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ADVERTISEMENT 


Its Square Dance Pa rty Week 


JERRY and BETTY COPE 
and all the folks at the 
Square Dance Inn and 
Campground at ANDY’S 
TROUT FARMS invite you 
to spend a SQUARE 
DANCE PARTY WEEK 
with them in the mountains 
of Northeast Georgia. 


Choose from 30, 6-day pro- 
grams, April 2 through 
November 4, 1978, with a 
lineup of callers that would 
please even the “hardest-to- 
please!” But that isn't all 
that’s meant to please. 
There's lots more! 


The “‘party atmosphere” hits you the minute you step into the lobby area with 
its sunken fireplace and banquette seating arrngement. The weathered gray boards, 
high-beamed ceiling and brass chandelier creates a distinctive, yet fitting elegance. 
Go up a flight of stairs, split-level, and you're in the dance hall with its stone 
fireplace, floating hardwood floor, pine-paneled walls, and for your comfort (yes, 
even in the mountains), air-conditioning. 


An important part of any party is the food. CHEF HARRY is here to see that 
you are well taken care of, from homemade rolls to special family recipes for all 
kinds of good, southern cooking. 


Where do you stay? Take your pick! Choose from well-appointed Inn Rooms 
adjacent to the dance hall complex, or campsites with all hookups conveniently 
located, to completely furnished cottages scattered along the hillside. 


Our square dance programs provide you with plenty of dancing time, from our 
good workshops (both rounds and squares) every day except Wednesday, to 
funtastic night programs complete with afterparties and refreshments. You can 
enjoy the comaraderie offered by the Staff Callers and your hosts, for our programs 
are limited to 10 squares. Further, you enjoy the companionship of the other 
dancers, for you get to know them all within the week's time. 


Still, there's plenty of time to take in the compelling beauty of the area, from the 
350 acres of mountainous terrain on the Trout Farm to all the interesting things to 
see and do within a 50-mile radius of Dillard, Georgia. 


Check the December issue of SQUARE DANCING magazine for the complete 
lineup of callers, or write: JERRY & BETTY COPE, SQUARE DANCE INN & 
CAMPGROUND, at Andy’s Trout Farms, Box 129, Dept. SIO, Dillard, Ga. 30537. 


Recent Releases 


rT 


"SQUARE EM UP WITH HI-HAT & BLUE RIBBON RECORDS 


New Releases 


HH 484 “OH! LONESOME ME” (Released early due to present popularity 
by Dick Waibel of the tune.) 
HH 483 “CHEROKEE MAIDEN” HH477 “RAMBLIN’ FEVER” 
| by Ernie Kinney by Mike Sikorsky 
| 4 HH 333 (Oldie) “SECOND HAND 
| ROSE” by Dick Houlton Coming Soon on Blue Ribbon 

HH 636 “TIJUANA TAXI” (Flip “THE PROPOSAL” by Gloria Roth 

: | Hoedown by Dave Hoffmann) “THINGS TO SING ABOUT” — 

rf Al HH 639 COMEBACK/HOT BRAKES Our 1st Round Dance by 


by Del Kacher 


Records 


and do them automatically. Here again comes 
the fact that only a small minority can remem- 
ber all these figures. 
J. Williams 
Berkley, Michigan 
Dear Editor: 

The committee of the 26th National Con- 
vention has done a splendid job of constructing 
such an excellent program for the ambitious 
dancer by having the rails of the ladder in place 
to climb to the elusive goal of challenge 
dancing. In some parts of the country this is 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Tweigrenn, Inc. 


Horace & Brenda Mills 


hard to accomplish because some of the rails 
are missing, which makes it harder for the 
dancer as well as the caller. Rebuilding these 
steps can be long, tedious and demanding but 
needs to be done in order to have a wide, strong 
base to attract new blood into the growth of 
challenge dancing. This should be noted by 
Other Conventions. Here the challenge dancer 
faces excitement, tension and thrills to get 
through a tip. The old brain concentrates on 
the caller’s voice and jumps to relief and joy 
when the sound stops at the end of a call. Then 
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ClEnclosed is my check or 
Name 

Address 

City 


x 2%" 
Fit all belts thru 1%" 


Actual size 2% 
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S | - | 

in Solid Brass 
Buckle your partner with these beautiful hand 
made buckles. Hand cast tn the finest brass, 
each buckle is individually hand polished to a 
gleaming mirror finish that reflects the ultimate 
in solid brass buckle craftsmanship. Our 
foundry name and date on the polished back of 
each buckle certifies our unconditional money 
back guarantee. $14.50 ea. plus 50d shipping 
Initials engraved fee. Handsomely gifted boxed 
for Christmas giving. 


ANACORTES BRASS WORKS LTD. 


P.O. Box 75, Anacortes, Wa. 98221 


Order by Mail 
money order, RUSH TO: 


eo =v wn 2 =F = # S@2 me swe aoe me wsse 8 s = use = 8 B 8s 8s & om 


St. Zip 


|_| Please send free brochure of other designs 
|_] Please send info about custom buckles for your club 
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NEWCOME 


Isn't it time you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


Tee ne FLL ee ee $650.00 
PE os co EE oc eek was $826.00 
aes se de te pe ie ee Ae $934.93 
T-0000-2682 2 Fo to. teas pee Pe $1122.26 
TAM, 27 oe eee $1232.26 


All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax 


———_—— ane =. | 


MODEL T-100-2482 consists of 
the powerful T-100 amplifier/ 
turntable plus two of the highly 
efficient CS-482 column repro- 
ducers. A system 
to provide terrific 
impact on any 
crowd! 


add Ate 
—— 


“rs ™ 


MODEL T-100° Y MODEL T-50 


200 watts power > | 100 watts power 


Callers’ Supply Comp any 
/ 462 N. ROBERTSON BLVD. e LOS ANGELES, CALIF. 90048 
TEL. (213) 652-7434 e HOURS: MON.- FRI. 1-5 P.M. 


SC OS records PRESENTS 


Recent Releases 


SC 618 Wait ‘Til the Sun Shines Nellie SC 610 
SC 617 Clap, Clap Here Comes Charlie SC 609 
SC 616 Best Things in Life Are Free SC 604 
SC 615 Hukilau SC 603 
SC 614 My Gypsy SC 602 
SC 613 Bringing Home the Bacon SC 596 
$C 612 April in Portugal SC 514 


Feature Re-Release 
SC 607 MELE KALIKIMAKA 
(Hawaiian Christmas Carol) 
By Don Pfister 


Yes, Yesin Your Eyes 
Basin Street Blues 

Beer Barrel Polka 
Heartaches By the Number 
Amapola 

Walk With Me 

Caribbean 


Don Pfister 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


the beginner will see the smile of a successful 
square and the eagerness to go on. 

Charlie Kingston 

Duncan, British Columbia 
Dear Editor: | 

After attending a “super’’ weekend at Super 

School I thanks to your scholarship, I hope J 
can express what it accomplished for Jerry. 
Dave Taylor (a great showman) offered much 
to leadership, attitudes and business aspects of 
calling. Jim Mayo’s advice on the voice and 
breathing problems was priceless. Lee Kopman 


FA AM 


Sun City Adventure Tours 


nd ed (1 A 


was able to put across sight calling so easily, I’m 
sure he opened many doors and solved many 
questions for the callers in attendance. Another 
asset was Lilith Kopman who offered advice on 
speech. She also had a session for the spouses 
which was helpful to me.... Please thank 
everyone who was involved in granting this 
scholarship to Jerry. We also give A-l recom- 
mendation to Super School I and the instruc- 
tors. 

Char and Jerry Pinkston 

Rockford, Illinois 


ROUND and SQUARE DANCE 
MEDITERRANEAN CRUISE SPECIAL 
HOLY LAND SUEZ GREEK ISLANDS 
Two week cruise with scheduled round trip 

airfare included 

From only $1598.00 (West Coast) 
Deduct $100.00 for East Coast Departure 
15 days March 29 to April 12, 1978 


DON'T LET THE LOW COST FOOL YOU! The Danae is the most beautiful modern and comfortable luxury 
ship afloat, registered in Greece. Other cruise ships the same size carry 700 or more passengers, Danae carries just 
400. The cuisine is continental, service in the one-seating dining room is superb, entertainment and recreational 
facilities are the finest. And every one of the spacious and handsomely decorated cabins has a private bath, with 
bath tub. 

PRICE INCLUDES ROUND TRIP AIRFARE ON SCHEDULED AIRLINE AND MORE! 


*All meals and entertainment aboard ship *Local pick up and return *Dancing taught by the famous talents of 


Square Dance Caller LEE and MARILYN SCHMIDT of Ontario, Ca. 
Round Dance Instructor OLIVE and JOHN FIGEIRA of Hemet, Ca. 


Please send me more information on this fabulous vacation 


Name 


Address 


Now — Two Locations to serve your travel needs: 


Sun City Adventure Tours 

28097 Bradley Road 

sun City, California 92381 

(714) 679-2394 Call collect. Ask for Kim 


SS aes) | ee Ee eS 
| am a square dancer L| round dancer LJ not adancer but this trip is for me L1 


Phone # 


State 


See 


SCAT Travel of Beverly Hills 
8845 W. Olympic Boulevard 
Beverly Hills, California 902171 
(213) 659-7062 
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Sheer Hac 
Petticoat Kits 
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FEATURING: 
LUXURIOUS “SHEER MAGIC” NYLON ORGANDY 
LAYERED CONSTRUCTION FOR BETTER SKIRT CONTROL 


A FLATTERING “STRAIGHT FROM THE WAIST PROFILE” 


HEM BOUND WITH ORGANDY FOR ADDED FULLNESS 


SIMPLIFIED DESIGN FOR EASIER SEWING 


CUSTOM MADE 


STYLE SWEEP KIT PETTICOAT 
not too full look 20 yards $11.95 $16.95 
full look 40 yards $19.95 $26.95 
extra full look 60 yards $26.95 $36.95 


State waist measurement and petticoat length. 
Please add $1.25 per kit for handling. 


Colors: white, black, red, med. pink, hot pink, gold, maize, yellow, eggshell, sand, brown, mint, 
moss, shamrock green, coral, It. orange, It. blue, aqua, heaven blue, royal, navy, lilac, orchid, 
purple 


ALL ORDERS ACKNOWLEDGED SPECIAL DISCOUNT 
WITH SHIPPING DATE $1.00 per kit for three or more kits per order 


Sewing Specialties 


7429 4th Avenue South, Richfield, Minnesota 55423 (612) 869-6822 


LET THE WORLD KNOW 
you’re a square dancer! 


Cotton T-shirt in yellow or lite blue. 
Also white with navy trim. 

Adult sizes S-M-L-XL $5.50 

Child 6-8, 10-12, 14-16 $5.00 

Add 50¢ each p&h. III. add 5% 
Check or money order, please 


SQUARE THINGS, Dept. JDA 
Box 325, Wilmette, Il. 60097 
Send for our Thing Book 


Dear Editor: 

Responding to the letter of Orlo Hoadley in 
the July issue concerning the call Mix — It is 
true that from an ocean wave, as illustrated, the 
end result is the same in mix as in trade the 
wave. However, the dancing is different. To 
trade the wave or partner trade, right shoulders 
are passed. In effect, mix causes left shoulders 
to be passed by the dancers. In addition mix is 
also called from two-faced lines facing either 
direction, or for the very advanced dancers 
from lines either facing or back to back. 


More Things: 
crewel 

balloons 

tank tops 
needlepoint 
cross stitch 
badge banners 
cookie cutters 
bumper stickers 


Obviously we cannot trade the wave from lines 
and a partner trade from lines or two-faced 
lines yields an entirely different result than 
mix. I think this is a good example of why all 
callers should try calls from different positions 
(APD) in order to give variety to their dancers 
without necessarily using a lot of new and 
experimental calls. As one example of many, 
try calling spin chain thru from an Alamo setup 
to a group of “good” dancers and brace 
yourself for the noise as the floor goes crashing 
in ruins. The recognized calls we use in ad- 


RED BOOT ENTERPRISES 


SQUARE DANCE RECORDINGS 


New Releases 


RB 226 Rodeo Bum by Allen Tipton 
RB 227 Louise by Ralph Silvius 
RB 228 No Tears Milady by Mel Roberts 
RBS 1236 Alabama Jubilee 
by Elmer Sheffield, Jr. 
RB 307 Horse Creek/Cloggin’ Sax 
(Hoedown) 
Current Best Sellers 
RB 222 Say You'll Stay Until Tomorrow 
by Johnny Jones 
RB 220 Thinking of a Rendevous 
by Elmer Sheffield, Jr. 
RBS 1234 Southern Nights 
by Elmer Sheffield, Jr. 
RBS 1235 Baby You Look Good to Me 
Tonight by Johnnie Wykoff 
RB 224 Laredo by Ralph Silvius 
RB 219 Say It Again by Bob Vinyard 
RB 225 All the Sweet by Don Williamson 
Route 8 College Hills 


Greeneville, Tennessee 37743 


Coming Soon 


You Picked a Fine Time to Leave Me Lucille 
Margaretteville 
One Has My Heart 


1977 FESTIVALS 


Gatlinburg, Tenn. Auditorium 


Aug. 26-28 Lee Kopman, Don Williamson, 
Elmer Sheffield, Jr., Jerry & Barbara 
Pierce 

Dec. 2-4 Jack Lasry, Elmer Sheffield, 
Jr., Don Williamson, Dick & Pat Whaley 


Myrtle Beach, S.C. 
sept. 30-Oct. 1 Johnny Jones, Don Williamson, Ray 
Pardue, Ray & Bea Dowdy, Elmer Sheffield (Fri.), 
Chuck Stinchcomb (Sat.) 
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GO WHALES WI AUEHAS HES 


NOW A WIRELESS MICROPHONE 
SYSTEM YOU CAN AFFORD! 


MR-1 Mini Receiver and PM-4H Head- 
set microphone complete with rugged 
plastic carrying case! 


LIMITED TI 
SPECIAL 


$44 


plus $5.00 shipping 
Calif. add 6% tax 


EDCOR’S new MR-1 Mini Re- 
ceiver (21/2 pounds, 2’’x6’’x7”’) is the 
perfect companion for use with the 
new lightweight PM-4H Headset mi- 
crophone and transmitter. Clip the 
miniature microphone to your eye- 
glasses or use the headband shown 
and you have totally hands free 
operation from anywhere in the 
room! Simple operation and high 
quality output make this system a 
dream to use with any PA system. 
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Write for 
Details 


Callers’ Supply Company 
462 N. ROBERTSON BLVD. ¢ LOS ANGELES, CALIF. 90048 
TEL. (213) 652-7434 e HOURS: MON..- FRI. 1-5 P.M. 


~ “The Best Square Dance LP of the Year” — Ralph Page in NORTHERN JUNKET 


“1 would urge callers and teachers to obtain these albums, use them and give your Cancers 
some great musical variety and have fun doing so.“” — Don Armstrong in the Contra Corner 
of SQUARE DANCING magazine 


This is what callers are saying about KITCHEN JUNKET, an album of traditional New 
England dance music played by YANKEE INGENUITY. 


To order your copy, send $6.50 

(Postage and handling included) to: 
ALCAZAR PRODUCTIONS, INC. Dept. SIO 
THE BARN, N. FERRISBURG, VT. 05473 


Callers! There are 10 cuts suitable for 
dancing on this LP! Send for our free 
catalog. Specify with or without calls. 
Vermont residents add 3% sales tax 


vanced and challenge dancing have withstood like talent a whole hall at a National, not an 
the test of time, so they must have value. hour! Smooth dancing and styling, that’s what 
Before dismissing a call as “just the same” as’ it should be all about. Not how much you 
another call, be sure to investigate it and try it sweat! 


from all angles. Sometimes the results are William Sitler 

fascinating! Tulsa, Oklahoma 
Bill Hamilton We receive many letters during the course of 
Mattawan, Michigan «a@ month expressing opinions on a variety of 

Dear Editor: subjects. We try to bring you a sampling of 


How can square dancing be improved? What these as space allows. Whether or not yours gets 
should the activity be like in the year 2000? into print, please Know that we appreciate 
Let’s start by giving Bill Castner and those of hearing from you, so keep them coming, folks! 


Just for the Record 
An Open and Shut Case! 


Stop searching for the right sized case 
We have one to fit your every need! 


acne 


ati toner 


sei te 


RC-7W $14.95 
Shipping $2.50 


RC-7BW $19.95 
Shipping $4.00 


RC-712W $29.95 
Shipping $5.00 


Callers’ Supply Company 


462 N. ROBERTSON BLVD. e LOS ANGELES, CALIF. 90048 
TEL. (213) 652-7434 e HOURS: MON.- FRI. 1-5 P.M. 


$6 SQUARE DANCING, November, ‘77 


eee oor i . 


2011 So. College Ave. 
Bryan, Texas 77801 | 
- Wholesale & Retail 


CLASSES: & CLUBS 
Write for full information about our 
_ GROUP DISCOUNT PLAN 
Be the Best Dressed Club in Town! 
- Prices. Subject t ta 1 Change 


Rk 


theatrical colors — any size. @ Pt, 
AO yd sweep ... $25.95 60 yd sweep .. . $31.95 80 vd sweep . Pe; 3 100 yd sweep . gag 95 


Solid Colors 


Hot Pink Lt. Blue Dk. Brown Purple Grape Royal } wavy Lilac Purple 
Candy Pink Turquoise Fluor. Magenta Kelly Green Black Yellow Mint White 
Lt. Pink Fluor. Orange Moss Green Lime Green Red Orange Beige 


CLOUD NINE RAINBOWS and other MULTI COLORS 
AO yd sweep .. . $29.95 60 yd sweep ... $34.95 SO yd sweep .. . $43.95 100 yd sweep... $52.95 


SATIN STRIPE PETTICOATS 


A fine, permanent finish marquisette with a satin stripe woven into the fabric. ... In White, Black, Red, Orange, Pink, 
Navy, Lime, Hot Pink, Yellow, Lt. Blue, Brown, Purple 


35 yd sweep .. . $26.95 50 yd sweep... $31.95 75 yd sweep... $39.95 


PARTY PETTICOATS OF NYLON MARQUISETTE 


Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal 
Blue, Shocking Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep .. . $17.75 50 yd sweep... .$19.95 75 yd sweep .. . $29.95 100 yd sweep ... $34.95 


Handling charge on all petticoats — $1.75 (covers insurance, mailing, etc.) 


THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 


iT aw) 


A 
2634 Wilshire Blvd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 
066 E. Michigan Ave. 
Vostlantl. Mi. 48197 


B-BAR-B SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, Ind. 46224 


THE BRIDLE AND TACK SHOP 
13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
O Dundurn St., 
cation, Ont. (Se 


C&M WESTERN WEAR 
3820 Stewart 
Doraville, Seen 30340 


CALICO COUNTRY 
1722 ‘*C"' Sweetwater Rad. 
National City, Ca. 92050 


CALICO HOUSE 
1166 Hooksett Rd. 
Manchester, N.H. 03104 


CAROL'S SQUARE DANCE 


CORRAL 
1672 So, 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 76301 


C BAR S$ SQUARE DANCE 


APPAREL & RECORDS 
5640 E. Mockingbird Ln. 
Dallas, Tx. 75206 


CHEZ BEA SQUARE 


DANCE CREATIONS 
650 N.E. 128 
North Miami, yd 33161 


CIRCLE EIGHT SQUARE 


DANCE SHOP 
5517 Central Ave. NE 
Albuquerque, N.M. 87108 


CO LLEEN’S COTTAGE 
1 N. Porter S 
pede Ohio 45002 


CONARD’S SQUARE DANCE 


SHOP 
710- 3rd Avenue N. 
Lewistown, Mt. 59457 


For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 


dancers—all potential 


clothing buyers. If 


you re interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Blvd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
239 N. Harlem Ave. 
Chicago, Il. 60656 


“s 


DANCE-RANCH 
Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rad. 

Odenton, Md. 21113 


DON'S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, Ill. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 


WESTERN WEAR 
8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


350242 Strong Ave. 
Kansas City, Ks. 66106 


THE DOQ-SI-DO SHOP 
1138 Mosby Rad 
Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR 


and WARES 
1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE’S 
11128 Balboa Bivd. 
Granada Hills, Ca. 91344 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


MADELYN FERRUCTI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 


MR. PHILLIP, INC. 
P.O, Box 3599 
Cranston, R.|. 02910 


FAWCETT’S SQUARE DANCE 
SHOP 


412 W.Sam Houston 
Pharr, Tx. 78577 


FRANK’S SADDLERY 
4777 So. Pacific Hwy. 
Medford, Or. 97501 


GEORGIA’S WESTERN & 


CASUAL WEAR 
Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
246 S. Arizona Ave. 
Chandler, Az. 85224 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 


DANCE SHOP 
508 W. Chestnut St. 
Chatham, il. 62629 


KROENING’S UF BALTIMORE 
4313 Harford Rd 
Baltimore, Md. i214 


LENORE’ SPETTICOATS 
P.O. Box 607 
Deland, FI. 32720 


LE-RE SQUARE DANCE SHOP 
2615 E. Harry 
Wichita, Kansas 67211 


MAREA‘'S SQUARE DANCE 
S 


OP 
Cor. Love & (3749) Zimmerly Rds. 
Va mile off 832 
Erie, Pa. 16506 


THE MAREX CO. 
5062 W. Columbia 
Champaign, Il. 61820 


MARTY'S SQUARE DANCE 
FASHIONS 

404 Cherokee Dr. 

Greenvijle, S.C, 29615 


McCULLOCH COSTUME & 


DANCEWEAR CENTER 
1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 
214 lowa Ave. RY adel 


Riverside, Ca. 925 


NICK’S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE 


DANCE FASHIONS 
614 S. Lake St. (Rt. 45) 
Mundelein, Ill. 60060 


ONELL'S AFPAREL 


818 Louisville Ave. 
“pe bibs ty Tx. 79413 


PALOMINO SQUARE DANCE 


SERVICE 
2920 Washburn Cir. 
Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2109 Franklin R 
Raleigh, N.C. 27606 


PEAR LU 5 WESTERN FASHIONS 


Dawes A 
CATON, N. YY, 13323 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


THE PRINCESS SPECIALTY 
SHOP 

5984 Main St. 

So. Portland, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 9211] 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUA LIT WESTERN SHOP 
1894 Drew S 
Clearwater, ria. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattie, Wa. 98125 


ROMIE'S SQUARE DANCE & 


WESTERN WEAR 
3827 El Cajon Blvd 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 


Detroit, Michigan 48209 


SHIRLEY’S $/D & MAIL 
ORDER SHOPPE 

Route 9-D 

Hughsonville, N.Y. 12537 


SKY RANCH SADDLERY 
109-111 S. Main St. 
Central Square, N.Y. 13036 


SMITH’S SQUARE DANCE SHOP 
10125 East 12th S 
Tulsa, Ok. 74128 


THE SQUARE DANCE SHOP 
1602 S, Monroe 
Amarillo, Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


SQUARE FASHIONS MFG. CO. 
501 W. Hwy 82 
fiaiesviiie. Texas 76240 


SQUARE FLAIR ORIGINALS 
P.O. Box 357 
Sparta, ||. 62286 


SOUARE-Re ROUNDER 
Pontamousin ‘Ya. 23707 


SQUARE TOGS 
11757 Hwy. 42 
Srarorvvilt. ‘Ohio A524] 


SQUARE WEAR SHOP 
7108 66th St. N. 
Pinellas Park, Fl. 33565 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd 
Folsom, PA. 19033 | 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Williamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 

24 New Road 

East Amherst, N.Y. 14051 


WAGON WHEEL HOUSE 
728 S. State St. 
Salt Lake City. Ut. 84110 


WESTWARD HO 
7 W. Williamsburg Rd. 
ie Sa Va. 23150 


WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth R 
Gray, Maine 04039 


WHEEL AROUND COUNTRY 
WESTERN WEAR 

2308 Neuse Bivd. P.O. Box 3055 

New Bern, N.C. 28560 


ican AND TWIRL 


4160 W. Walton 
Drayton Plains, Mi. 48020 


WAGON WHEBL RECORDS 


“THE RECORD DESIGNED .. . WITH THE CALLER IN MIND” 


NEW 
WW 902 “AMONG MY 
SOUVENIRS” 

Flip square by Gaylon Shull 
WW 901 “SUN COMING UP” 
Flip square by Gaylon Shull 
WW 109 The original 
“KING OF THE ROAD” 
by Don Franklin 


ATTENTION: All dealers--Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 
10101 E. Colorado Ave., #4 ®Denver, Colorado 80231 
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PLANNING and CALLING Nov. 4-5 — 17th Annual Rocket City Roundup, 
ONE-NIGHT-STANDS Von Braun Civic Center, Huntsville, 
Alabama 
Nov. 4-5 ~— Blackwater Falls Festival, Davis, 
HANDBOOK West Virginia 


- Nov. 4-6 -—- S/D Camp-o-ree, New State Fair- 
This invaluable 32-page Hand- srounda, Tesupa, Flotide 


book, eight chapters with many Nov. 5 — State Federation Festival, Myriad 


illustrations, covers every phase of Center, Oklahoma City, Oklahoma 

conducting a One-Night-Stand, in- Nov. 5 — Callers Council Festival, Civic Center, 
El Paso, Texas 

aoa 4 ae MUST hag the Nov. 11-12 — 15th Winter Wonderland Festival, 

SIMplesl Basics. or every Municipal Auditorium, Slidell, Louisiana 


Callers’ library. Nov. 11-12 — Ist Annual Foothills Jamboree, 
~_ £ Rec Center, Anderson, South Carolina 

50c — Ames & CALLING Nov. 11-12 — NISRDA Roundup, Convention 

PME MIEUT.STA Center, Dallas, Texas 

: Nov. 11-13 — Burr Oak Weekend, Burr Oak 
Lodge, Glouster, Ohio 

Nov. 12 — Turkey Dinner Dance, Kaiser Steel 
Gym, Fontana, California 


Californians add 6% sales tax 


AT YOUR DEALERS OR 
THE SETS IN ORDER 


. cae cane Nov. 12 — 9th Annual Fall Festival, Brashear Hi 
Q aiery School, Pittsburgh, Pennsylvania 


Nov. 18-19 — Annual Turkey Strut, Civic 


462 No. Robertson Blvd. Auditorium, Gatlinburg, Tennessee 


Los Angeles, California 90048 


BADGES BY PROFESSIONALS | 


GUEST Over CLUB AND 


15 Years of 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 
“Send CLUB BADGE With Order for Design “New Methods to Make Your 
*$25.00 per 100 Minimum Club Badges Stand Out 
Pius $5.00 One Time Die Charge *Send Sketch or Present Badge 
“All orders Prepaid with $1.00 postage for Estimate and Sample 


P, O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


pewrons of DELL Endoprise 
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THE NEW X-95 


Piya 


= i eens 


SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


e 4.8 Ohm impedance 
e Light — Only 28 pounds 


e MOLDED DESIGN* 
Permits separating 
column halves in use. 


PRICE $242.00 

Add $10.00 for shipping 
COMPLETE WITH 
STAND AS SHOWN heey coe 


the Clinton way’ 


b 


*Patent Pending 


INSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


-STIRRUP RECORDS 


NEW RELEASES 


$101 “Silver Threads and Golden Needles” Stu Taylor 
ih eee tenets CURRENT BEST SELLERS 
iaereet racorel dealer $401 ‘I’m Happy Every Day | Live’ Danny Lantz 


S 1101 “Saddle Romp”/““Cinch” Hoedowns 


Produced by Stu Taylor 


STIRRUP RECORDS, P.O. BOX 30007, EUGENE, OREGON 97403 


Nov. 18-19 — 15th Mid-South S/R/D Festival, 
Cook Convention Center, Memphis, 
Tennessee 

Nov. 18-19 — Shenandoah Valley S/D Festival, 
Natural Bridge, Virginia 

Nov. 25-27 — Thanksgiving Weekend, Niagara 
Falls, New York 

Nov. 26 — 10th Anniversary Dance, Sacred 
Heart Church, Delta, British Columbia, 
Canada 

Nov. 26 — Gay 90s Ball, Kaiser Steel Gym, 
Fontana, California 


Nov. 27 — 1977 Mini-Festival, Caldwell College, 
Caldwell, New Jersey 

Nov. 27 — 3rd Annual Fiesta Ball, Community 
Center, Tempe, Arizona 

Dec. 2-4 — Red Boot Roundup, Civic Audi- 
torium, Gatlinburg, Tennessee 

Dec. 10 — Christmas Benefit, Kaiser Stee! Gym, 
Fontana, California 

Dec. 27 — Half Way Party Dance, Kaiser Steel 
Gym, Fontana, California 

Dec. 31 — New Year’s Eve Ball, Kaiser Steel 
Gym, Fontana, California 
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A PERFECT CHRISTMAS GIFT. .. 


MONOGRAMMED 


(CLASSES 


The final touch of elegance to your table, Your 
names and square dance insignia permanently satin- 
etched by diamond cutters. This frosty-white finish is 
dishwasher safe. Your new glasses will be the talk of 
your next party. 


SIX for only $1 4.95 twelve for $23.95 


Please enclose check or money order with order plus $1.50 shipping charge 
for each set of six. Allow two weeks for delivery. Guaranteed safe delivery. 
Mass. residents add 5% sales tax. 


for christmas delivery order by november 15th 
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THE r PLEASE PRINT 
NAME DROPPER 
1500 MAIN ST. SUITE 1815 
SPRINGFIELD, MA 01115 His Her last Name 


CHECK ONE 


0 6/for $14.95 
O 12/for $23.95 
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Men and women have For your copy of our 
been folk and square dancing - brochure featuring footwear 


in Capezios for a long time. for folk and square dance, jus 
We take pride in this tradition write to us at the address 
and in the footwear we make below. 


for these dancers. 

Here, one of our most 
popular shoes, the U-Shell 
Buckle Strap: leather upper, 
elk sole and 5%” leather heel 


with non-skid wafer Neolite® 
lift. 


since 1887: 


Capezio Ballet Makers, Dept. SIO - 11 


943 West 43rd St., New York, N.Y. 10036. 
Footwear/Legwear/Bodywear for Dance/Theatre/ Recreation 


PETTI TAINER™ —THE conveNIENT CONTAINER 


For All Your Petticoats and Pettipants At Home or Away 
®Space Saving ® Convenient ® Innovative ® 
Great for saving space in your closet at home ® Great for taking in your camper or motor 
home on vacations ® Great gift for friends who square dance ® Order what you need now 
and add on another unit later 


Single Unit KK-10 Stores 3 petticoats and pettipants $10.95 
KK-11 Stores 3 petticoats 9.95 

Double Unit KK-20 Stores 6 petticoats and pettipants 19.95 
KK -21 Stores 6 petticoats 17.95 


State white or gingham (pink, yellow, green or blue) 


Please include $1.00 postage and handling per unit ordered, Allow 2 weeks for delivery. 
Make check or money order payable to The Grand Square 


Write: THE GRAND SQUARE, P.O. Box F, Naperville, I! 60540 | 


Dec. 31 — New Year’s Eve Dance, National committees as required to expand and improve 


Guard Armory, Amarillo, Texas 

Dec. 31 - Jan. 1 — 2nd Annual All Nighter, St. 
John’s Catholic Church, Carrolltown, 
Kentucky 


(R/D CONVENTION, continued from page 34): 


dual capacity for this year as General Chairmen 
of the 2nd National Round Dance Convention. 
The Executive Committee will initiate the 
issuance of monthly progress reports to all 


round dancing. 

Write to Don and Dot Hansen, 474 Bear 
Lake Road, N. Muskegon, Michigan 49445 for 
membership forms for U.R.D.C. and registra- 
tion forms for the 2nd National Round Dance 
Convention. 

Too often we receive news that arrives too 
late to make a particular issue. If youd like to 
let the rest of the square dance world know 
what's happening in your area, be sure your 
copy arrives 60 days prior to date of issue. 


members of U.R.D.C. and develop further 


SQUARE DANCE T-SHIRTS 


LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 


$5.95 


Sizes: Men S,M,L,XL; Women S,M,L; Children $,M,L 


Plus 73¢ Postage Discounts to clubs & teen groups. Write for 
Cver y bodys Domg dt! Calif. add 6% Sales Tax information. Send check or money order and 
annette ~ * All Orders indicate color, size and quantity desired. 


Must Be Prepaid 
8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 


CALLER—EDUCATIONAL CONSULTANT—TEACHER 


Specializing in Materials for The Mainstream Basic Program 
“The Fundamentals of Square Dancing, Levels 1, 2, and 3” 
(Produced by The Sets in Order American Square Dance Society) 


¢ Films. Two 16mm color/sound films on how to 
teach Level 1 can be rented. 

@ Special help extended to those learning in areas 
without a caller. 

® In-service training is availiable to all 
tricts. 

@® College workshops for teachers and caller seminars 
can be scheduled. 


BOB RUFF 


@e These instructional albums teach the 50 Basic Pro- 
gram of Square Dancing. Over 5,000 colleges, 
libraries, and schools now use these records. $5.95 
each plus 50¢ for mailing, Canada add $1.00 

® Singing calls help dancers in learning the Extended 
Basics. Bob Ruff has categorized existing records for 
use in this program. 

e Contra records and books can be ordered from Bob 
Ruff. 


BOB RUFF 8459 Edmaru Ave. 


school dis- 


Whittier, California 90605 (213) 693-5976 
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Model X7T-250— 460 


S are here! 


—top of the T Series 


dij, toma ke you the master of 
| any dance situation 


X TRAORDINARY POWER 


Model XT-140—245 Watts* 


_ eee 


— for such great power and such complete Systems iy. | 


Designed for balanced carrying by putting power 


amplifier and monitor into one case, player-control 


section into another. 


X Traordinary features: 


New electronics on plug-incircuit boards...FABULOUS SOUND 
QUALITY! Automatic voice override. 


Jack for Manual remote music volume control. 


3 mike channels with separate controls for each—volume. 
bass, treble. Jack for wireless mike. 


PRE-VUE: audition record on monitor before putting it through 
main speakers. 


Anti-feedback, Presence, Loudness Compensation controls. 


New turntable with 4-pole motor in new mounts, new soft 
mat, new wider-range tempo control, lighted Pausemaster. 


X Tremely LOW RECORD WEAR 


New high-compliance light-weight cartridge tracks perfectly 
even with deck tilted. 

_.we've run out of space, and that’s only the beginning. You 
must, please, write for a complete catalog. 


“Methods of rating power are given in new catalog. Write for 
your free copy. 


X Tensive 


Speaker Selaction 


To make use of the powerful ultra-clean XT elec- 
tronic signal you must have reproducers of 
equivalent excellence. And Newcomb makes 
them in an unprecedented selection of types and 
sizes—columns, ducted ports, super columns. 
and open backs—whatever best meets your par- 
ticular needs. 


NEWCOMB AUDIO PRODUCTS CO., Dept. $O-11 12881 Bradiey Ave,, Sylmar, California 91342 


a 
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RUNDEEN'S WORLD of SQUARE DANCING— 
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“I don’t know why WE have to steal the Do-Si-Do’s banner.” 


The BEST SQUARE SHOE | 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Widths A-B-C-D-E-EE-EEE 

| Sizes 6-12 

Colors — Black orBrown 

We pay postage anywhere 
All Leather — Top Quality 
GORDON BROTHERS 

| 2488 PALM AVE. 

| BOX 841 - HIALEAH, FLORIDA 33011 


